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ROYAL CHORAL SOCIETY. 
ROYAL ALBERT HALL. 





Patron: Her Majesty THE QUEEN. 
President: H.R.H. THe DuKE or SAXE-COBURG AND GOTHA, 
Duke or EpinsurGu, K.G. 


Conductor: Sir FREDERICK BrinGe, Mus.D. 





TWENTY-NINTH SEASON, 1899-1900. 





PROSPECTUS. 
The Series will comprise Eight Concerts, at which the following 
works will be performed .— 
Nov. 9. “Elijah.” 


Scenes from the ‘‘ Song 
“Ballad of the Clamp- | Mar. 22. 
Dec. 7 


of Hiawatha” 
(Coleridge-Taylor). 
April 13. ‘ Messiah.” 
agner Concert: 


herdown” (Bridge) | 
and 
“ The Golden Legend.” 





an. 1, ‘ Messiah.” Ma ) “ Lohengrin ” (Act I.). 
an, 25. ‘Saint Paul.” ica {“ Flying Dutchman” 
Feb. 28. ‘‘ Redemption.” (Selections). 


Arrangements have been made with the following artists :— 
Madame Albani Mr. Lloyd Chandos 


Miss Esther Palliser Mr. William Green 
Miss Ella Russell Mr. Gregory Hast 

Miss Lillian Blauvelt Mr. Whitney Mockridge 
Miss Maggie Purvis Mr. Ager Grover 
Mdlle. Giulia Ravogli Mr. Santley 

Miss Clara Butt Mr. Watkin Mills 
Madame Belle Cole Mr. Andrew Black 

Miss Ada Crossley Mr. Douglas Powell 
Miss Lucie Johnstone Mr. Daniel Price 

Miss Emily Foxcroft | Mr. Ivor Foster 


Mr. Ben Davies ; Mr. Harry Dearth 
Organist: Mr. H. L. Balfour. 





The Band and Chorus will consist of 1,000 performers. 

Of the eight Concerts to be given, seven will be included in the 
Subscription Series. Prices of Subscription for these seven Concerts : 
Stalls, £2 2s.; Arena, {1 15s.; Balcony (Reserved), £1 8s. 
Prices for each Concert: Stalls, 7s. 6d.; Arena, 6s.; 
(Reserved), 5s.; Unreserved, 4s.; Gallery (Promenade), Is. 
Subscribers’ names can now be received, seats secured, and pro- 
spectuses obtained at the Royal Albert Hall. 


Balcony 





FIRST CONCERT, THURSDAY, NOVEMBER 4, at 8. 


MENDELSSOHN’S “ ELIJAH.” 
Artists: Miss ELLA RUSSELL, Miss ADA CROSSLEY, Mr. 
WILLIAM GREEN, and Mr. SANTLEY 


There are VACANCIES in the CHOIR for Sopranos, Tenors, and 
Basses (especially Tenors). Only those who have good and powerful 
veices, and who can read music at first sight, will be accepted. 
Address, the Secretary, Royal Choral Society, Royal Albert Hall, S.W. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830, 











Patrons: Her Majesty THE QUEEN AND THE ROYAL FaMILy, 

President: H.R.H. THE Duke oF SAxE-CoBURG AND GOTHA. 

Principal: Sir A. C. Mackenzie, Mus. Doc. 
Michaelmas Half-Term begins Monday, November 6, Entrance 
examination therefor, Thursday, November 2, at 2. 

Lectures by F, Corder, Esq., F.R.A.M., on The History of Opera,” 
Wednesdays, Nov. 1, 8, 15, 22, 29, Dec. 6, 13, at 3.15. 

Metropolitan Examination for Composers or Performers and 
Teachers. Syllabus for 1899-1900 is now ready and can be had on 
Last day for entry for the Christmas Examination, 
October 31. 

Prospectus, Entry Forms,and all information may be obtained from 





the Secretary. 
F. W. RENAUT, Secretary. 


HE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Sores of London, 1880. Principal : 
WituiaM H. Cumminas, Esq., F.S.A. Lessons daily, from 8.30 a.m. 
to 8.30 p.m., in every branch of Vocal and Instrumental Music. 
Students trained for Opera and Drama in the new theatre. Prospectus 
and further particulars on application. By order of the Committee, 
Victoria Embankment, Blackfriars,E.C. HILTON CARTER, Sec. 








THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 





Price 4d.; Postage, 14d. 
Annual Subscription, Post-free, 5s. 


~ QUEEN'S HALL, 


LANGHAM PLACE, W. 








MR. ROBERT NEWMAN'S 


CONCERT ANNOUNCEMENTS, 
1899-1900. 





SATURDAY SYMPHONY CONCERTS, 
1899: October 28, November 11 and 25, December 9, at 3 p.m. 
1900: January 27, February 10 and 24, March 10, at 3 p.m. 


Conductor—Mr. HENRY J. WOOD. 





WAGNER CONCERTS, 
November 13, 20, 27, December 4, at 8.30 p.m. 


Conductor—Mr. HENRY J. WOOD. 





CHEVALIER RECITALS, 
Daily at 3. Thursdays and Saturdays at 3 and 8.30. 





ST. ANDREW’S DAY CONCERT, 


November 30, at 7.30 p.m. 





CHRISTMAS DAY CONCERT, 


December 25, at 3 p.m. 


CHILDREN’S CHRISTMAS HOLIDAY 
ENTERTAINMENTS, 


December 26 to January 13. Every Afternoon at 3 p.m. 








ASH WEDNESDAY CONCERT, 
February 28, at 3 p.m. 





ST. PATRICK’S DAY CONCERT, 
March 17, at 7.30 p.m. 





GOOD FRIDAY CONCERTS, 
April 13, at 3 and 7.30 p.m. 


YSAYE CONCERTS, 


Particulars of which will be duly announced. 








THE LONDON MUSICAL FESTIVAL, 
April 30 to May 5. 





THE 
SUNDAY CONCERT SOCIETY’S AFTERNOON 
AND EVENING CONCERTS, 


Every Sunday, at 3.30 and 7 





Mr. NEWMAN is now booking engagements for the following 
Artists, for whom he is sole Agent: 
Miss LILLIAN BLAUVELT, 
Miss KIRKBY LUNN, 
Mr. ELLISON VAN HOOSE 
Mr. CHARLES KNOWLES 
Solo Violinist .. .- Mons. YSAYE. 





Full particulars at 


ROBERT NEWMAN’S BOX OFFICE, 
Queen’s Hall, Langham Place, W. 
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ROYAL ACADEMY OF MUSIC. 
METROPOLITAN EXAMINATION, SEPTEMBER, 1899. 


The following CANDIDATES have passed :— 
IN HARMONY. 

As TeacHEer.—Edgar Beck Slinn. 

Examiners. — Messrs. F. Davenport, 
Frederick Corder (Chairman). 

IN PIANOFORTE. 

As PERFORMERS AND TEACHERS.—Laura Eades, Lilian Maud 
Prust, Eugenie Jeanne Antoinette Quéhen, Henry Glynn Wylie. 

As TEACHERS.—Jane E. Beamish, Eva Leigh Biddle, Jane Elizabeth 
Birkett, Lucie Brown, Dora Clarke, Dora Hannah Coombs, Alice M. 
Crawford, Emma Gertrude Dawes, Jeanie Ellison, Grace Marion Gill, 
Elsie Hammond, Granville Archer Hill, Agatha Hinds, Adeline Mabel 
Jones, Charlotte Anne Jones, Maria Rosalie Kelly, Reginald Alfred 
Longman, Lilian Agatha Lowe, Arthur Lyne, Ethel Mary Perratt, 
Mary Elizabeth Kathleen Reynolds, Arthur Richards, Florence 
Adelaide Smith, Maud Winifred Smith, Mabel Stokes, Carrie Pashley 
Turner, Louise Caroline Turner, Laura Helen Warren, Edith 
Williams, Maude Wingate. 

As PERFORMER.—Ethel Kathleen Sutton. 

ExaAminers.—Messrs. Carlo Albanesi, Tobias Matthay, and Oscar 
Beringer (Chairman). Messrs. H. R. Eyers, Septimus Webbe, and 
A. Schloesser (Chairman). 

IN ORCHESTRAL INSTRUMENTS. 

Viotin.—As PERFORMERS AND TEACHERS.—Stephen Victor Shea, 
Catherine Caroline Van Geyzel. 

As TEACHER.—Daisie Smith. 

ViIoLoNcELLO.—As TEACHER.—Stella Beatrice Fife. 

ExamIners.—Messrs. Hans Wessely, W. E. Whitehouse, A. Pezze, 
and Frederick Corder (Chairman). 


MUSICAL ASSOCIATION. 
Founded, 1874. 
PRESIDENT—SIR JOHN STAINER, Mus.D., &c 


Battison Haynes, and 





The First Meeting of the Twenty-sixth Session will be held at the 
Royal College of Organists, Hart Street, W.C., at 5 p.m., on Tuesday, 
a 14, 1899, when a Paper will be read by JosEpH GoDDaRD, 

sq., on 

“THE PHILOSOPHY OF THE HIGHER BEAUTY OF 
MUSIC” (2nd part). 





At 7.30 on the same evening the ANNUAL DinNER of Members and 
their friends will be held at the Holborn Restaurant. 
Chairman: Sir JoHN STAINER. 


All information regarding the Association and the above Meetings 
will be forwarded on application to the Secretary. 
J. PERCY BAKER, Secretary, 
Willersley House, Old Charlton. 


NATIONAL COLLEGE OF MUSIC, Lrp. 
Warden: A. F. TrnDALt, A.T.C.L. 
Diplomas and Teachers’ Certificates awarded. 
Local Exams. Great Exam. first week Dec. 
Local Secretaries wanted, taking half fees. 
(Advts. wanted, New Musical Paper.) 
192, Sutherland Avenue, W. 


MUSICAL INTERNATIONAL COLLEGE, 


LIMITED. 
Principal: Epwin M. Lott, Mus. Doc. 
Founded 1878. Incorporated 1893. 
Central Office : 113, Great Portland Street, W. 
Local Theoretical Examination, November 21, 1899. 
Practical Examinations throughout the kingdom. 
W. A. PHILPOTT, Mus. Doc., Secretary. 





Apply before Nov. 25. 








THE 
“TVIMEY ” CHAMBER CONCERTS, 


ASSEMBLY ROOMS, SURBITON. 





ELEVENTH SEASON, 1899-1900. 


EIGHT CONCERTS will be given on ALTERNATE SATUR- 
DAY AFTERNOONS, at 3 o'clock, on the following dates: 
Nov. 4,18; December 2, 16; Jan. 27; Feb. 10,24; March 10. 

rtists : 

Madame ALICE GOMEZ 

Madame MARIAN McKENZIE 

Mrs. HELEN TRUST 

Miss ETHEL BEVANS 

Miss PERCIVAL ALLEN. 

Mr. FRANKLIN CLIVE 

Mr. WM. NICHOLL 

Mr. HENRY SUCH 

Mr. EDGAR SHELTON 

Mr. ALFRED HOBDAY 

Mr. ARTHUR BLAGROVE, and 

Mr. JOSEPH IVIMEY. 
Conductor .. os .. Mr. JOHN W. IVIMEY. 

Subscription Ticket for the Season (transferable), One Guinea, 

Admission, 3s., 2s., and 1s., of Bull and Son, Surbiton. 


OLY TRINITY CHURCH, Sloane Street.— 
Mr. WALTER ALCOCK will resume his ORGAN RECITALS, 
on Saturdays, in November, at 4 o'clock. 








LONDON COLLEGE OF MUSIC. 


Instituted 1887.] (Incorporated, 
GREAT MARLBOROUGH STREET, LONDON, W. 





Patron: His Grace THE DukKE oF LEEDs. 
BOARD OF EXAMINATION. 

Horton A.ttson, Esq., Mus. Doc. Dublin, Mus. Bac. Cantab. 
W. H. Loncuurst, Esq., Mus. Doc. Cantuar. 
Horace Hit, Esq., Mus. Doc. Cantab. 

Dr. F. J. Karn, Mus. Bac. Cantab., Principal. 

G. Aucustus Homes, Esq., Director of Examinations. 





EXAMINATIONS in PIANOFORTE PLAYING, VIOLIN 
SINGING, THEORY, and all branches of Music, will be held in 
London and 350 Provincial Centres in December, when certificates 
will be granted to all successful candidates. 

Syllabus and Forms of Entry can be obtained of the Secretary, who 
will supply all particulars. The last day for entry is November 15. 

Gold, Silver, and Bronze Medals and Book Prizes are offered for 
competition in accordance with the regulations. 

The NEW SYLLABUS for the year 1900, containing important 
alterations (including the new Primary Section in Pianoforte Playing), 
will be ready early in November, and may be had of any Local 
Representative, or of the Secretary. 

The Diplomas granted by the College are Associate (A.L.C.M)), 
Associate in Music (A.Mus.L.C.M.), Licentiate (L.L.C.M.), Licentiate 
in Music (L.Mus.L.C.M.), and Fellowship (F.L.C.M.). 

In the EpucATIONAL DEPARTMENT, Students are received and 
thoroughly trained under the best professors at moderate fees. Day 
and evening lessons in all musical subjects. Special training for 
Students studying for the Profession. The College Choir, Orchestra, 
and Ladies’ Choir meet each week. 

T. WEEKES HOLMES, Secretary, 


~ GUILD OF CHURCH MUSICIANS, 


42, BERNERS STREET, OXFORD STREET, LonpoNn, W. 








Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examination, commencing 
December 7, 1899. 

Annual Membership Subscription, ros. 6d. Life, £5 5s. 

The new Calendar is sent (Post-free) for fourteen stamps. 

Free register for Organists requiring appointments. 

For further particulars, apply to 
Dr. LEWIS, Silvermead, Twickenham, S.W. 


MORECAMBE MUSICAL FESTIVAL 
AND COMPETITION. 


The Executive of the above Festival offers a prize of £5 for the best 
original Part-Song, Unaccompanied, the words for which will be 
supplied on application to the Secretary, enclosing stamped envelope. 

Should the music be considered by the Adjudicators of sufficient 
merit for publication and for performance at the Morecambe Festival, 
to be held in May, 1900, a further sum of £10 will be awarded for the 
Copyright. 

Adjudicators: Sir John Stainer, Sir Frederick Bridge, and Dr. 
W. G. McNaught. 

Further particulars may be had on application to the Secretary, 

H. POWELL, Festival Offices, Morecambe. 


SHEFFIELD SUNDAY SCHOOL UNION. 


WHITSUNTIDE, 1900. 


OPEN COMPETITION for ORIGINAL TUNES, suitable for 
the large open-air gatherings of the Whitsuntide Demonstration of 1900. 

Prizes of Three, Two, and One Guineas; the Composer to have 
joint ownership with the Union. 

The Committee reserve full right of award, and shall not be bound 
to award all or any of the prizes. 


CONDITIONS. 

No competitor to submit more than three tunes. 

Not more than one tune on a page. 

To be written on one side of the paper only. 

Tunes must be written in ink. 

Words must accompany each competition. 

No competitor to put his or her name on tune, but to identify it by 
motto, &c. 

Name and address of competitor to accompany. 

No member of the committee shall be eligible to compete. 

Competitions to be forwarded to Mr. Robert Moss, Jun., 16, Mon- 
mouth Street, Sheffield, not later than Saturday, November 25, 1899. 


THE UNIVERSITY OF ADELAIDE. 
The Elder Conservatorium of Music. 


TEACHER OF THE PIANOFORTE REQUIRED. 
Salary, £5co per annum. 
Must be a brilliant Pianist and a successful Teacher. 


Applications for the above will be received at the Office of the 
Agent-General for South Australia, 1, Crosby Square, Bishopsgate 


























Street Within, London, not later than December 1 next. 
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a 
SIC. PROFESSIONAL NOTICES. ape a 
corporated, << For Oratorios, Concerts, &c. 43, Huddleston Road, Tufnell Park, N. 
ai MISS FLORENCE ARMRIDING (Soprano) MR. FOLEY BANKS, A.L.A.M. (Tenor) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). (Conductor, St Francis’ Stratford, E.) 
ios, Concerts, Lessons, &c., at 20, Conduit Street. Address ‘ ' le % - es 
Oratorios, Leicester’ Vilia Ealing W ° ’ Oratorios, Concerts, &c. 148, Upton Lane, Forest Gate, E. 
Cantab, : MR. WRIGHT BEAUMONT (Tenor) 
MISS ET HEL BARNARD (Soprano) (Bronze and Silver Medalist and Certificate, R.A.M.). 
(R.A.M. ee vig tere ys ge berg gy Homes, &c. Address, 1, Dorothy Road, Lavender Hill, S.W. 
ions. 25, Upper Richmond Road, East Putney, S.W. MR. J. T. BIRCH (Tenor) 
= Oratorios, Concerts, &c. Linwood Rd., Handsworth, Birmingham, 
ane MISS CHARLOTTE DICKENS (Soprano) (Reference kindly permitted to AR. Gaul, Esq.) 
it (Medalist, R.A.M., Med., Soc. Arts, &c.) Concerts, Oratorios, &c. 
head. Grove House, Prince of Wales’ Road, Battersea Park, S.W. r MR. J. G. BLANCHARD 
“ Proved attractive and vocally admirable.”—Daily Telegraph, May (Principal Tenor, Italian Church, Hatton Garden). 
— 1,1899. Please note Change of Address. For Oratorios, Concerts, &c., address, 41, Savernake Road, N.W. 
_ .? MISS MARJORIE EATON (Soprano) MR. WALTER CLINCH (Tenor) 
ered for § Oratorios, Concerts, &c., 237, Katherine Street, Ashton-under-Lyne. For 0 (Late ¢ St. besa oy Chapel, Windsor Castle). 
Jesportan MISS HELENE EDWARDS (Soprano) venience 
" Is open to accept Engagements for Concerts and At Homes. j 
any Local Address, Miss H. Edwards, Barton House, Andover. “The Pri ban oate =a (Tenor) if , 
e Prize Song from ie Meistersinger’ was magnificent 
LEM). MISS AMY FLETCHER (Soprano) rendered by Mr. Dene.”—Daily Independent. . . ‘ 
icentiate Oratorios, Organ Recitals, and Ballad Concerts. For Oratorios, Ballad Concerts, &c. 
ear. 45, Aberdeen Road, Highbury Grange, N. Address, Ullswater Lodge, West Norwood, S.E. 
gh MISS FUSSELLE (S MR. WILLIAM FELL (T 
ees. Day 3 (Soprano) . enor) 
aining for Licentiate (Artist), R.A.M. (Westminster Abbey) 
Orchestra, For Concerts, Oratorios, &c. 37, Harrington Square, N.W. Address, 36, Lorn Road, Brixton, S.W. 
cretary, MRS. GLOVER-EATON, L.R.A.M. (Soprano) MR. THOMAS HINDE (Tenor) 
saad Oratorios, Ballads, &c. Oratorios, Concerts, &c. 
\NS, Caversham House, Worcester. Address, 14, Westella Road, Church Road, Willesden. 
Ww. MADAME GOODALL (S a ; 
oprano) MR. EDWIN KELLETT (Tenor) 
RY. Oratorios and Concerts. 31, West View, Beeston Hill, Leeds. 
Bristol Barty Rest, Leste. “ He sang with artistic method, and displayed admirable dramatic 
: 5 mira r i 
: MADAME NELLIE GOSNELL (Soprano) instinct and power.”—Huddersfield Booniae, 
mmencing For Oratorio, Misesltencous Baling Concerts, &c. MR. GWILYM RICHARDS (T 
14, Yew Grove, Cricklewood, N.W. ° enor 
(Of the Queen’s Hall Choral Society Concerts). 
MADAME ANNIE HAYMAN (Soprano) Winner of Joseph Maas Memorial Prize, Goldberg Prize, Evill Prize 
Oratorios, Concerts, &c. and Rutson Prize, at the Royal Academy of Music. 
2, S.W Thorncliffe, Lowfield Road, Stockport. Of the Crystal bene and St. roar Hall Concerts. 
SS or Oratorios, Ballad Concerts. 
VAL MISS BESSIE HOLT (Soprano) 24, Lavender Gardens, Clapham Common, S.W. 
(Of Madame Antoinette Sterling’s Concert Party). Please note Change of Address. 
For Oratorios, Concerts, &c. Address, Rawtenstall, Manchester. MR. MUSGROVE TUFNAIL (Bari 
z com a ariton 
MISS KATHERINE NASH, G.S.M. (Soprano) 24, Grove Road, Brixton poly ‘) 
r the best Oratorios, Concerts, At Homes, &c. : - : . 
h will be Address, 9, Ruskin Road, Tottenham, N. MR. JOHN HARRISON (Baritone) 
~—. MISS MARGARET PEARSON For Oratorios, Concerts, &c. 
sulmcient 4 4 ON (Soprano) Address, 28, Salisbury Street, Colne, Lancashire. 
Festival 
—e Sa i MR. CHARLES HOOKER (Baritone) 
ad, Gt. Moor, Stockport. A 
(Of the Royal Victoria and Morley Halls). For Concerts, Oratorios, 
, ( Pp ) ntatas, &c. Moderate Fee. 11, Colenso Road, Clapton, N.E. 
tary Oratorios, Concerts, &c., Crag Cottage, Knaresbro’, MR. ROLAND HOYLE (Baritone) 
>cambe. MISS KATE WELCH (Soprano) Press notices, &c. Erwood Range, Levenshulme, Manchester. 
OLE Concerts, Oratorios, &c. 
NION, | For terms and Press notices, 4, Halliwell St., Cheetham, Ma=chester. MR. and —— heron ~ WALLIS 
aritone and Soprano). 
—— = RYL CLIVE (Contralto) Duets, Cantillations, &c. Address, Sharon, Acton, W. 
’ 1 i ’ i . a : 
| Ba ns Magn wrt om MR. BAYARD HADDOCK (Bass-Baritone) 
a MISS TERESA DEVIENE (Contralto) Subscription Concerts, Ulster Hall, Belfast. 
gon Oratorios, Concerts, &c. For Terms and Press opinions, apply, “A pure and delightful bass voice." —News Letter, October 9, 1897. 
104, Lady Margaret Road, Tufnell Park, N. Press notices and terms, apply, Garston, Liverpool. 
be bound MISS SUSETTA FENN (Contralto) MR. EATON COOTER, A.R.C.M. (Bass) 
22, Sandmere Road, Clapham, S.W. Of St. yy ia Royal, ba a Castle. 
’ ters, i . 
MADAME JENNY HOLDEN (Contralto) —————er 
For Oratorios, Concerts, &c. MR. BERNARD FOUNTAIN (Bass) 
Alexandra Terrace, Ashton-under-Lyne, Manchester. Oratorios, Cantatas, Ballads, &c. For terms and dates, apply, 
MADAME LENA LAW (Contralto) Mentmore, Southwold Road, Upper Clapton, N. 
ify it by (Winner of the 100-Guinea Prize, London, 1895). MISS LILIAN COOK (Solo Violinist) 
tity it by Concerts, Oratorios. 53, Alexandra Road, N.W. Silver Medalist and Certificate, R.A.M. 
MISS EMILIE OWEN (Contralto) For Concerts, At Homes, Lessons, &c. 8, Trebovir pn maha S.W. 
ib: tie For Oratorios, Concerts, &c. MISS MARIAN JAY (Solo Violinist) 
. meng Address, 21, St. Maur Road, Fulham, S.W. (Sauret Prise-wiamer, Bronze ant Seer Metals, Certificate, R.A.M.) 
: oncerts, At Homes, Lessons. 
j MISS ADA SLATER (Contralto) 26, Wigmore Street, W., and 5, Holywood Road, South Kensington. 
[DE. Accepts Engagements for Oratorios, Concerts, Banquets, At Homes, &c. Tr Be TT 
1 54, Dunsmure Road, Stamford Hill, N. MR. ARTHUR BASSON (Violinist) 
al é For Concerts, &c., Solo or Orchestral; also Lessons. 
31C. _ MISS ALICE WOLSTENHOLME (Contralto) Address, 35, Swaffield Road, Wandsworth, S.W. 





For Oratorios, Concerts, &c. Address, Radcliffe, Manchester. 





MRS. TYNDALE (Accompanist 
IRED. ver eat yee a a Concerts, At Homes, or Private dh 25, a Rd., Acton. 
. : 010 or 
(Principals, Holy Trinity, ds Street, ha MR. THOMAS MOSLEY (Solo Trumpet, Bach) 
May be engaged — o. sepennty = aeeaten, Special Church “Messiah” and “' Samson" a feature. 12, Gilman Street, Derby. 
Vv) ’ . . 2 F 
ae OO Address, Mr. Charles Ray, 21, Oakley Road, Canonbury, N.; BEATRICE E. KENT (Lyric Authoress) 


el 


hopagate or, the Church. Apply, 155, Rye Lane, Peckham, S.E. 
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M ISS BERYL CLIVE (Contralto) has REMOVED. 

to 14, Gladsmuir Road, Whitehall Park, N. Engaged: 
September 1, 3, 6, 8, 10, 13, 15, 17, 20, 22, 24, 27, 29; October 1, 4, 6, 8, 
II, 13, 15, 18, 20, 22, 25, 27, 29. 


MR. JOS. REED 


(PRINCIPAL TENOR, Trinity College). 
For Oratorios, Ballad Concerts, &c. Terms, Garden Walk, Cambridge, 





R. HENRY FRANCKISS (Tenor), Albert Hall, 
Queen's Hall, St. James’s Hall, Crystal Palace Concerts, and as 
Principal, Savoy Theatre. 41,St. John’s Rd.,Clapham Junction, S.W. 


IGNOR NICOLA COVIELLO, the renowned 
Cornet Soloist, now booking Engagements. Special ag 4 for 
Concerts, Banquets, At Homes, Smokers. c/o Novello & Co., 


MISS A. LOUISE BURNS 


(SOPRANO). 
For Oratorios, Concerts, Operas, &c. 
Erin, Riffel Road, Willesden Green, N.W. 


MISS MAGGIE JAQUES © 
(SOPRANO). 
Engagements booked: Dec. 16, Crystal Palace,‘ Messiah” ; 


October 7, Birmingham, “‘ Messiah"; 8, Tunstall, Ballads; 19, South- 
well, Ballads; 20, Workington, Ballads; 21, Rochdale, Ballads; 25, 
Buxton, Bailads ; 29, Iikeston, Ballads ; 31, Yeadon, Ballads ; November 
4, Hurst, Ballads; 7, Derby Choral Union, “Creation”; 9, Goole, 
Ballads; 13, Leeds, Ballads; 14, Dunfermline, Ballads; 15, Falkirk, 
Ballads ; 21, Derby, Ballads; 22, Crewe, Ballads; 27, Pudsey Choral 
Society, “Seasons”; 28, Keighley Choral Society, “Bride of 
Dunkerron”’ and “ Loreley’’; December 4, Burton-on-Trent Musical 
Society, ‘‘ Creation”; 5, Stafford Choral Society, ‘‘ Hymn of Praise” 

6, F arsley Choral Society, “ Messiah’; 13, Gainsboro’ Choral Society, 
“Judas”; 14, Lytham Choral Society, ‘ Bride of Dunkerron”; 
19, Sheffield Amateur Musical Society, “Judas”; 25, Chesterfield 
Harmonic Society, ‘‘ Messiah’’; 26, Derby Choral Union (second 
engagement this season), ‘ Messiah”; 27, Stourbridge Choral 
Society, ‘‘ Messiah’; 28, Leicester New Musical Society, ‘ Messiah”; 
January 16, 1900, Hucknall Torkard, ‘‘ Messiah”; 20, Birmingham 
Choral Union, “ Messiah.” 


Terms, &c. , address, 14, Spring Gdns., Buxton, Derbyshire. 


MISS ESTELLA LINDEN 


(The SOPRANO SOLOIST at St. Saviour’s, Southwark) 
Appointed through competition, May, 1898. For Oratorios, Concerts. 
16, St. Stephen's Road, Bayswater, W. 


~ MADAME ADA LOARING | 
(SOPRANO), 
Merrion, Wellington Road, Peckham, S.E. 


MISS 


WINIFRED MARWOOD 


(SOPRANO). 
__ Address, 1 usual Agents; or, Halford House, Richmond, Surrey, 


MISS 


BEATRICE PALLISTER 


(SOPRANO). 
For Oratorio or Ballad Concerts, 














For terms, critiques, and vacant dates, apply, 


Broxholme Lane, Doncaster. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO). 
140, Marylebone Road, N.W. 





MISS BESSIE EVANS _ 


(Medalist, R.A.M. Of the American, Irish, London, and Provincial 
Concerts). 
Winner of Contralto Solo, Rhyl National Eisteddfod, 1892. 
Contraito Solo, World’s Eisteddfod, Chicago, U.S.A., 1893. 
Sang “Sleep, my love, sleep” (Sullivan), before Her Majesty 
The Queen, at Osborne, February, 1894. 
For terms apply to Miss Bessie Evans, 10, Digby Road, Finsbury 
Park, N.,and Radnor House, Builth. Telegrams: Bessie Evans, Builth. 


MR. T. HENRY BREARLEY 


(TENOR). 
Leeds Musical Festival, 1898; of the Queen’s Hall Concerts. 
Address, 32, Ella Street, Leeds. 


MR. SADLEUR BROWNE 
(PRINCIPAL TENOR), 
St. Saviour’s Collegiate Church, Southwark, 
28, Milner Square, N. 
On emergency, works taken at a few hours’ notice. 


MR. BRIGHT JONES | 


(T 
For terms, Glenhurst, Bath; or, N - seni Esq.,6, Cork St., London, W. 








MR. THURGATE SIMPSON 


) 
Oratorios, Operatic Recitals, Ballads. 
Address, Collyhurst, Manchester. 


MR. MURRAY RUMSEY 
MR. GRAHAM SMART 


(TENOR & BARITONE Lay-clerks,St. Saviour’s Collegiate Church), 
For Oratorios, Concerts, &c. 
Address, St. Saviour’s Collegiate Church, Southwark, S.E, 


MR. TOM CHILD 


(THE YORKSHIRE TENOR), 
Winner of the 100 Guineas Prize, London. 
Over one hundred engagements booked this season. 
Permanent address: The Poplars, Calverley, Leeds. 








MR. CHARLES ELLISON 


For Oratorios, Operatic cod Concerts, Lessons, &c. 
Terms, Press notices, 42, Florence Road, New Cross, S.E. 


BEN JOHNSON 


(TENOR). 
Oratorios, Concerts, &c. 64, Clovelly Road, Ealing, W. 


MR. DAN BILLINGTON 


THE CELEBRATED YORKSHIRE BARITONE (Vide Press) 
(Soloist of the Leeds Festivals, Sir Chas. Hallé’s and the Principal 
Provincial Concerts). 

34, Hanover Square, Leeds. 


A. McLEAN BORTHWICK 


(BARITONE). 














ORATORIO, CANTATA, CLASSICAL AND BALLAD 
CONCERTS. 


_ Address, 4, Hamilton Terrace W., Partick, Glasgow. 


= The safe man. i bony Sir Joseph Barnby. - 


MONTAGUE BORWELL 


(BARITONE). 
Address, 8, Clifford’s Inn, E.C.; oF, Ust usual Agents. 





MR. JOHN BROWNING 


(BARITONE), 
SOLOIST, LEEDS MUSICAL FESTIVAL, 1898. 
Of the principal North of England and Scotch Concerts, &c. 


HupDDERSFIELD GLEE AND MaApriGAL Society's CONCERT, 
October 10, 1899. 


“Mr. John Browning has the advantage of a voice of extensive 
compass and a quality so rich and musical as to be powerful without 
being heavy or coarse in the least degree. It is, too, so well cultured 
as to be easily amenable, under his artistic method, to the require- 
ments of all classes of music. He possesses also a fine musicianly 
ability and dramatic instinct and power, and delivers his words clearly 
and with a correct expression of their varied shades of meaning. His 
singing of two Hungarian songs, ‘ Shepherd, see thy horse’s foaming 
mane,’ and ‘ Had a horse, a finer no one ever saw’ (by Korbay), was 
remarkably clever... . His ability for translating effectively high- 
class music which has both intellectual depth and the purest musical 
beauty was shown in the distinctively fine style with which he sang 
the dramatic ballad ‘ Die Vatergruft’ (P. Cornelius). Mr. Browning’s 
singing of this gem of dramatic music was full of musical and expres- 
sive depth... . The antipodes of this lovely pathetic work was the 
buffo song ‘ ‘T'm a roamer’ (Mendelssohn), in which, at the requisite 
high speed rarely attempted by singers of the song, he sang the 
rollicking words and music with remarkable fluency, tunefulness, 
and sense of humour. He responded to an encore by singing very 
expressively ‘One and Twenty’ (Fraser).”—Huddersfield Examiner, 
October 11, 1899. 

“* Mr, John Browning was in good voice, and his renderings of two 
of Korbay’s Hungarian songs were real artistic treats. The ballad 
‘Die Vatergruft,’ with a delightfully sung vocal accompaniment from 
the choir, was another magnificent dramatic effort worthy the highest 
praise. For a clever and spirited rendering of ‘I’m a roamer’ Mr. 
Browning was encored and responded with a pathetic little song, ‘ One 
and Twenty.’ "—Huddersfield Chronicle, October 11, 1899. 

Address, Marlbro’ Grove, Leeds. 
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STANLEY COOKSON 


(BARITONE). 


At liberty for Oratorio, Operatic Recitals, Ballads, &c. 
Wire or letter, ‘‘ Blackpool.” 


MR. HENRY DOBSON 


Dip. I.S.M. (BARITONE). 

“A good voice and pleasant to listen to. Style and phrasing most 
artistic.” —Ernest Cavour, Esq. 

* A voice of good quality, sonorous and pure.”—Nottingham Daily 

xpress. 
BY Figures in the front rank of baritones.”—Rushcliffe Advertiser. 

“ Showed himself possessed of a fine baritone voice, and the rendering 
of his solos was exceedingly good.’’— Boston and Spalding Free Press. 

Address, 24, Station Road, Hucknall Torkard, Nottingham, 


MR. DENNIS DREW 


(BARITONE), 
Ormefield, Church End, Finchley, N. 


MR. CECIL GEORGE 
(BARITONE). 
Address, usual Agents ; or, 30, Palace Street, S.W. 


MR. GORDON HELLER 
(BARITONE), 
A.R.C.M. (Double Diploma), 
20, Blenheim Terrace, Leeds. 

















~ MR. ALEX, MUSGROVE 


BARITONE). 
Crystal Palace and Principal London Concerts. 
Address, 70, Berners Street, London, W. 


MR. DANIEL PRICE 


(BARITONE, Westminster Abbey). 
Address, 17, St. Stephen’s Avenue, Shepherd's Bush, W. 


MR. CHARLES TREE 


Oratorios, Concerts, &c., address, 23, Clifton Road, Maida Vale, W. 


MR. ARTHUR WALENN 


Monday Popular Concerts, St. James’s Hall, Royal Albert Hall, 
Queen’s Hall, London Symphony Concerts, Saturday Concerts, 
Crystal Palace, Walenn Chamber Concerts, &c. 

Address, Lincoln House, Dartmouth Park Hill, London, N.W. 


MR. EDWARD ALLEN 


St. Saviour’s Collegiate Church, Southwark. 
33, St. Thomas’s Road, South Hackney. 


MR. EDGAR ARCHER 


(PRINCIPAL BASS, City Temple) 

“T have great pleasure in stating that Mr. Edgar Archer has a fine 
bass-baritone voice, sings well, and with admirable effect.” —WILLIAM 
H, CumminGs, Principal, Guildhall School of Music. 

Oratorios, Concerts, &c. Apply, 153, Adelaide Road, N.W. 


MR. ARTHUR BARLOW 


( 
For Oratorio, Opera, and Concerts. 

bs SAMSON ” (HANDEL).—‘“Mr. Arthur Barlow, who is steadily 
working his way to the front as an oratorio singer, threw plenty of 
vigour into his rendering of ‘Honour and Arms,’ and made his mark 
also in Manoah’s air, ‘ How willing my paternal love,’ which he inter- 
preted with notable feeling and expression.”—London Daily Telegraph, 
September 19, 1898. 

“,... But the great triumph of the concert was achieved by Mr. 
Arthur Barlow, whose voice and method are beyond praise. After 
‘Honour and Arms’ he received a genuine ovation.” —Yorkshire Post, 
April 19, 1899. 

“ LOHENGRIN” AT HALLE Concert, MANCHESTER.— Mr. Arthur 
Barlow sang the part of Henry the Fowler with great distinction and 
success.”—Evening News, December 2, 1808. 

Address, 6, Beech Mansions, W. Hampstead, N.W. 




















MR. FRED. WILLIAMS 


(BASS). 

Engagements booked for the coming season :—London, Crystal 
| Palace, &c.; Glasgow (twice), Liverpool, Stamford, Spalding, King’s 
| Lynn, Hawick, Maybole, Paisley, Ambleside, Windermere, Elgin, 
| Greenock, Cupar, Selkirk. Fraserburgh, Alloa, Londonderry, Bally- 
| mena (Orchestral Society), Armagh (Philharmonic Society), Aylesbury, 
| Leighton Buzzard, Sligo (Musical Society), Worthing (twice), 
| Reading, Bath, Bournemouth, Newcastle-on-Tyne, Basingstoke, 
Trowbridge, Weymouth, Lurgan, Larne, &c. 

Address, Mr. N. Vert, 6, Cork Street, Burlington Gardens, W.; or, 
Mr. Fred. Williams, Green Bank, Bowness-on-Windermere. 


GERTRUDE WESLEY 


(SOLO HARPIST AND MEZZO-SOPRANO), 
High Street, Doncaster. 








MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes) 
Associate of the Royal College of Music, 
HARPIST. 


Care of Messrs. C. Holdernesse and Co., 105, New Oxford Street, W.C. 
CHANGE OF ADDRESS. 


MADAME MARIE HOOTON 


AND MR, 


EDWARD BRANSCOMBE 


Beg to announce their Change of Address to— 
The Elms, Acton Hill, W. 


CHANGE OF ADDRESS. 


MISS FLORENCE CROFT 


ONTRALTO) 


MR. DARCY C LAYTON 


Beg to announce their Change of Address to Suffolk Villa, 
142, Junction Road, London, N. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER. 
PrincipaAL, MR. JAMES BATES. 


ADVENT ORATORIOS. 


Thoroughly trained experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Chirch Festivals, Oratorios, Concerts, 
Organ Recitals, &c. ’ 

Over 100 excellent Chorus Boys also available for all kirds of 
concerted music. p i, 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terr., Hyde Pk., W. Telegrams— Musicomane, London.” 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Road, New Cross, S.E. 


THE LONDON ORATORIO QUARTET 


For Oratorios, Concerts, At Homes, Opera Recitals, &c. Complete 


or part programme. 
| Mr. D’ARCY CLAYTON, 





























Miss LOUISE BURNS. 

Miss FLORENCE CROFT. Mr. SAMUEL HEATH. 

A thoroughly reliable Quartet for Choral Societies. 

For prospectus, terms, dates, &c., address, Arch. E. Swanson 
(Manager), 5, East India Avenue, E.C. 





MR. ROBERT MAITLAND 


For Oratorio, Opera Recitals, Ballads. 
“A bass of good tone and cultured method.”—Vide Scotsman. 
Address, Ely Cathedral, Cambridgeshire. 


MR. HENRY SUNMAN 


(BASS 
(Licentiate (artist) of the Royal Academy of Music). 
Of the Gloucester and Cheltenham Festivals, &c. 
For Terms, Press notices, &c., please address, Christ Church 
Cathedral, Oxford; or, usual Agents. 








ROYAL WINDSOR GLEE SINGERS 


(Of St. George’s Chapel Royal and Eton College Chapel). 
Mr. WALTER CLAY. Mr. ABEL STARKEY, 
| Mr. DAVID HUMPHREYS. Mr. WALTER DODDS. 
| For Concerts, At Homes, Masonic or other Banquets, &c., address, 
| D. Humphreys, 19, The Cloisters, Windsor Castle ; or, N. Vert, Esq., 
| 6, Cork Street, W. 





| (CLISSOLD CONCERT PARTY. accepts Engage- 
ments (complete or part programme). Songs, Recitals, Ventri- 
| loquism, Instrumental Music, and Musical Sketches. Terms, Wilfrid 
' Stannard, 64, Londesborough Road, Stoke Newington, N. 
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LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c, 
Mr. James Bates, Polytechnic, Regent Street, W. 


—P 
MR. STEDMAN’S MUSICAL AGENCY 
(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choruses, Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, W. 


LONDON ORGAN SCHOOL AND 
INTERNATIONAL COLLEGE OF MUSIC, 


PRINCES STREET, CAVENDISH SQUARE, W. 
Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
Established in 1865 by the Rev. Scotson Cvark, Mus. Bac., Oxon. 
Principal and Director of Studies: 
T. H. Yorke Trotter, M.A., Mus. Doc., Oxon. 

PRIVATE LESSONS in ORGAN, PIANOFORTE, SINGING, 
VIOLIN, CELLO, FLUTE, CLARINET, GUITAR, HARMONY, 
COUNTERPOINT, ELOCUTION, LANGUAGES, &c. 

ORGANS for PRACTICE. 

CLASSES in HARMONY, Counterpoint, Composition, Orchestra- 
tion, and Musical Dictation, under the direction of Dr. Yorke Trotter. 

ELOCUTION CLASS (Mr. Charles Fry and Mr. Arthur Fayne). 

ENSEMBLE CLASSES (Mr. Edward O'Brien). 

SINGING CLASSES (Mr. Walter Mackway, A.R.A.M.) 

SOLFEGE CLASS (Mr. J. Mewburn Levien). 

FRENCH CONVERSATION CLASS (Mr. Arthur Fayne). 

LECTURES on ORGAN CONSTRUCTION, 

ORCHESTRAL PRACTICES are held weekly. 

CLERGYMEN instructed in INTONING and READING. 

ORGANISTS SUPPLIED for DEPUTISING. 

ADVICE given as to PURCHASE of ORGANS. 

DAY and EVENING LESSONS given throughout the year. 

PUPILS CAN ENTER at ANY TIME. 
Prospectus on application to the Secretary, H. A. PAGET. 


VICTORIA COLLEGE OF MUSIC. 


(Under the direction of The Victoria College Corporation, Ltd.) 
Incorporated 1891. 

















Hon. Patron: The Rt. Hon. THE Marquis oF Lorng, K.T. 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GeorceE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M. 


EDUCATIONAL DEPARTMENT. 

New West-End Premises at 42, Berners Street, Oxford Street, W. 

Instruction in all musical subjects. Moderate terms. 

Metropolitan Examination in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M., and F.V.C.M., commencing December 7, 1899. 
Local Theoretical Examinations, December 7. 

Practical Examinations are now being held at the various centres. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not already represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 








R. ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford (1898), Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1899, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as English Cathedral and Parish Church Organists; Gold Medals, 
Prizes, ‘‘Honours’’ and Pass Certificates (of the Colleges of Music) 
to the number of six hundred. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 








R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 








R. CUTHBERT HARRIS, Mus. Doc., Dunelm, 
F.R.C.O., prepares for UNIVERSITY, R.C.O., and other 
EXAMS. Surrey Lodge, High Road, Streatham, S.W. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 











LIVER IVE, Mus. Bac., Oxon.—LESSONS ip 
HARMONY, COUNTERPOINT, FUGUE, &c., by corres. 
pondence or otherwise. Candidates prepared for University and other 
Musical Exams., as well as for Preliminary Arts. Terms moderate, 
Address, 24, Carmalt Gardens, Putney. 


D® F, J. KARN, Mus. Bac., Cantab.; Mus. Doc,, 

Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: A.R.C.M. (Theory of 
Music and Pianoforte Teaching), 1897, 1898, and 1899; FIRST MUS, 
BAC., OXFORD, May, 1899 ; L.R.A.M. (Composition and Pianoforte), 
1899 and previous years ; MUS. BAC., DURHAM, FINALand FIRST, 
March and Sept., 1898, 1897, and all previous years; LONDON 
MUS. BAC., 1897 and 1898, and INTERMEDIATE; F.R.C.O. and 
A.R.C.O., 1897 and 1898; OXFORD, MUS. BAC.; CAMBRIDGE, 
FINAL and FIRST MUS. BAC.; DUBLIN, MUS. BAC. ; L.Mus, 
and A.Mus., L.C.M.; L.T.C.L. and A.T.C.L., 1899; Senior Asso. 
ciated Board; LL.A. (Music), St. Andrew’s. Special and individual 
attention given to Correspondents. Upwards of 500 Diplomas and 
Degrees and several Gold and Silver Medals gained by pupils. MSS. 
corrected for publication; Analysis of classical works for Examina- 
tions. Terms moderate. Address, 70, Parkhill Road, London, N.W, 


R. MANGELSDORFF, A.R.C.M. (1899), 

COACHES for A.R.C.M. PIANOFORTE TEACHING 

(paper work, postal, also Rudiments and Harmony for L.R.A.M,), 
Address, Atherstone. 


R. MARCHANT, Mus.D., Oxon., F.R.C.O, 

(Author of ‘500 Fugue Subjects and Answers,’’ Novello’s 

Primers, No. 35), &. PREPARES CANDIDATES for all Musical 
Examinations by Post. 29, Castle Street, Dumfries, N.B. 


R. H. H. L. MIDDLETON, Mus.B., desires to 
state that he coached ELEVEN of the THIRTY-ONE 
successful Candidates at the A.R.C.M. (Piano Teachers) Exam., 1899. 


PECIAL COACHING for DIPLOMAS 

by Post. A.R.C.M., 1895-99, THIRTY-EIGHT passes; 

L.R.A.M., 1897-99, FIFTEEN passes. Many successes in other 

Degrees. Lessons in all branches of Theory, Piano, Organ, and 

Singing. Address, Mr. H. H. L. MIDDLETON, MUS. BAC, 
F.R.C.O., Hazelwood, Dollis Road, Finchley, N. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HAR- 
MONY, COUNTERPOINT, COMPOSITION, &c., Personally or 
by Correspondence. Preparation for University, R.C.O., and all other 
Examinations. Classes. 25, Palliser Road, West Kensington, W. 


ME; JOSEPH SPAWFORTH, A.R.A.M., Member 
of the Incorporated Society of Musicians, Certificated Teacher, 
Royal Academy of Music, London, gives LESSONS (privately or 
by Post) in ELEMENTARY THEORY, HARMONY, HAR. 
MONISING OF MELODIES, COUNTERPOINT, DOUBLE 
COUNTERPOINT, CANON, FUGUE, MUSICAL FORM, and 
COMPOSITION. Pupils prepared for the theoretical portions of 
ALL Examinations. Apply, by letter, for terms, &c., to Mr. Joseph 
Spawforth, 67, Parliament Hill, N.W. 


R. BRUCE STEANE (Composer of ‘The 

Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘‘ The Leas,” Clyde Road, Wallington, Surrey. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 
Piccadilly. Harmony, Counterpoint, &c., taught personally or by Post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of ‘Vocal Score Reading Exercises" and ‘ Figured 
Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 
DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


R. HENRY W. WESTON, Mus.B., Dunelm, 

A.R.C.M., F.R.C.O. LESSONS, personally or by correspon- 
dence, in HARMONY, COUNTERPOINT, &c. Thorough pre- 
paration for University and other Exams. Several recent successes. 
Pianoforte and Organ. 59, West Hill, Wandsworth, S.W. 


EORGE AITKEN has (by request) arranged to 
give PIANOFORTE LESSONS at 281, Regent Street, during 
the Winter months. Terms, &c., apply, Secretary, as above. 


RAINING of CHOIRMASTERS.—Mr. HENRY 

. B. DART (Lecturer on Voice Production to the L.S.B.) 
holds CLASSES in the West-End, showing expeditious methods to 
obtain good tone. Two guineas per course of 12 lessons. His 
manual of Voice Production can be obtained at Curwen’s, Warwick 
Lane, E.C. Price rs. Address, 14, Kilburn Priory, N.W. 


R. FRANK FREWER, L.R.A.M. A.R.C.O., 


teaches the PIANOFORTE, ORGAN, VIOLIN, &c. Terms 
moderate. 6, Wilmot Place, Rochester Road, Camden Road, N.W._ 





















































HE TRAINING of ALTOS.—TUITION by 
MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L., 
Professor of Alto Singing, G.S.M.; Solo Alto, Temple Church. 





Sheppard Street, Stoke-on-Trent. 





142, Stroud Green Road, N. 
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LENDON-BENNETT’S 
SYSTEM OF 


MUSICAL MEMORY. 


Scientific, simple in practice, rapidly acquired. 
Lessons privately, by class, or post. 
Address, the AUTHOR, care of Victoria College of Music, 42, Berners 
Street, Oxford Street, W. 


ye TRAINED and Sight-Singing and the 
PIANOFORTE TAUGHT by Mr. W. A. FROST (Vicar- 
Choral of St. Paul's Cathedral), at 16, Amwell Street, Myddelton 
Square, E.C._ Many Pupils of Mr. Frost have obtained Cathedral 
and other Choir Appointments. Latest success (tenor) at St. Mark's, 
Marylebone. 


HOIR-TRAINING.—DR. A. MADELEY 

RICHARDSON is prepared to give special ASSISTANCE to 

CHOIRMASTERS wishing to perfect themselves in their art. 
Address, St. Saviour’s Collegiate Church, S.E. 


M R. EGBERT ROBERTS (Bass Vocalist), 

Teacher of VOICE PRODUCTION and SINGING. Faulty 
production corrected ; thick enunciation made clear ; impaired voices, 
through vicious methods and injudicious use, restored; weak voices 
strengthened. Lessons given at his or pupil's residence. Wanted, a 
lady to train as vocalist in return for her services as accompanist. 
Experienced Oratorio or Concert Party. Artists’ names and vacant 
dates. 45, Pentonville Road, N. 


RS. HAMILTON ROBINSON, of Royal 
Academy of Music, Professor of Singing in King’s College, 
London (Ladies’ Branch), receives PUPILS for VOICE PRODUC- 
TION, SOLO SINGING, and PIANOFORTE LESSONS, For 
terms, &c., 25, Palliser Road, West Kensington, W. 


R. ALLEN GILL, A.R.A.M., attends at 

60, Berners Street, for LESSONS in VOICE PRODUC- 

TION, SINGING, and for REPERTOIRE. For terms, apply to 
21, Cathcart Hill, N. 


D*®: THOMAS, Org. and C.M., St. Clement’s, 
Bournemouth, desires YOUTH as RESIDENT PUPIL. Prep. 
for Univ. Degree and all exams. Comfortable home. 


R.C.O.—COACHING REQUIRED for above, 
e by Lady Organist (experienced). Mutual terms desired. 
J. A. H., 49, Manchester Street, W. 


NSTRUMENTALISTS and VOCALISTS can 

now be ENGAGED for Concerts, At Homes, Oratorios. Also 

good Organists now open for appointments. F. H. Carlisle, M.A., 
Musical Registry, 8, Serjeant’s Inn, Fleet Street, London. 


T. GEORGE’S CHAPEL, Windsor Castle.— 
CHORISTERSHIPS.—A TRIAL of VOICES to fill vacancies 
amongst the choristers will be held shortly. St. George’s Choir 
School is a first-rate Preparatory School for the Public Schools, where 
scholarships and high places have been gained. Candidates, who 
should be over eight and less than eleven years of age, must be the 
sons of gentlemen. Successful candidates. join the Choir School in 
January, 1900. No ~~ musical training is necessary. For 
—- apply to H. Deane, Esq., M.A., St. George’s School, 
indsor Castle. 


WANTED, SOLO BOY (Soprano), for West 

_ Hackney Parish Church. £8. Apply, by letter, stating age, 

experience, &c., Choirmaster, 54, Brooke Road, Stoke Newington, N. 

AtTo WANTED, Hampstead Parish Church. 
Good reader. £15. Apply, Fridays, 9.30, at the Church. 


ENOR WANTED, for St. Gabriel’s, Warwick 

Square, S.W. Good reader essential. Communicant. Salary, 
15. Apply, E. E. Douglas-Smith, Esq., 1, Mount Edgcumbe 
Gardens, Clapham. 


OLY TRINITY, Sloane Street —-SOLO TENOR 
WANTED, at Christmas. Must be good reader. Stipend, £35. 
Opely, by letter only, to W. Alcock, Organist and Director of the 












































oir, 


T. MARGARET’S, Westminster. — There is a 

VACANCY in the Choir of the above Church for a TENOR. 

Must be a perfect reader at sight. Apply, by letter only, to E. H. 
Lemare. No testimonials required. Salary, £20. 


TENOR, well trained, will be glad to accept 
ENGAGEMENTS for Concerts, &c., for moderate fee. 
Carlos, 9, Museum Mansions, Bloomsbury, W.C. 


(;ENTLEMAN, Professor of Violin and Singing, 
. Conductor of one of the leading Choral and Orchestral Societies 
in London, desires APPOINTMENT at a COLLEGE or SCHOOL 
in or near London. Choirs and orchestras trained. For particulars, 
address, M. L., Novello & Co., Ltd., 1, Berners Street, W. 


ADY WANTED, tto assist in extending 
TEACHING CONNECTION, especially of String Instru- 
ments, in a large Provincial Town, eighty minutes from London. 
London resident preferred. Apply, Beta, Novello & Co., Ltd., 
1, Berners Street, W. 

















ANTED, ORGANIST, Cotham Wesleyan 

Church. Three-manual pneumatic organ, recently erected 

under the supervision of George Riseley, Esq. Address, Mr. Gane, 
39, College Green, Bristol. 


REQUIRED, a young male student as an ASSIST- 
ANT ORGANIST, to take occasional Services, Weddings, and 

Boys’ Choir Practice. Preference given to one who would take Organ 

Practice and occasional Lessons as part-payment. Three-Manual 

—. | eed N. Apply, by letter, Organist, 7, Lidlington 
ace, N.W. 


RGANIST and CHOIRMASTER WANTED, 

for Parish Church of Oystermouth (Mumbles), Glam. Able 

and efficient man required. Salary, £60. Good opening for pupils. 
Rising Sea-side resort. Apply, with full particulars, to Vicar. 


LONDON ORGANIST, of good standing, would 
be glad to hear of a BERTH inor near Bournemouth. Amount 
of salary not an object. A. S. P., Ullswater, West Cliff Gardens, 
Bournemouth. 


ONDUCTOR or ORGANIST.—WANTED, im- 
mediately, POSITION as either of the above. Excellent 
references. X. Y. Z., Novello & Co., Ltd., 1, Berners Street, W. 


ANTED, in an old-established Provincial Music 
Business, a thoroughly efficient and reliable TUNER and 
REPAIRER of Pianos, Organs, &c. Good knowledge of Pipe 
Organs essential. Write, with full particulars, to Denning, Stamford, 
Lincolnshire. 


ANTED, a first-class TUNER, one who has 
had country experience preferred. Good salary and permanent 
situation to a steady, reliable man. Apply, H. B., Novello &Co., Ltd. 


UNER.—WANTED, First-class PIANO 

TUNER. Comfortable and permanent berth for good man. 
Apply, stating age, references, salary required, if married, and 
enclosing photo, to Duck, Son and Pinker, Bath. _ 





























‘TONss (First-class) WANTED, for Scotland. 
Salary, 42s. Apply, with references and photograph, to Q. C., 
Novello & Co., Ltd., 1, Berners Street, W. 


ANTED, a TUNER and GENERAL RE- 
PAIRER of Pianos, Organs, andHarmoniums. Must be good 
at bench work. Apply, No.10, Novello & Co., Ltd.,1, Berners St., W. 


UNER. — First-class, gentlemanly man RE- 
QUIRED. One who has some knowledge of Harmoniums and 
Organs preferred. Permanent position. Heins and Co., Hereford. 


\ K JANTED, young Man as TUNER. Pianist 
preferred. Send testimonials and experience. State salary. 
Herbert Haigh, 43, Buxton Road, Huddersfield. 


ANTED, a smart SALESMAN. Must be a 
good Tuner and pushing business man. Apply, with photo 
and references, to Presto, Novello & Co., Ltd., 1, Berners Street, W. 


IANOFORTE TUNER as IMPROVER in 
Factory, Show-room, and out-door work. Good opening for a 
young man. Apply, Alex, Laurence, 2, King Street, Leicester. 


page de fate WANTED, by a Young Man (just 
finished apprenticeship), as TUNER andREPAIRER. Tall; 
abstainer: good ref. F. W. Stone, Willow Glen, Oldfield Park, Bath. 


"TUNER (fifteen years’ experience) seeks APPOINT- 
MENT. References good. Knowledge of American Organs, &c. 
Address, Needham, Novello & Co., Ltd., 1, Berners Street, W. 


ALESMAN (first-class) WANTED, who 

thoroughly understands the three years system in Pianoforte 

and American Organ Trade. Apply, by letter only, enclosing references 
and photo, to Samuel Walker, Steinmayer House, Bradford. 


ANTED, for our Branch House in Limerick, 

a REPAIRER of PIANOS, HARMONIUMS, and 

AMERICAN ORGANS. A young man just having served his 

term of apprenticeship and who can tune preferred. Apply, with 
copies of testimonials, to Piggott and Co., 112, Grafton St., Dublin. 


YouNs LADY WANTED, for Music Warehouse 
in the North. Must be well up in Catalogues, anda good player 
at sight. State age and enclose photo, to J. F. H., Novello & Co., Ltd. 


LAPY requires RE-ENGAGEMENT in_ good 
Music Warehouse. Good experience. 34 years last situation. 
Address, Portia, Novello & Co., Ltd., 1, Berners Street, 


ANAGER (Branch) (30) desires POSITION as 

above. Highest credentials as to ability and character. 

13 years’ London and Provincial experience. Apply, Lancashire, 
Novello & Co., Ltd., 1, Berners Street, W. 


RGAN BUILDERS.—WANTED, three or four 
good INSIDE HANDS immediately. Good wages. White 
and Sentance, Grantham. 
ADY PIANIST, excellent sight-reader, expe- 
rienced accompanist, desires ENGAGEMENT. At Homes, 
Concerts, &c. Address, X., 3, St. Dunstan’s Villas, East Acton, W. 


















































724 


THE MUSICAL TIMES.—Novemser 1, 1899. 





TRINITY COLLEGE LONDON. 


INSTITUTED 1872. 
MANDEVILLE PLACE, MANCHESTER SQUARE, W. 





President: 
Tue Ricut Hon, Lorpv COLERIDGE, M.A., Q.C. 
Warden: 
EDMUND H. TURPIN, Mus.D. 
Director of Examinations : 
JAMES HIGGS, Mus.B. 
Registrar: 
J. GORDON SAUNDERS, Mus.D. 





HIGHER EXAMINATIONS IN MUSIC. 

THE LAST DAY OF ENTRY is December g, 1899, for the 
Fifty-third Half-Yearly Higher Examinations, which will commence 
at the College on Monday, January 8, 1900, as under :— 

1. For the Diploma of Associate in Music (A.Mus. T.C.L.), for 
which Candidates are required to pass the Matriculation Examina- 
tion, or an equivalent, and to satisfy the Examiners in the following 
subjects: Harmony, Counterpoint, Musical History, and either Choir 
Training or Vocal and Aural Physiology, or Elementary Acoustics. 
Examination Fee, £2 2s. (and Matriculation Fee, ros. 6d.). 

2. For the Diploma of Licentiate in Music (L.Mus. T.C.L.). 
Examination Fee, £3 3s. 

3. For Higher Certificates, Practical Division, the subjects of 
Examination being :— 

a. Pianoforte Playing. Successful candidates receive the titles 
of Associate Pianist (A.T.C.L. Pianist), and Certificated 
Pianist. Fee, £2 2s. 

6, Organ Playing. Titles, Organ-Associate (A.T.C.L. Organist), 
and Certificated Organist. Fee, £2 2s. 

c. Solo Singing. Titles, Associate-Vocalist (A.T.C.L. Vocalist), 
and Certificated Vocalist. Fee, £2 2s. 

d. Orchestral Instruments. Titles, Associate-Violinist (A.T.C.L. 
Violinist), &c. Examination Fee, £2 2s. each subject. 

4. For Higher Certificates, Theoretical Division. Subjects: Har- 
mony, Counterpoint, Instrumentation, &c. Examination Fee, £1 1s. 
each subject. 

5. There is also a grade of Practical Licentiateship (L.T.C.L. 
Pianist), &c. Examination Fee, £3 3s. 

The above is also the last date of entry for the Clergy 

Examination 

There are no Certificate Fees. 

— and forms of application may be had from the under- 
signed. 
By order, 


SHELLEY FISHER, Secretary. 


John Broadwood & Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN. 


John Broadwood & Sons’ 


HORIZONTAL AND UPRIGHT 


OVERSTRUNG PIANOFORTES. 


33, GREAT PULTENEY STREET 


(NEAR PICCADILLY CIRCUS), 


LONDON, W. 





THE ROYAL COLLEGE OF MUSIC, 
Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 





President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. Husert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.:; CHARLES Mor vey, Esq., M.P. 





Telegraphic address—“ Initiative, London." 





The Half-Term commences on November 6. 
A JUNIOR DEPARTMENT is now open, at Reduced Fees, for 
Students up to the age of 16. 


ASSOCIATE OF THE ROYAL COLLEGE OF MUSIC. 
The next Examination for Certificate of Proficiency with the above 
title will take place at the College in April, 1900. 
Syllabus and official Entry Forms may be obtained at the College. 
FRANK POWNALL, Registrar. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Christmas F.R.C.O. Examination commences on January 8, 
1900. The solo-playing tests are: Choral Prelude, ‘‘Komm Heiliger 
Geist, Herre Gott!” Bach, No. 37, Vol. 7, Peters’ Edition (Novello & 
Co., Augener & Co.); Fantasia and Fugue, from Sonata, No.9, in B 
flat minor, Op. 142, Rheinberger (Novello & Co., Augener & Co.); Air 
with Variations and Finale, from Sonata in F, No. 3, Alan Gray 
(Novello & Co.). 

The A.R.C,O. Examination commences on January 15. 

The College Library is open daily from 10 to 5, and on Tuesdays 
and Thursdays from 5 to7. On Saturdays the College is open from 
10 tol. 

Members desiring practice on the College organ may obtain parti- 
culars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E, H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


UNIVERSITY OF DURHAM. 
The Examinations for Degrees in Music are held in Durham in 
March and September. 


For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 














GROVE’S 


DICTIONARY OF MUSIC 
AND MUSICIANS 


(1450-1889) 
ILLUSTRATED, FOUR VOLUMES, WITH INDEX 


EMINENT WRITERS, ENGLISH AND 
FOREIGN 


UNDER THE EDITORSHIP OF 


SIR GEORGE GROVE 


(FORMERLY DIRECTOR OF THE ROYAL COLLEGE OF MUSIC) 
ASSISTED IN THE SUPPLEMENT 
BY 


J. A. FULLER MAITLAND, ESQ. 


Messrs. NoveELto & Co. have much pleasure in announcing that 
they have made arrangements with the owners of the Copyright of 
Sir Gzeorce Grove’s well-known DicTIoNARY OF MusIC AND 
Musicians, which enable them, for a limited time only, to supply it 
at a greatly reduced price. 


TEMPORARY PRICES OF THE FOUR VOLUMES. 
Previously published, only in cloth, at £4 11s. 6d. 








CLOTH BINDING {2 0 0 
HALF MOROCCO.. .. .. £3 0 0 
FULL-MOROCCO.. .. « £4 0 0 


Should the purchaser desire to take advantage of the instalment 
system, he can obtain the complete Book on payment of a deposit of 
7s. (Cloth), 138. (Half Morocco), or 248. (Full Morocco); and must then 
complete the transaction by five monthly payments of 7s., I0s., OF 125- 
respectively. ‘ 

For further particulars see page 788. 


London: NovELLo AND Company, Limited. 
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Two Extra Supplements are presented gratis 
with this number. A portrait of Mr. $ohn 
Thomas, specially taken for this paper by 
Messrs. Russell and Sons, and a Christmas 
Anthem, “‘While all things were in quiet 
silence,” by Henry $. King. 








JOHN THOMAS. 


Tue antiquity of the harp admits of no 
disputation. The names of Jubal and King 
David are inseparably associated with the 
instrument. David was in all probability the 
most skilful harpist of his time. On a certain 
memorable occasion in the life of King Saul, 
the harp, in David’s “cunning’’ hands, was 
put to the test as an instrument possessing 
neurotic potentialities. ‘Behold now,” said 
the servants of King Saul to their regal master, 
“an evil spirit from God troubleth thee. Let 
our lord now command thy servants which are 
before thee, to seek out a man who is a cunning 
player upon the harp, and it shall come to pass, 
when the evil spirit from God is upon thee, 
that he shall play with his hand, and that thou 
shalt be well.’”’ Saul consented, and David 
was duly summoned. The prophecy of the 
servants was fulfilled in these words: ‘And it 
came to pass when the evil spirit from God 
was upon Saul, that David took an harp, and 
played with his hand: so Saul was refreshed, 
and was well, and the evil spirit departed from 
him.” The Hebrew Psalter teems with familiar 
references to the harp, thus showing that the 
instrument was an indispensable adjunct to the 
religious life of the nation. Moreover, the 
peculiar veneration with which it was regarded 
during the Jewish era continued under the 
new dispensation. One of the most striking 
references thereto is that of St. John the Apostle, 





THE HARP IN OLDEN TIMES. 


Leaving the Greek poet and coming nearer 
home, we find that so long ago as 160 B.c. 
Blegwryd ab Seisyllt, King of Britain, was 
credited with being a good musician and a 
performer on the harp to boot, so much so that 
he was designated “the God of Music.” Two 
historical instances are on record showing the 
strategic uses to which harpers in disguise 
were put. In the fifth century, when Colgrin 
was besieged in the city of York by King 
Arthur, Badulph assumed the character of a 
harper and thereby gained admission to the 
beleaguered city in order to consult his brother. 
King Alfred (a.p. 878) pursued similar tactics 
when he penetrated into the Danish camp to 
discover the counsels of his foes. And in 
the tenth century Anlaff, the Danish King of 
Northumberland, adopted the same subterfuge 
with King Athelstan. Dressed as a minstrel 
“he sang so sweetly before the royal tent, and 
at the same time touched his harp with such 
exquisite skill, that he was invited to enter, 
after which he was dismissed with a valuable 
present”! Very neatly done, King Anlaff. 
Thus it will be seen that the harp was looked 
upon as something more than a highly respect- 
able instrument—indeed, ’twas an instrument 
fit for kings to set vibrating with their royal 
touch. 

The Venerable Bede gives some very 
interesting information in regard to it in these 
Islands during the seventh century. The harp 
was so generally played in Britain that at 
entertainments it was customary to hand it 
from one to another; and ‘the Venerable” 
mentions one such guest who, ashamed that 
he could not play, thereupon stole away lest he 
should unhappily display his incompetence. 

The Welsh people can lay claim to it as their 
national instrument from time immemorial. 
In such honour was the harp held in Wales 
that a slave might not practise it. To be 
able to play upon it was an indispensable 
qualification of a gentleman, and a harp could 
not be seized for debt. Moreover, a professor 
of this favourite instrument enjoyed many 


the seer of Patmos, who, in terms of poetic | privileges: his lands were free and his person 
beauty and grandeur of expression, says: ‘“‘And|sacred! The musically-descended scion of 
I heard a voice from heaven as the voice of|these harpists of the Principality, one who has 
many waters, and as the voice of a great) been placed at the head of Welsh music in 
thunder: and I heard the voice of harpers these days, forms the subject of this biographical 
harping upon their harps.” 'sketch. 

The ancient Greeks took delight in the harp| John Thomas was born on St. David’s Day 
and the music thereof. Homer, in the ninth (March 1), 1826, at Bridgend, Glamorganshire. 
book of his ‘ Iliad,” gives the following des- He showed remarkable musical talent at a very 
cription of the instrument when referring to early age. When he was only six years old he 


the embassy sent by Agamemnon to Achilles His father 
belonged to an amateur reed and brass band, 


during his retirement after he had quitted the | 


Grecian camp in disgust :— 


was quite a skilful piccoloist. 


‘and on the occasion of a county election the 





services of this instrumental force were called 
|into requisition, doubtless to entice apathetic 
‘voters to hasten to the poll. Six-year-old 
'Master Thomas, clad in a pair of ‘white 
|ducks,” marched bravely along with the rest, 


Amused, at ease, the godlike man they found, 

Pleased with the solemn harp’s harmonious sound, 
(The well wrought harp from conquered Thebz came, 
Of polish’d silver was its costly frame) 

With this he soothes his angry soul, and sings 

The immortal deeds of heroes and of Kings. 
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playing his piccolo with electioneering vigour, 
if not shrillness. After a time the band was 
disbanded. Thereupon Mr. Thomas bought 
for his son a harp from the widow of Jones, 
the blind harper of Nottage. This Mr. Jones, 
of the large family of that name, is known to 
fame as the composer of the lovely melody of 
“Y Ferch o’r Scer” (The Maid of Sker”’). 
With this purchase came the turning-point in 
young John Thomas’s life. Who knows how 
much he owes indirectly to old blind Jones of 
Nottage! The boy became simply infatuated 
with his new possession. He practised with 
passionate enthusiasm — from early morn to 
dewy eve. 


AN EISTEDDFODIC PRIZE-WINNER. 


The Eisteddfod! How often has that much- 
abused institution been the first stepping-stone 
to fame of clever young Welshmen! It was 
so in the case of John Thomas. At the age 
of eleven he competed at the Abergavenny 
Eisteddfod for one of four triple harps offered 
as prizes to the best players thereupon. 
Many competitors entered, of whom John 
Thomas was the youngest. To the great 
astonishment of all, himself included, Master 
John Thomas, aged eleven, was declared the 
winner of the best harp. No wonder that to 
this day he treasures that old Abergavenny 
instrument with an affectionate veneration. 
This success did not spoil him: it indicated 
his life-work. The young piccolo-player of 
Bridgend determined to become a harpist. 


RATIONS AT THE ROYAL ACADEMY OF MUSIC. 


He found a true benefactor in Ada, Countess 
of Lovelace, Byron’s only daughter. ‘The 
Countess,” recalls Mr. Thomas, “ adopted me, 
artistically speaking. She paid my fees at the 
Royal Academy of Music, which institution I 
entered in September, 1840—when I was four- 
teen—and where I remained as a student for 
nearly six years. Iwasa boarder at Tenterden 
Street and wore the Academy uniform, which 
was not unlike a page boy’s livery. In fact, on 
one occasion when I strolled into the Pantheon 
in Oxford Street, the beadle said to me: ‘ We 
don’t allow page-boys in ’ere.” The food at 
the Academy was not over-abundant, and the 
butter was only upon a scraping acquaintance 
with the bread. In this connection it may not 
be without interest to quote from a very amusing 
history of the Academy contributed by Mr. 
Frederick Corder to the defunct Overture. 
In 1841—the year after John Thomas entered 
as a student—we learn that Lord Burghersh, 
the father and general factotum of the Academy 
in those days, made a thorough investigation of 
the housekeeping accounts, which had been very 
extravagant. Mr. Corder says: ‘A Report 
was drawn up shewing how a number of 
economies might be instituted and fixing an 
allowance of victuals per head, a very liberal 
one. It consisted of }-lb. meat, 1 lb. of bread, 
14 oz. of butter, 1 oz. of cheese, 1 pint of milk, 


and 1 lb. of potatoes, on which substantial daily 
portion the students ought to have grown fi 
Tea and coffee were expensive luxuries in thoy 
days, it should be remembered, and we, 
therefore treated as extras, to be provided by 
the consumers themselves.” 


Amongst th —- 
fellow-students of John Thomas at Tenterde > 


LUCENA WIN ch sey yt 


nea 


Street were Walter Macfarren (who was “,f7 


day boy’’), C. W. Doyle, the late H. C. Lum, 
formerly editor of THe Musicat Times, anj 
the late Brinley Richards. 


**] worked very hard,” says Mr. Thoma,— 
‘‘during my Academy days, much harder, | 
am afraid, than students do now. One of mf 
fellow-students, the late Charles Fowler, afte. F 
wards of Torquay, used to get up at four o’cloc F 
I followed his F 
example, and both of us, each covered with: ) 


in the morning to practise. 


blanket—for the rooms were bitterly cold~ 
used to be at work at that early matutini 
hour. My professor for the harp—my princip, 


study—was Balsir Chatterton, and I was a pupil f 
of C. J. Read for pianoforte. I studied harmony, f 
counterpoint, and composition first with Charles f 


Lucas and subsequently under Cipriani Potter, 
who was a pupil of Beethoven. 


A BEETHOVEN STORY. 


In order to induce his pupils to persevere in 
the study of counterpoint, Potter used to tell us 


an interesting anecdote about the composer of 


the C minor Symphony. Potter went to Vienm 
to study composition under Beethoven. 


for his lessons, Beethoven said: * You must 
also take lessons in counterpoint from 
Albrechtsberger,’’ which he did. After a time, 
Potter said to Beethoven: “ Albrechtsberger 
says that I need not study counterpoint any 
longer”; upon which Beethoven replied : “ Tell 
him from me that he is an old flatterer! He 
did not keep me long enough at it.” 

The student days of John Thomas were by no 


means unproductive in regard to composition. 


He wrote a Harp Concerto in B flat, with 
orchestral accompaniment, which was not 


Upo f 
his first visit to the great composer to arrang: f 


ei ah 


ical icinca 





only well received, but which made a very 
favourable impression. In addition to a 
symphony, several overtures, and quartets, he 
composed two operas—one entitled “ Alfred 
the Great” and the other was on a Spanish 
subject—all of which were included in the 
programmes of the Academy concerts. He was 
by no means an idle student. To complete 
his record at the “old place” in Tenterden 
Street: Mr. Thomas was successively elected 
an Associate, a Sub-Professor, a Professor, 
and a Fellow of his alma mater. For several 
years he has been a member of its Committee 
of Management. Thus he has known the 
venerable walls of the Academy as student 
and professor for nearly sixty years! This 
length of service must surely beat the record. 

Upon the completion of his pupilage at the 





Academy, Mr. Thomas speedily became 4 








XUM 


———s 
‘ial daily 
Own fat, 

In thos 


id wert 


rided by 
gst the 


snterden F 


COHEN rR eect nce cy it~ 


NSS a Ise 


Was ".F 


Luna, 


ES, and 


Thomas f 
arder, | F 


> of my E 


r, after Bb 
O'clock 
wed his f. 


witha B 


cold~ f- 
atutina | 


rincipa f 
a pupl F 
irmony, f 
Charles F 
Potter, | 


vere in 
» tell us 


oser of f 


Vienn 


Upo 
irrange 


1 must 
from 
a time, 


sberger F 





nt any — 
“Tell F 
‘! Hef 


> by no 


sition. 


> with 
snot 


1 very 
to af 
ots, he § 


Alfred 
Danish 
in. the 
Le was 
nplete 
terden 
lected 
fessor, 
everal 
mittee 
n the 
‘udent 
This 
ord. 
at the 
me a 


THE MUSICAL TIMES.—Novemser 1, 1899. 


727 





distinguished performer upon the instrument 
of his choice. In 1851 he became a member of 
the orchestra of Her Majesty’s Opera, under 
the conductorship of Balfe, and played through- 
out that brilliant operatic season of the great 
Exhibition year, when Jenny Lind was at the 
height of her fame. 


CONTINENTAL TOURS. 
In the autumn of the same year he began those 


- annual continental tours which brought him 


so much fame during the next ten years of his 
career. He first visited Vienna, where the Earl 
of Westmoreland (formerly Lord Burghersh) 
was Her Majesty’s Ambassador. The Earl 
gladly welcomed one of his old Academy boys, 
and showed him much kindness in that music- 
loving city, where he met Otto Nicolai, Czerny, 
and Staudigl. In Dresden he played to the 
King and Queen of Saxony, and at Berlin before 
the Prussian Court. On the latter occasion, 
after he had finished his first solo, Meyerbeer (the 
director of the Court concerts), before the King 
and Queen, walked up to the young Welshman 
in the centre of the room and warmly shook him 
by the hand, at the same time paying him the 
most flattering compliments. The King of 
Prussia presented him with a costly diamond 
ring. 

. KINGS AND QUEENS. 

From Berlin he went to Hanover, with a 
letter from the Prussian Court to the King, 
who received him in the most flattering manner, 
which he recounts in the following words: 
“ After having had the honour of dining with 
their majesties the King and Queen, conversing 
in the most homely manner over a cup of tea 
about the peculiarities of the Welsh language, 
and teaching the King to pronounce some of 
the letters of its alphabet, I. played to them 
several solos in the course of the evening. At 
the conclusion his majesty, after having highly 
complimented me, said: ‘ I notice a remarkable 
peculiarity in your playing, which I have never 
found in any other performer upon the harp: it is 
that your execution in both hands is absolutely 
equal.’ Upon which I replied: ‘Your majesty, 
I think I can account for that. As a boy I 
commenced playing on a Welsh harp, the 
strings of which, being placed on the right side 
of the comb, necessitate its being held on the 
left shoulder and played upon with the left 
hand in the treble and the right hand in the 
bass; otherwise the comb would intercept 
the view of the strings. On entering the Royal 
Academy of Music as a student, I had to 
change the position—to hold the instrument on 
the right shoulder, to play with the right hand 


| in the treble and the left hand in the bass, as, 


on the pedal harp, the strings are on the left 


| side of the comb.’ His majesty replied: ‘ You 


will give me some credit for having made the 
discovery.’ His majesty asked me whether 
I had ever played before the Queen of England, 
when I replied that I had not yet had that 





honour. Upon leaving Hanover I received a 
handsome present from the King, accompanied - 
with a letter to our Queen, which secured for 
me the honour of my first appearance at 
Buckingham Palace.” 

In addition to many costly gifts from Royal 
personages, Mr. Thomas returned to England 
‘‘loaded with gratifying marks of attention from 
the most distinguished artists from all parts of 
the Continent.”” Mr. Davison, in an editorial 
postscript to an article in the Musical World 
(April 10, 1852), recording the successes of Mr. 
Thomas, thus characteristically expressed him- 
self: ‘‘ After this, let us hear no more of the 
hospitality of our continental neighbours, co-art 
lovers, and co-fiddlers, co-composers, and co- 
connoisseurs in general.—Ep., M.W.” 

At a concert given by him soon after his 
return to London, Mr. Thomas was assisted by 
Madame (now Lady) Macfarren, the late Herr 
Staudigl, vocalists; Miss Kate Loder (now 
Lady Thompson) and Herr Ernst Pauer, 
pianists. In the same year (on May 3, 1852) 
he performed a Harp Concertino in E flat, of his 
own composition, at a Philharmonic concert. 
Mr. Davison, in recording the event,said: ‘“‘ The 
concertino of Mr. Thomas (lately a student in 
the Royal Academy of Music), a promising and 
talented musician, is a work of considerable 
merit. It is well written for the instrument— 
one by no means suited for combination with 
the orchestra—and instrumented with decided 
ability. Mr. Thomas is one of our most skilful 
performers on the harp; and nothing could be 
more satisfactory than his performance, both 
as to mechanism and style. He was received 
with distinguished favour.” 


THE FIRST CONCERT OF WELSH MUSIC IN 
LONDON. 


At the Eisteddfod of 1861, held at Aberdare, 
Mr. Thomas, with all the ancient formalities 
appertaining to the Gorsedd, was invested with 
the title of ‘* Pencerdd Gwalia,” which, being 
interpreted, means ‘“‘ Chief Minstrel of Wales.”’ 
In the following year (1862) he published his 
valuable collection of Welsh Melodies. On 
July 4 of that year he gave an important 
concert of Welsh music at St. James’s Hall, 
the first of its kind in London, which clearly 
demonstrated to the dwellers in the Metropolis 
that Welsh music was not only worthy of 
attention, but that in the hands of Mr. Thomas 
the music of the Principality was in the safe 
keeping of one of her most gifted sons. A 
chorus of 400 voices was accompanied by a 
band of twenty harps. The late Madame Edith 
Wynne made her London début at that concert, 
‘“‘which,” said Mr. Davison, ‘“‘ was not only 
one of the most successful, but also one of the 
most interesting of the season. St. James’s 
Hall was literally ‘crammed,’ and the audience 
included a large number of professors and 
amateurs.” Amongst others, Thalberg was 
present, and after hearing the Welsh air 
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“David of the White Rock (‘‘ Davydd y 
Garreg Wen”’), played as a harp solo by the 
concert-giver, he exclaimed: ‘“ Il-y-a l’ame de 
la musique dans cette melodie 1a.” He 
subsequently made a transcription of the 
melody for the pianoforte, and included it in his 
well-known work, “ L’Art du chant appliqué 
au Piano.” Since 1862 Mr. Thomas has given 
annually a harp concert in St. James’s Hall. 


AN AVERTED CATASTROPHE. 

In 1863 his dramatic cantata ‘‘ Llewelyn” 
was performed, for the first time, at the 
Swansea Eisteddfod, for which it had been 
expressly composed, the English words of the 
libretto by Thomas Oliphant (honorary secre- 
tary to the Madrigal Society) and the Welsh 
words by Talhairn, the celebrated Welsh 
poet. An incident occurred on the evening 
for which the performance was announced 
(September 3), which might have been attended 
by very serious consequences. Mr. Thomas’s 
native town (Bridgend) is within twenty-five 
miles of Swansea; and his townspeople 
arrived at the Eisteddfod in their thousands, 
so that they crowded the building in every 
part. The gallery alone contained four 
thousand souls, and the iron girders which 
supported it were giving way under their 
immense burden. The area of the building 
was packed to such an extent that there was 
no possibility of escape. At this critical 
moment Mr. Thomas arrived on the platform, 
and heard the chairman request the trumpeter 
to blow a blast on the trumpet. This had 
such an electric effect upon the dense mass of 
human beings present that there was dead 
silence. He then besought them to be calm 
and to move quietly out of the building. 
Whilst the immense audience were slowly 
wending their way out of the building Edith 
Wynne, accompanied by Mr. Thomas, sang 
his Welsh patriotic song, ‘“*Gwlad y Telgnor 
a’r Bardd” (“Land of the Minstrel and 
Bard”), ending with the following lines :— 

In holy lays they’ll ever praise 

Walia, their kindred, and their God! 

(Garoli Mawl yn Ilawn o dan 

I’w wlad, ei yenedl a’i Dduw !) 
The gallery having been made structurally 
safe, the performance came off on the following 
evening, when the building was again densely 
crowded. The work was received with the 
greatest enthusiasm, Chorley and _ Brinley 
Richards being present. It has since been 
frequently performed in London. 

‘“ LLEWELYN ”’ AT THE WORLD’S FAIR. 

Its last performance took place at the Grand 
Welsh Eisteddfod held at the World’s Fair, 
Chicago, in 1893, at which Mr. Thomas was 
an adjudicator. Amongst those who sang on 
that occasion were Mrs. Mary Davies and Mr. 
Ben Davies. The following is an account of 
the performance :— 


One of the leading events of the Eisteddfod was the 
performance of Mr. Thomas’ Welsh Cantata, ‘“ Llewelyn,” 


‘of Welsh music for six years. 





which took place on Wednesday evening, September 6, 
The principal characters were sustained by Mrs. Mary 


Davies (Eleanor de Montfort), Mrs. Jennie Alltwen Bel § 


(Enid), Mr. Ben Davies (Llewelyn, Prince of Wales), ang 
Mr. D. Gordon Thomas (The Bard). The Cantata was 
rendered by a chorus consisting of 1,000 voices, Brand’; 
Cincinnati Orchestra, and a band of twenty harps; 
altogether making an ensemble worthy of the remarkable 
occasion. An overture, written by Mr. Thomas specially 
for the event, led up to the opening scene: the convention 
of bards, minstrels, and soldiers, which was rendered with 
much spirit and verve. Suffice it to say that the perform. 
ance of the work was worthy the author who had travelled 
so many thousand miles to let our cousins over the water 
know that there still remains amongst us a_ musical 
chieftain of the first water. A word as to the opinion 
entertained by our aforesaid cousins upon the merits 
of “Llewelyn.” The Chicago Tribune says: ‘It js 
seldom that a work of such sustained melody, simple, 
sweet, and pure, is to be met with. It bears the impress 
of natural spontaneity, and there is at no moment an 
attempt at over-ambitious striving, and the consequent 
anti-climatic result. The direct simplicity of the work 
appeals to the heart rather than the head, and through 
that quality of all others that never dies—the quality of 
melody.” 


At the National Eisteddfod of 1866, held at 
Chester, Mr. Thomas was the recipient of a 
purse of 450 guineas, subscribed for and 
presented to him as a token of appreciation 
of his unwearying exertions in the cause of 
Welsh music. Amongst the subscribers to this 
spontaneous testimonial was the Prince of 
Wales. At the same Eisteddfod his cantata 
‘‘The Bride of Neath Valley’’ was performed. 
The English libretto was by H. F. Chorley 
and the Welsh words by Talhairn. 


‘THE JOHN THOMAS (WELSH) SCHOLARSHIP.” 


A specially eventful year in the career of 
Pencerdd Gwalia was that of 1871. 
death of his old mzster, Balsir Chatterton, he 
was appointed Harpist to the Queen, which 
office he still holds. Mr. Thomas refers to 
the Queen’s fondness for Welsh music and of the 
great interest she takes in the performances of 
the Private Band at Windsor and Osborne. 
It was in 1871 that he founded, in London, The 
Welsh Choral Union, which, under his con- 
ductorship, did excellent service in the cause 
A permanent 
outcome of this enterprise was the Welsh 
Choral Union Scholarship at the Royal 
Academy of Music. It started in a modest 
way. Mr. Thomas was much struck with the 
ability shown by the younger members of his 
choir. He thereupon personally collected a 
sum of ninety guineas, sufficient to defray the 
cost of the fees of a student for three years. 
The first scholar was Miss Mary Davies, 
whose distinguished career fully justified the 
foundation of the Scholarship and the wisdom 
of the adjudicators. So good a thing deserved 
to be placed upon something more than 4 
temporary footing. With all the musical 
enthusiasm characteristic of his race, and that 
indomitable perseverance so deep rooted in his 
nature, Mr. Thomas set to work to collect the 
sum of one thousand guineas. He succeeded. 





The Scholarship (founded in 1883) became 4 
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ermanent institution, and is now called, 
and rightly so, ‘‘ The John Thomas (Welsh) 
Scholarship.” It is competed for triennially 
by vocalists and instrumentalists of both sexes, 
at alternate elections, and entitles the holder 
thereof to three years’ free instruction in the 
Royal Academy of Music. 


APPOINTMENTS AND COMPOSITIONS. 


In addition to the appointments already 
mentioned, Mr. Thomas is Professor of the 
Harp at the Royal College of Music and at 
the Guildhall School of Music. He is a Member 
of the Philharmonic Society and a former 
Director, and also of the Royal Society of 
Musicians of Great Britain. He is also a 
Member of the Academies of the Societa di 
Santa Cecilia, Rome, and of the Philharmonic 
Society, Florence. 

Amongst his compositions, in addition to 
those above referred to, are numerous duets 
for two harps or harp and pianoforte; two 
sets of six studies; many solo pieces; 
transcriptions of the complete eight books 
of Mendelssohn’s Songs without Words, of 
Schubert’s Songs, of Beethoven's Sonata in 
C sharp minor (Op. 27, No. 2), Handel’s 
Variations in E (‘*The Harmonious Black- 
smith”)—all for the harp—songs with harp 
accompaniment, part-songs, &c. He also 
edited and published, in 1878, a concerto for 
harp and flute, with orchestral accompaniment, 
composed by Mozart whilst in Paris in 1787. 
He gave an orchestral concert at St. James’s 
Hall to introduce this work to the musical 
world, and has since played it at one of the 
Philharmonic concerts, the Hereford Philhar- 
monic, and on many other occasions. 

Mr. Thomas has shown literary gifts in various 
directions. For instance, the articles on 
“Welsh Music” and “ Welsh Triple Harp ”’ in 
Sir George Grove’s ‘“ Dictionary of Music and 
Musicians ” ; contributions to the ‘*‘ Myvyrian 
Archeology of Wales” and the ‘“* Cymmrodor.” 
He has read interesting historical papers at the 
meetings of the Cymmrodorion Society and at 
the conferences of the Incorporated Society of 
Musicians. He wrote a very readable and 
instructive article on the harp in the Victorian 
Magazine, February, 1892. He speaks five 
languages—Welsh, English, French, German, 
and Italian. It is hardly necessary to say that 
he is known throughout the length and breadth 
of his native land, where he has adjudicated at 
many Eisteddfodau ; and he is already engaged 
as adjudicator and solo harpist at the National 
Eisteddfod to be held in Liverpool next year. 


A EULOGY BY BERLIOZ. 


It would be presumptuous to pass any eulogy 
upon Mr. Thomas’s attainments as the foremost 
harpist of his time. But the following unsoli- 
cited opinion of one of the great masters of 
music—Hector Berlioz—may fittingly find a 


place here. Writing in the fournal des Débats 
on March 2, 1854, Berlioz said :— 

‘‘Quant 4 M. Thomas, premier harpiste du 
théatre de la Reine, 4 Londres, je l’ai entendu, 
non pas dans une salle de concert, de loin, 
entre deux romances, au milieu du bruit des 
conversations, mais comme il faut entendre les 
choses et les artistes qu’on aime, je l’ai entendu 
chez lui; j’étais seul avec lui, et j’ai gouté 
tout 4 mon aise les rares et poétiques qualités 
de son talent. Voila comment on joue de la 
harpe. M. Thomas fait réellement ce qu'il 
veut de son noble instrument, mais il ne vise 
pas a la difficulté pour elle-méme; ses tours de 
force ont un charme réel. Son jeu est nerveux, 
passionné, fiévreux pour ainsi dire, mais sans 
aller jamais jusqu’aux nuances outrées, et sans 
jamais demander a la harpe de ces effets violens 
si disgracieux, qu’elle n’accorde qu’en perdant 
le caractére de supréme élégance qui en fait un 
instrument si puissant sur certaines organisa- 
tions. Les morceaux composés par M. 
Thomas sont en outre d’une remarquable 
élévation de style. Il m’a charmé, fasciné, 
magnétisé. Si j’étais riche, comme je me 
donnerais le luxe d’avoir un tel virtuose pour 
bercer mes tristes heures et me faire oublier 
le monde réel!”’ 

[TRANSLATION. | 

As to Mr. Thomas, principal harpist of Her Majesty’s 
Theatre, London, I heard him, not in a concert hall, at a 
distance, between two romances, amid the noise of con- 
versation, but as the things and the artists one loves ought 
to be heard, I listened to him in his own house; I was 
|alone with him, and I appreciated quite at my ease 
| the rare and poetic qualities of his talent. That is how the 
harp should be played. Mr. Thomas is thoroughly master 
of his noble instrument, but he does not aim at difficulty 
for its own sake; his tours de force have real charm. His 
style of playing is nervous, impassioned, feverish, as it 
were, but his expression is never exaggerated, and he 
never seeks to draw from the harp those violent, uncomely 
effects, which it only grants by losing that character of 
supreme elegance which gives it such power over certain 
organisations. The pieces composed by Mr. Thomas are, 
besides, of remarkable elevation of style. He charmed, 
fascinated, magnetised me. If I were rich, how I should 
enjoy the luxury of having such a virtuoso to soothe my 
sad hours and make me forget the realities of life ! 


AN APPRECIATION BY MR. WALTER MACFARREN. 


Mr. Walter Macfarren, a fellow-student of 
Mr. John Thomas at the Royal Academy 
of Music, has been kind enough to send the 
following ‘‘ few words” about his old friend :— 

‘‘¢T ought to have been called David,’ said 
my old friend John Thomas to me in a recent 
chat; ‘for I was born in Wales and on St. 
David’s Day; but it was ordained otherwise, 
and I have had, although a Welshman, to put 
up with the very cosmopolitan christian name 

ohn.’ 

; «John Thomas and I were born in the same 
year, we were fellow-students at the Royal 
Academy of Music, and we have been more 
or less intimately associated throughout our 
lives. If our extended knowledge of each other, 
similarity of taste (indulgence in the vile weed 





— which John Thomas eschews — excepted), 



































730 THE MUSICAL TIMES.—Novemser 1, 1899. 

: — 
pursuits, and mutual respect and affection con-|Coward is a Yorkshireman by family an became 
stitute friendship, then I may claim to be one of |descent, and since he was seven years old hand tha 
the oldest among John Thomas’s numerous|has been an inhabitant of Sheffield. On thf musica! 
friends, and claim also the right to speak of|26th of this month he will attain his jubile§ In 1! 
him as I have known him. Although in early|As a boy Dr. Coward was apprenticed to on§ iusic 
days I did not enjoy very intimate acquaintance | of those industries for which Sheffield is famous Doctor: 
with the future Pencerdd Gwalia, yet I have/In due time he won prizes for dexteroyf Gradua 
a distinct recollection of his manner of speaking | handicraft at Sheffield Exhibitions, and thy imposs! 
and personal appearance, and I marvel at the|he was looked upon as one of the mog remark 
slight change which is apparent between the |skilful artizans of the town. But greater things labours 
John Thomas of to-day and in the days when | were in store for him. When he was fifteen Sheffie! 
we were ‘school and form-fellows.’ My friend | years of age he attended a Tonic Sol-fa singing. f tioned. 
presents the same erect and dignified form|class. He not only made remarkable progres Queen 
and lithe figure, the same unclouded brow, and | in his Doh-me-soh studies, but he soon began § conduc 
speaks in the same voice with which he|to teach the method to others. Succegy{, choi 
conversed with me upwards of fifty years togethe 
ago. His character has been equally con- | P which | 
sistent with his personal appearance. An on that 
admirable student, he developed into an sions ¢ 
equally admirable professor; the most modest that s¢ 
of boys, he is now the most modest of men; should 
his yearning for every sort of knowledge has | being f 
made him an accomplished scholar and linguist; | day in 
and last, but not least, being born one of nature’s But 
gentlemen, he remains one of the most gentle which 
of men. the p 

‘I am afraid that I have already occupied too | distrib 
much space, but I must be permitted to add a| 
few words respecting my friend’s proficiency on 
his instrument, and having heard all the great Every 
harpists of modern times—to wit, Parish Alvars, | ds 0 
Felix Godefroid, T. H. Wright, and the two) the ch 
Chattertons—I have no hesitation in saying that , (1) the 
none of them approached John Thomas in the us,” (- 
technical skill, beauty of phrasing, and refine- iin 
ment of style which have raised him to the very specia 
head of his branch of the musical profession in The e 
this country. Comm 
candic 
THE SHEFFIELD FESTIVAL CHOIR. own c 
A TALK WITH DR. HENRY COWARD. is vel 
Tue London and Provincial musical critics Festiv 
raised a chorus of praise—nay, verily, a pzan 
—in recording the mighty achievements of the : in the 
chorus at det Shefiteld Musical Festival. een eee teheat 
‘“ I have not returned to hear the second part FROM A PHOTOGRAPH BY MR. DICKINSON, GLOSSOP ROAD, SHEFFIELD. perfor 
of ‘The Messiah’ at a Festival for fifteen|attended him, and not a few of his present- J “was 
years,” an eminent veteran of the fraternity |day attainments are due to the fact that he has jj sevent 
was heard to remark. But not only was he|had to surmount difficulties with no other aid f out th 
present for Part II. in the Albert Hall, but, like |than that of self-help. He showed so much J excep 
his colleagues, ne remained until the last note|aptitude for teaching that he determined to [a rad 
of that glorious Amen chorus resounded in its|become a schoolmaster. Upon leaving the  memb 
exultant tones. In order to obtain for the|workshop he passed through the pupil-teacher J! my 
benefit of our readers some of the secrets of|stage, and in twelve months found himself § train 
the extraordinary success attending the efforts|headmaster of a British school. Music, how- } has n 
of the choir, Dr. Henry Coward, a master |ever, occupied much ofhis time. Heconducted J six hi 
chorus-master, kindly furnished “Our Special | several choirs, the Sheffield Amateur Orchestral | the c: 
Correspondent” at the Festival with an oppor- | Society, edited a tune-book, became musical | mean: 
tunity for a quiet chat upon some matters |critic of the Sheffield Independent, composed a } home: 
choralistic. cantata, and, moreover, he studied continuously. | manu 
First, however, honour to whom honour is| Thus he led a busy life, not only in the direction } his w 
due. And that is to Dr. Coward himself, not | of self-improvement, but in the beneficent work | to one 
only as the chorus-master of the Festival, but |of popularising music in Sheffield, where he | degre 
as the life-giver to that splendid choral force. |is held in the greatest respect by all classes of hever 
Although he was born in Liverpool, Henry!the community. It is no wonder that music | been 
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pecame the all-absorbing passion of his life, 
and that therefore ten years ago he entered the 
musical profession. 

In 1889 he took the degree of Bachelor in 
Music at the University of Oxford, and the 
Doctorate followed in 1894. He is also a 
Graduate of the Tonic Sol-fa College. It is 
impossible within the limits of these preliminary 
remarks to adequately record Dr. Coward’s 
labours on behalf of the cause of music in 
Sheffield. One event must, however, be men- 
tioned. On the occasion of the visit of the 
Queen to Sheffield, May 21, 1897, Dr. Coward 
conducted, from an improvised watch-tower, 
a choir of 50,000 school children gathered 
together in Norfolk Park. The manner in 
which he led this Gargantuan array of singers 
on that memorable occasion called forth expres- 
sions of the highest praise. It is no wonder 
that so masterly a piece of vocal generalship 
should have had its fitting complement in his 
being presented to Her Majesty on that eventful 
day in the history of Sheffield. 

But it is time to refer to the Festival Choir 
which has so greatly distinguished itself during 
the past month. It numbers 322 voices, 
distributed thus :— 

Sopranos, 87. 
Tenors, 72. 


Altos, 76. 
Basses, 87. 


Every singer has to pass through the ordeal 
of a severe test before gaining admittance into 
the choir. This test is of a threefold nature: 
(1) the singing of one of the runs in “ For unto 
us,” (2) reading from sight, and (3) an exercise 
intime. The sight-reading and time tests were 
specially written by Dr. W. G. McNaught. 
The entrance examination is conducted by a 
Committee and thus no favour is shown to any 
candidate; even the members of Dr. Coward’s 
own choir have to pass the examination which 
is very properly insisted upon. After the 
Festival the choir is disbanded. 

The rehearsals for the Festival commenced 
inthe second week in January. Fifty choral 
rehearsals were held for the seven works duly 
performed. ‘The rule,” says Dr. Coward, 
“was that the singers must attend at least 
seventy-five per cent. of the rehearsals: if not, 
out they go. All the choir are Sheffield people, 
except some fifteen or twenty who live within 
a radius of twenty miles. One enthusiastic 
member has travelled no less than 1,500 miles 
tomy rehearsals! Another, who has had to 
train it twelve miles in and out every time, 
has not missed a single rehearsal. A batch of 
six have had to stay the night with friends in 
the city on every occasion, as there was no 
means whereby they could return to their 
homes. We know of no social distinctions. A 
manufacturer will stand side by side with one of 
his workmen; a manufacturer’s daughter neXt 
to one of her father’s work-girls ; a lady of high 
degree beside a dressmaker, and yet there has 
never been the slightest jar—everyone has 
been animated with a pure love of the art.” 





The choir is a purely voluntary one. The 
only payment is that known as ‘“ expenses,” 
which in the case of ‘‘the 1,500 miles traveller” 
must have knocked the word ‘“ nominal”’ into 
a cocked-hat! Each lady-singer received the 
sum of twenty-five shillings, out of which she 
had to disburse the cost of all her music, 
travelling expenses, andthe regulation “‘ garment 
of praise,’ which at Sheffield was embodied in 
the technical term—blouse. Our lady readers 
may be interested in knowing that the blouses 
worn by the sopranos were of a greenish hue, 
and that those of the altos reflected the tone- 
colour of their lovely voices—‘‘the pink of 
perfection.” The men received five shillings less 
—that is, a sovereign—an amount which had 
to cover the cost of music, travelling expenses, 
refreshments, &c. The Festival, it should be 
noted, is unusually strong on its administrative 
as well as on its musical side—the business 
men are musical, and the musical men are 
businesslike. Happy Sheffield ! 

“Then as to your methods, Dr. Coward.” 
“ Well, I pattern everything. English people 
are very imitative, and I find that I get the 
best results by showing them with my own 
voice how to do it. I pay great attention to 
the elocutionary side of chorus-singing, to 
phrasing, tone production, and poetic interpre- 
tation. I have every confidence in my singers, 
and they, on their part, possess the knowledge 
and have the enthusiasm to respond to my 
teaching, with what results you have heard 
to-day. Perhaps you could get some better 
idea of the plan I pursue if I borrow for 
you from one of the choir a copy of one 
of the works we have performed.’”’ This Dr. 
Coward was kind enough to arrange—the 
work in question being Sullivan’s ‘‘ Golden 
Legend.” 

Here are some specimens of the marks— 
sometimes in blue pencil, sometimes in red, 
now and then in red and blue—that were made 
by that good bass singer, Mr. Harry Traviss, 
at the various rehearsals. The references are 
to Novello’s octavo score :— 


The word “ cannot ” is underlined. 
An English translation is written 
The change of rhythm (I. 3) 


Peaks 

»» 4 (and elsewhere). 
under the Latin words. 
is bluely encircled. 

» 7, 1.2. The following to guard against any faltering 
in taking the G flat (enharmonic change): it is not only 
spoken about at the rehearsal, but the singer has to 
mark it in his copy. Similar warnings are to be found 
in other places. 
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P. 9,1. 4, bar 2. ‘‘One of the keenest dissonances in the 

work.” 

aj 27, 1. Spar 3. 

»» 34, 1. 3. ‘*Crystallize words and rather thin tone. 

to the accompaniment.” 

»» 35» The words ‘ woe” and “ fear’ are underlined. 

ry es (‘* Alas!) “ Not ah-loss.” 

» 40, last bar. There is a significant warning—‘* Worps.” 

» 47 (‘‘O gladsome light’’). There are many dynamic 

indications and underlinings throughout. For instance, 
under such phrases as those in the tenor: p. 47, 1.1, bar 
3, 1. 2, bars 5 and 6; bass: p. 48, 1.3, bar 4, p. 51, 1. 1, 
bar 2 (first bass), which has the direction, “slightly 
accented.” Under the reiterated low F's (second 
bass) appears the word “ soundless.” 

3 67,13 (sopranos and altos). ‘ Disappear into eternity.” 

» 74,1. 4. ‘ Penetration and softness needed here.” 

» 92. (‘The night is calm”). ‘The old madrigal style.” 

», 101. The word ‘ pure” doubly underlined throughout. 

5, 107. The word “ Murderer” very much blue-marked. 

», 108. Against ‘* Unbar the door ’—* an explosive.” 

» 129, |. 2, bars 1 and 2. ‘Triplet rhythm and dotted 

quaver after.” 

», 130. At the entry of the fugue subject—“' One breath.” 
At letter E, “let each part enter prominently and then 
taper off.” 

135, barr. ‘Not too’? f/—thus indicating a reserve of 
strength for the final chords, which is indicated 
by a tremendous —————_ on the unison E at the 
word ‘‘shine’’—and the note did shine! 


‘* Don’t take the sibilant too soon.” 
Listen 


Such are a few examples of the thoughtful 
care, the commendable thoroughness, and the 
minute attention to detail which characterise 
Dr. Coward’s choir-training. No wonder that 
such wonderful results were attained at 
Sheffield. It must, of course, be admitted that 
he has splendid material to work upon and 
mould into shape. His singers have magnifi- 
cent voices and an innate love of music. But 
in addition they possess enthusiasm, alertness, 
intelligence, and unlimited capactiy for taking 
pains. Moreover, they have a thorough belief 
in their conductor, they would do almost 
anything at his command. In proof thereof a 
gentleman of some local importance and a 
member of the choir remarked: ‘I don’t 
know how it is, but at rehearsals the Doctor 
makes me feel like a child. I am forced to do 
his bidding. ‘Aye!’ observed a fellow 
chorister, ‘‘if he told us to stand on our heads 
we should be inclined to do it.” No wonder 
then that their leader’s strong magnetic 
personality, his soul-deep love of music, no less 
than his boundless energy, and his white-heat 
enthusiasm permeated every member of that 
superb choral force which gave distinction to 
the Sheffield Musical Festival of 1899. 

As a special tribute to the excellence of the 
Sheffield Chorus, we adopt the unusual course 
of giving the name of every member of the 
Festival Choir. 

SHEFFIELD MUSICAL FESTIVAL, 1899. 
Tue CuHorus. 





SOPRANOS. 
Brown, Miss Lottie E. 
Burton, Miss Pattie 
Cantrell, Miss F. M. 
Carter, Miss G. E. 
Charlesworth, Miss J. 
Clarke, Miss op 
Clark, Miss Emma 
Coldwell, Miss B. M. 
Cole, Mrs. T. S. 
Cooke, Mrs. 


Abbott, Miss M. L. 
Alderson, Miss 

Barker, Miss H. 

Baum, Miss Rose 
Beard, Miss Beatrice M. 
Bickerstaff, Miss M. 
Bird, Miss E. E. 
Brailsford, Mrs. 
Bramwell, Miss M. J. 
Bright, Mrs. Joseph 








a 
SOPRANOS (comiinued), 
Parker, Miss Maria 
Parkes, Miss E. B. 
Perkinton, Miss F, 





Cooper, Mrs. 
Cross, Miss Annie 
Davies, Miss E. 
Dixon, Miss D. M. W. Pexton, Mrs. 

Dixon, Miss Edith Reuss, Miss B. E. 
Ellis, Mrs. E. A. Rich, Mrs 

Elshaw, Mrs. Rich, Miss Eva 
Favell, Miss Dora Ripper, Mrs. 
Frankish, Miss Kathleen Ripper, Miss Eva M. : 
Gadsby, Miss A. M. Robertshaw, Miss F. L, 
Gaunt, Mrs. Robertson, Mrs. 7 
Gibson, Miss M. H. 
Greaves, Miss Ethel M. 
Gray, Miss Amy 

Hahn, Miss Cortubeinn 
Harrop, Mrs. 
Hawksworth, Miss F. 
Hookins, Miss E. G. 
Horton, Miss M. C.| 
Husband, Mrs. 
Hutchinson, Miss E. S. 
Ibbotson, Miss R. M. 
Johnson, Miss H. A. 
Keat, Miss B. 

Kershaw, Miss B. 
Kingdon, Miss Marion 
Knowles, Miss E. 
Longden, Miss S. E. 
Maitland, Mrs. 

Makin, Mrs. 

Marsh, Mrs. H. P. 
Marsh, Miss Ada 
Murrowood, Miss 
North, Miss C. M. 





Robinson, Miss F. C. 
Sanders, Miss E. 
Sanderson, Miss E. 
Seager, Miss E. 


Senior, Miss E. K. 
Shera, "Mrs. 
Short, Mrs. 
Simpson, Miss E, J. 
Slater, Mrs. (née Miss Annie 
Webster) 
Tasker, Miss S. E. 
Tedman, Mrs. 
Tunnicliffe, Mrs. 
Tutin, Miss Lizzie 
Wall, Miss E. 
Ward, Mrs. A. J. 
Waterfall, Miss 
White, Miss L. 
Widdowson, Miss F. 
Winder, Miss M. E. 
Wynn, Miss Blanche 


CONTRALTOS, 


Horsfall, Miss M. A. 
Howell, Miss Zoé 
Inkley, Mrs. 

Jessop, Miss L. 

Kirk, Mrs. 

Lawson, Mrs. J. H 
Neave, Mrs. Alvenia 
Padget, Miss 

Paliser, Mrs. F. A. 
Pearson, Mrs. H. M. 
Pennington, Miss C. S. 
Pennington, Miss N. 
Pollard, Miss E. 
Popple, Miss Nellie 
Robinson, Miss M. A. 
Scott, Mrs. 

Shimeld, Miss A. M. 
Sidebottom, Miss 
Skerritt, Miss Amy 
Skerritt, Miss Bertha 
Styring, Mrs. 
Thexton, Miss H. M. 
Thompson, Mrs. J. H. 
Tucker, Miss H. M. 
Tutin, Miss Clara 
Uttley, Miss L. 
Varley, Miss L. 
Vazson, Mrs. 

Ward, Miss C. 

Ward, Mrs. N. Leng 
Whitehead, Miss A. 
Whitehead, Miss M. 
Widdowson, Miss E. F. 
Wilkinson, Miss F. 
Wilkinson, Miss R. 
Wills, Miss A. H. 
Woodcock, Miss E. 
Wynn, Mrs. W. F. 


Andrew, Miss A. G. 
Andrew, Miss Bertha 
Aston, Miss A. 

Bee, Miss Annie 
Biggin, Miss E. A. 
Birtles, Miss Agnes 
Bivens, Miss Ellen 
Blackshaw, Miss E. 
Booth, Miss Myra 
Brook, Miss P. 
Brown, Miss Alice 
Brown, Miss A. E. 
Cauwood, Miss Kate 
Charge, Mrs. E. H. 
Chisholm, Miss Nellie 
Cocker, Mrs. J. G. 
Cowlishaw, Miss A. A. 
Cowlishaw, Miss M. 
Craven, Mrs. 

Dewe, Mrs. 
Dickenson, Miss Ada 
Dyson, Miss 

Eaton, Mrs. J. B. 
Fenton, Mrs. 
Flannery, Miss M. 
Foster, Miss Kate 
Freeman, Miss A. 
Gadsby, Mrs. 
Glossop, Mrs. E. B. 
Grice, Mrs. 

Hack, Mrs. 

Hatfield, Miss Annie 
Hall, Miss Elinor 
Hall, Miss Jessie 
Hancox, Miss Jennie 
Hepworth, Miss Lucy 
Hoole, Miss Florence 
Horsfall, Mrs. T. 


TENORS, 
Green, T. William 
Gregory, Ben 
Gregory, J. Francis 
Hague, A. Thomas 
Harris, W. 
Harrop, George 


Barton, S. H. 
Bassett, F. 

emer age A. 
Biggin, A. 

Bingham, Nettleship 
Bingley, F. 


Bivens, G. E. ee William Charles 
Bright, Joseph Hill, R. J. 
Bryars, Harry F. Hobson, Albert Edward 


Budds, J. Arthur Hunt, Arthur E. 
Burrell, Herbert Ibbotson, Ve 


Robinson, Mrs. W. H. q 


Senior, Mrs. Charles 4 





Burrows, A. S. essop, Charles 
Burrows, W. H. ones, A. E. 

Cartledge, F. W. Kaye, J., jun. 

Cooper, J. Kenning, h¢, 

Cousins, Frederick Kitching, G. E. 

Coward, H.S Maclaurin, James 
Cowley, Joseph Maclaurin, Fred. 
Crossley, C. Maclaurin, W. H. 

Eccles, T. Arnold Mason, H. W. 

Elliott, T. G. Mitchell, Rev. F. G. 
Fieldhouse, Harry Neale, Edward 

Froggatt, J. William Pearson, J. William 
Furness, William Thomas Pickering, William 
Gibbs, Elisha Ridge, Walter 

Godber, Isaac Robinson, William Henry 
Granger, J.J. Senior, T. F 
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—_ 
TENORS (continued). 
Uttley, Ernest 


Shimeld, Maurice 
Vazson, Joseph 


Sladen, Charles 


Swinburn, Charles Wagstaff, W. 

Talford, Samuel, jun. Walton, J. E. 

Todd, T. Wilkinson Walton, T. 

Tomlinson, Maurice Ward, Arthur J. 

Turner, Joseph Watson, P. R. 

Tye, W. H. Wilson, W. H. 

Unwin, E. J. Wragg, William 
BASSES. 

Booker, G. F. Phillips, Louis 

Brown, R. J. Plowright, J. W. 

Cawthorne, G. F. Reynolds, Horace 

Crapper, H. W. Richardson, A. Frank 

Darbyshire, William Richardson, J. G 

Eaton, J. B. Riden, Albert 

Fagg, T C Rudd, William 

Fenton, R. W Sanderson, William Henry 

Finnemore, Rev. J. Seed, George A. 

Flannery, M. J. Senior, Charles Randall 

Glossop, E. B. Shimeld, Frank 


Gray. Joseph Skelton, William S. 


Greenwood, J. Slack, John 

Guest, George Slater, Arthur 
Hague, H. Smith, F. A. 

Hall, Frederick Southey, G. William 
Hall, H. Stagg, Herbert 
Hallam, J. H Stancer, H. 

Hamer, W. A. Stevenson, W. R. 
Harrison, J. C. Stones, John 
Harrop, F. G. Stray, William 


Swann, G. H. 

Swinburn, Albert 
Tattersall, John William 
Taylor, J. 

Thompson, J. H. 
Tomline, William 
Traviss, Harry 


Haslam, Wilfred 
Hearnshaw, E. P. 
Holling, G. B. 
Hudson, John 
Innocent, A. E, 
ervis, Walter 





Johnson, J. J. 

ohnson, Samuel Turton, J. H. 
Laister, Frank Walkland, George 
Langwell, W. W. Ward, F. 

Lawson, J Ward, Harry Percy 
Leah, H. W. Waterson, H. 
Lycett, Joseph Watson, J. T. 
Mangan, J Watson, T. H. 
Marrison, J. B. Wilde, W. H. E. 
Marsden, J. R. Wilkinson, Ambrose 
Maxfield, Joshua Winkley, J Luther 
Memmott, J. Wood, W. W. 


Wooding, Jonah 
Wragg, Joseph 
Wright, A. H. 
Wrigley, Francis 


Milnes, Thomas 
Moss. Robert 
Needham, E. G. 
Nicholl, Charles 
Nichols, William 
Cuorus-MastER—HENRY COWARD (Mus. Doc., Oxon.). 





SIR GEORGE MARTIN ON THE 
TRAINING OF CHOIRMASTERS. 


A PAPER READ AT THE CHURCH CONGRESS. 


THERE is an ever increasing demand for good 
choirmasters. In nineteen out of twenty cases 
when I am asked to recommend an organist 
and choirmaster, the qualification for choir- 
training is placed foremost. Of course a good 
player is always desired, but the capacity for 
choir-training is more urgently insisted upon. 
Let us then examine for a few moments the 
methods of training young men to meet this 
important requirement. 

Under favourable circumstances the best 
school is the Cathedral. A boy enters a choir 
at the age of eight or nine, and for five or six 
years his voice is being trained, and his musical 
education is being built upon the soundest 
foundations. If he should happen to be apt 
and clever he probably makes himself useful to 
the organist, and eventually becomes articled 
to him, very frequently being intrusted with 
the elementary training of the younger boys in 
theory, &c. ‘At the age of eighteen or nineteen 
he is quite qualified to undertake the duties of 
a choirmaster. 

We will now deal with those who are not 


trained in this manner. Let us take the case 
of a young man beginning his musical 
education, and we will give him the advantage 
of ample means (not too frequently the case), so 
that he may have the very best training possible. 
He will enter one of the great musical 
institutions, and, if he be wise, he will for the 
first two years take the pianoforte as his 
principal study, while the organ will be his 
second study. He then purchases a pedal 
pianoforte, or procures regular practice on an 
organ. In this way, if he be very diligent, he 
practises, say, five hours, the rest of his day 
being occupied with classes which he is com- 
pelled to attend, and his harmony and counter- 
point studies fill up any spare time. 

All this is very necessary and good, but 
what is he doing towards becoming an efficient 
choirmaster? Absolutely nothing, excepting 
in one instance. There exists at the Royal 
College of Music a choir-training class, under 
an experienced and able professor. A choir, 
more or less professional, is engaged to sing, and 
standard works are regularly performed, while 
hints are given as to pace and other matters. 
But the student finds, when he has secured his 
first appointment as organist and ‘choirmaster, 
that the conditions are utterly different. Instead 
of a professional choir, he probably has the 
rawest of material to work upon, and before even 
the simplest chant can be sung he has to set to 
work to get the voices correctly produced. 

But how has he been prepared to face and 
overcome this difficulty? The natural course, 
one would think, would be that every organist, 
knowing the importance of being able to train 
voices, would show some desire to train his 
own voice. He would, one would think, as a 
means of gaining experience, take lessons in 
singing or voice production as a secondary 
study. But it is quite the exception to find 
this course taken, and everything has to be 
learnt after being appointed to a post as 
organist. This may account for the condition 
of the music in some of our churches. It is 
not overstating the case to say that such singing 
as is frequently heard in church would not be 
tolerated anywhere outside a sacred building ; 
and to musical people, the choral service, 
instead of being a help to devotion, is in some 
cases an almost unendurable hindrance. 

My experience has taught me that the worst 
singing is frequently found where the clerical 
authority is possessed of ‘‘a little knowledge” 
of music. The constant interference of faddists 
has a depressing and irritating effect on the 
young organist, and tends towards damping 
the enthusiasm of the choir, while under- 
mining the responsibility of the choirmaster. 
Wherever good work of any kind is done, it 
may be taken for granted that the chief 
authority is a good organiser. A good 
organiser does not engage his co-workers at 
considerable expense, and then try to do all 





the work himself—he lays down certain lines 
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for each to work upon, and if he be wise he 
allows considerable margin, so that a man may 
display his individuality and give the best that 
is in him, without being worried by interference 
in small matters. 

Happily we have another side to the picture. 
In our Cathedrals, and in many of our principal 
churches and college chapels, a great deal of 
time and labour are spent, especially in the 
training of boys’ voices, and Americans and 
foreigners are the first to acknowledge the 
excellence of the tone produced in these choirs. 
The scale of payment of organists, though 
somewhat improved of late years, is still 
miserably small, and in many cases it would 
be impossible for the organist to spend more 
time than he already does over his choir ; yet, if 
he were really well-equipped as a choir-trainer, 
even under present conditions the execution of 
church music would be enormously improved. 

I think, then, that we may take for granted, 
first of all, that good choir-trainers are 
urgently needed, and that in our public music- 
teaching institutions little is done to develop 
this very important side of the profession of 
music. 

How then can matters be improved ? 


First.—By the study of voice production. On 
this I lay the greatest possible stress. I 
repeat that it is rarely done. 


Secondly.—Would it not be possible for these 
music-training schools to affiliate themselves 
with a certain number of churches, near at 
hand, so that their students might attend, 
and, when sufficiently qualified, take the 
practice of the boys occasionally? I venture 
to think that this, after a course of lessons 
in voice production, would amply meet the 
difficulty. 


Although it is generally desirable to combine 
the offices of organist and choirmaster, yet in 
cathedrals and churches where much elaborate 
music is being done, the only way to get the 
best performance is by having a conductor. 
This is becoming more and more customary, 
and in this case the organist would be subordin- 
ate to the conductor.* It is extraordinary how 
well certain choirs, accustomed to sing together, 
do without a conductor; but the attack can never 
be as firm and confident, and the finish can 
never be so refined, as when the voices are 
under the influence of a sympathetic and able 
conductor. 

As organists have in so many cases to deal 
with volunteer choirs, it is essential to cultivate 
a manner when correcting mistakes that will 
not discourage or irritate the singers. All 
really successful teachers have the happy 
faculty of interesting and encouraging their 
pupils, and so getting the best results. 

The subject of church music does not come 
within the scope of this paper, but while 





* Of course, in the case of unaccompanied music a conductor is 
absolutely necessary. 





allowing that of late years a large quantity of 
music has been published which in some cases 
is unsuitable and even pernicious, yet we must 
always remember that a severe style of church 
music would be as much disliked by some ag 
it would be delighted in by others, and that 
any attempt to tie down music to a certain 
date or period, or to copies of that period, 
would be contrary to the broad-minded 
traditions of the Church in England, as well 
as to seriously hinder the development of music 
as an art. 





| JOHN TROUTBECK. | 





A FAMILIAR figure has been removed from West. 
minster Abbey and its precincts by the death, 
which we much regret to record, of the Rev. Dr. 
John Troutbeck, Precentor of Westminster, who, at 
the age of sixty-six, passed away on the 11th ult, 
at his residence, 4, Dean’s Yard, Westminster, 
Neither he nor his friends expected so earlya 
summons. Only a month previously, in reply to an 
enquiry about the history of the old Abbey pulpit 
now in Trottiscliffe Church, as recorded on p. 660 
of our October number, he wrote the following post 
card :— 

Hotel Schwarzwald, Titisee, Baden, 
10 Sept., 1899. 

I hope to be at home in about a fortnight and will then 

address myself to discovering your pulpit query. 
Yours very truly, 
J. TROUTBECK. 


He returned, but, alas! only to die. A biographical 
sketch of the much-lamented Precentor appeared so 
recently as in our May issue. In connection there- 
with Dr. Troutbeck was not a little proud of the 
discovery of the Precentor’s seal attached to an 
ancient document in the Abbey and which was 
reproduced in fac-simile in these columns; and he 
was also much pleased at the receipt of letters from 
former chorister boys who had read the biography 
of their old Precentor-friend of Manchester. A man 
of patient continuance in well-doing, the late Precentor 
will be greatly missed in various circles, though 
nowhere more so than at Westminster Abbey, with 
which, had he lived a few weeks longer, he would have 
been officially connected for thirty years. In regard to 
his work as a translator of musical librettos—work 
which he did so well—we learn that this occupation 
of his leisure hours remained amongst the happiest 
and most interesting of his life. 





WE cannot do better, by way of supplementing 
what we have already written about Dr. Troutbeck, 
than by quoting the following appreciation of him 
which concludes a sympathetic notice of his life and 
work contributed to the Guardian of the 18th ult. :— 
“Dr. Troutbeck enjoyed the close friendship and 
complete confidence of Dean Stanley—who brought 
him to Westminster in 1869—and of his lifelong 
friend and former master, Dean Bradley. He had a 
wonderful aptitude for dealing with men of all classes, 
winning the respect and confidence of all by his 
frankness, sound sense, and unselfishness. His 
aptitude for business, and his skill as an organiser, 
enabled him to cope with a great press of work, 
much of which was quite extraneous to his regular 





duties as Precentor and Minor Canon. In the skilful 


i 
a 
2 
ie 


















‘ity of 
Cases 
» Must 
hurch 
ne as 
| that 
ertain 
eriod, 
inded 
$ well 
music 


West- 
death, 
v. Dr. 
rho, at 
h ult, 
inster, 
arly a 
to an 
pulpit 
p. 660 
> post 


n, 


1 then 


ECK, 


phical 
red so 
there- 
f the 
to an 

was 
id he 
| from 
raphy 
| man 
entor 
1ough 
, with 
| have 
ard to 
-work 
ation 
»piest 


nting 
beck, 

him 
» and 
» and 
yught 
elong 
ad a 
ISSeS, 
y his 

His 
1iser, 
york, 
cular 
kilful 


THE MUSICAL TIMES.—Novemser 1, 189g. 


735 





arrangement of great functions at the Abbey, his 
organising powers were remarkably displayed. Long 
before the position of Precentor at the Abbey was 
open to him, he had distinguished himself, in the 
conduct of the services, by the extraordinary excel- 
lence of his chanting and reading. The notice of his 
musical publications shows how great an influence 
he had for many years before his death exercised 
in connection with the Abbey services. As Pre- 
centor and head of the choir, he became primarily 
responsible for the conduct of all the Abbey services, 
the choice of the music, and the drawing up of the 
service-lists, besides a number of other duties being 
entrusted to him. How worthily he quitted himself 
in this trust all know, who know anything of the 
management of the services at Westminster. It 
would be impossible to enumerate all the varied 
activities of his busy life, all the cares that devolved 
upon him. He was consulted upon all kinds of 
questions, and all who sought his advice and assist- 
ance found the resources of his knowledge and 
experience ungrudgingly placed at their disposal. 

“As a churchman, Dr. Troutbeck always held 
moderate views, shunning everything that savoured 
of extravagance and unreality. 

“Manly, straightforward, truthful, and firm of 
purpose, walking ever in the faith and fear of God, 
disinterested and self-sacrificing, Dr. Troutbeck has 
left behind him a place which will not easily be filled. 
The Church is poorer for the loss of so faithful a 
minister, yet the memory and the power of such an 
example are an imperishable heritage and remain 
for a blessing from God, Who gives grace unto His 
servants. ‘Blessed are the dead which die in the 
— Yea, saith the Spirit, for they rest from their 
labours.’ ”’ 





THE remains of the late Precentor of Westminster 
found a fitting resting-place in the East walk of the 
Abbey Cloisters, where they were interred on the 
14th ult. The coffin containing the body was carried 
by workmen in the employ of the Dean and Chapter. 
The pall-bearers were: (1) Mr. Randolph Coward, Dr. 
Troutbeck’s private secretary; (2) Mr. Robins, senior 
chorister of the voluntary evening choir of the Abbey ; 
(3) Sir Frederick Bridge; (4) Sir John Stainer; (5) the 
Rev. A. F. Rutty, head-master of St. John’s Founda- 
tion School ; (6) Mr. Otto Goldschmidt; (7) Prebendary 
Tucker, secretary to the Society for the Propagation 
of the Gospel; (8) the Rev. Edgar Sheppard, Sub- 
Dean of the Chapels Royal; (9) Mr. J. G. Talbot, M.P.; 
and (10) the head-master of Westminster School, the 
Rev. W. G. Rutherford. The procession was met by 
the Dean and Chapter in the nave of the Abbey, 
where were ranged in processional order, the Abbey 
choir together with the Children and Gentlemen of 
the Chapel Royal. The opening sentences were sung 
to Croft’s music and Psalm xc. to T. Purcell’s chant. 
The lesson was read by the Dean, Dr. Troutbeck’s 
form-master at Rugby. Then followed the anthem, 
Spohr’s “ Blest are the departed,” to which succeeded 
Cardinal Newman’s fine hymn, “ Praise to the Holiest 
in the height.” At the graveside the sentences, 
“Thou knowest, Lord,” and “I heard a voice from 
heaven,” were sung to music by Purcell and 
Goss. After the final prayers had been said by 
Archdeacon Furse, Dr. Watts’ hymn, “O God, our 

elp in ages past,” concluded a very impressive and 
beautifully-rendered burial service. The mourners 
included Mr. J. Troutbeck, Dr. H. Troutbeck, Miss 
Troutbeck, and Miss E. Troutbeck (children of the 
late Precentor), Canon Duckworth, Mr. Henry Duck- 
worth, and Sir Dyce Duckworth (brothers-in-law). 
Bishop Barry was also present at the graveside. 





As showing the eclectic taste of the late Precentor 
Troutbeck, it may not be without interest to print 
the service-list which he drew up to be sung at West- 
minster Abbey during the Church Congress week. 


SERVICES. 

Stanford in B flat, Bridge in G, Walmisley in C, Cooke 
in C, Harwood in E flat, Stainer in A, Garrett in F, Alcock 
in D, Smart in F, Lloyd in E flat, Garrett in E flat. 

ANTHEMS, 

“Send out Thy Light,” Hiles; ‘ Praise the Lord, O 
Jerusalem,” Purcell; ‘‘I was glad,” Elvey; ‘“‘O that I 
knew,” Bennett; “If the Lord Himself,” Walmisley ; 
“Praise the Lord,’’ Goss; ‘How lovely,” Brahms; 
“Come, Holy Ghost,” Attwood; ‘‘ Hosanna,” Sullivan ; 
‘Hear, O Heavens,” Humfrey; ‘“O Worship the Lord,” 
Barnicott ; ‘‘ Happy is the man,” Bridge; “ The Spirit of 
the Lord,” Stainer; ‘ Rejoice in the Lord,” Purcell; 
‘‘Like as a Father,’’ Martin; ‘‘ How lovely,” Salaman; 
‘‘The Wilderness,” Wesley; and ‘‘I waited for the 
Lord,’”’ Mendelssohn. 





Watson — WHEWELL cover the names of 
celebrities in the most recent volume (LX.) of the 
“ Dictionary of National Biography.” Samuel 
Webbe, the composer of 300 glees, part-songs, &c., 
naturally finds a place. He was organist of the 
Sardinian Chapel, and in the Laity’s Directory of 1793 
it is stated that he would give instruction gratis every 
Friday evening ‘to such young gentlemen as present 
themselves tolearn church music.” John Danby and 
Vincent Novello were pupils of Webbe. His less 
distinguished son, Samuel Webbe the younger, was at 
one time organist of the Unitarian chapel in Liverpool 
and afterwards of some Roman Catholic chapels, thus 
he was an organist of the Vicar of Bray type. 
Thomas Weelkes, the composer of the fine madrigal 
‘“* As Vesta was from Latmos hill descending ” (which 
he contributed to ‘‘ The Triumphes of Oriana”), is 
also included. He modestly refers to his first publica- 
tion as ** six dishes full of diuers Madrigalls, the first 
fruicts of my barren ground, unripe, in regard of time, 
unsauorie, in respect of others. Therefore, tast, 
and againe, I pray you, if they lyke your appetite, 
spare not my Orchard: if they offend your stomack, 
laye them by to ripen, and you shall proue of my 
latter Vintage.” 





One of the old anthem composers is noticed in the 
person of John Weldon. He was a pupil of Henry 
Purcell and the composer of several beautiful anthems, 
of which “Hear my crying” is a typical example. 
Burney depreciated Weldon, saying that “his pro- 
ductions appear flimsy after those of Croft’s”; but 
posterity has by no means endorsed this opinion of 
the learned historian. Weldon, like Dr. Arne, was 
buried at St. Paul’s, Covent Garden. Amongst the 
other musicians’ names is that of Thomas Welsh, 
the vocalist, whose singing as a chorister at 
Wells Cathedral was so attractive that ‘‘on Satur- 
days the city hotels felt the invasion of visitors, 
and on Sundays the church was crowded to excess.” 
Willoughby Hunter Weiss finds a place by reason 
of his fame as the composer of “ The Village Black- 
smith,’ and Thomas Henry Weist-Hill (should 
he not have come under the “Hill” section?) is 
also noticed. The statement that Charles Wesley 
was organist of Surrey Chapel “before 1794” 
is, we venture to state, wrong. The first organ in 
Rowland Hill’s octagonal Sanctuary in the Blackfriars 
Road was erected in 1793, when John Immyns, son 
of John Immyns, founder of the Madrigal Society, 
was elected organist. He held the post for a year, 
until his death in 1794, when he was succeeded by 
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Benjamin Jacob, who was organist until 1825. Two 
other biographies of distinguished musicians are also 
included in this volume—Samuel Wesley and his son, 
Samuel Sebastian Wesley. 





Tue following report of the annual meeting of the 
Sunday Concert Society appeared in The Times of 
the roth ult. :— 

A general meeting of the members of this society was 
held yesterday evening in the small Queen’s Hall, Langham 
Place, Mr. F. Cox presiding. The report of the council 
gave particulars of the arrangements for the concerts during 
the forthcoming season on Sunday afternoons, when the 
famous Queen’s Hall Orchestra will perform, and on 
Sunday evenings, when a more varied programme will be 
given at cheaper prices than in the afternoons. The report 
was carried unanimously, and some draft regulations which 
had been prepared for the reconstitution of the society and 
the enactment of its rules were carried unanimously. 
Dr. S. Ringer was elected as an additional vice-president 
of the society, and Mr. F. Cox was elected hon. treasurer 
in his stead. Sir W. Lawrence Young and Sir A. C. 
Mackenzie were added to the council. Dr. Ringer said he 
was sorry to have to report that, from various causes, 
which most certainly did not include a lack of energy on 
the part of the council or manager, the total receipts fell 
considerably short of the expenses. Mr. Newman, the 
lessee of the hall, had, however, with great public spirit, 
and with a desire that the reconstituted society should 
start free from debts and obligations, paid the deficit out 
of his own pocket. In these circumstances, there were 
obviously no surplus funds available for presentation to the 
Prince of Wales’s Hospital Fund, which was the charity 
which at the outset of the society’s formation had been 
designated as the recipient of any profits from the giving 
of the concerts. 





THE St. Fames’s Gazette, in noticing a London 
concert at which Mr. Edward Lloyd sang the air 
‘“*Onaway! Awake, beloved!” from ‘ Hiawatha’s 
Wedding-Feast,” says : 

‘‘Inthis melodious air, with its picturesqueaccom- 
paniment, Mr. Coleridge-Taylor has probably given 
us the art-song of the future, as it will some day be 
employed by the English operatic composer who 
cannot make scientific music interesting, and is 
ashamed (perhaps unable) to write a tune.” 


Melody! aye there’s the rub. The above deliver- 
ance of the critic is in accord with an unreported 
observation of a successfui English composer. In 
commenting upon the methods ef some of his creative 
brethren, he said: ‘* Directly one of them finds that 
he has written a melody, he exclaims, ‘ Good gracious, 
I've written a tune,’ whereupon he forthwith proceeds 
to consign it to the waste-paper basket.” But that 
indispensable adjunct of the composer’s workshop is 
not the place for real tunes: it can be better utilised 
as the depository of that verbosity technically called 
** development,” or working-out,” but not unknown 
by the term “ padding,” and of those uninspirations 
which come under the designation of “ deadly dull.” 





Two important scholarships will shortly be com- 
peted for at the Royal Academy of Music. The first 
is the Lady Jenkinson’s Thalberg Scholarship, 
founded by subscription raised by Lady Jenkinson, 
1877, in memory of the distinguished pianist and 
composer, Sigismund Thalberg. This scholarship is 
open to male pianists, who must be British-born 
subjects, between the ages of fourteen and twenty-one 
years. Candidates are required to pass an examina- 
tion in general education previous to the musical 
competition. The scholarship, which is tenable for 


two years, amounts to about £20 a year, which is 


appropriated towards the scholar’s fees for instruction 
at the Academy. The other prize is the Sainton. 
Dolby Scholarship, founded by subscription, 1886, in 
memory of the great singer of thatname. It is open 
to contralto vocalists, who must be British-born 
subjects, between the ages of seventeen and twenty. 
one years, and who are not and never have been 
students at the Royal Academy of Music. The 
scholarship is tenable for three years, and the fund 
provides 15 guineas a year, which is appropriated 
towards the scholar’s fees for instruction at the 
Academy. Further particulars as to the conditions 
of the above scholarships may be obtained upon 
application to the Secretary, Royal Academy of 
Music, Tenterden Street, London. 





Notices by actual auditors of performances 
of Handel’s works under his own direction are scarce 
enough. No apology is needed, therefore, for a brief 
extract from a letter of Lady A. Irwin’s in the 
possession of the Earl of Carlisle, and, apparently, 
addressed to one of his ancestors. Handel’s oratorio 
“Deborah” was first “exhibited” at the King’s 
Theatre, on March 17, 1733. The prices of admission 
were raised, the boxes to a guinea, the gallery to 
half-a-guinea, and this caused great discontent. We 
learn, moreover, from Rockstro’s life of the composer, 
that the “‘ work was by no means warmly received.” 
In Lady Irwin’s letter, dated March 31, 1733, we read 
that— 

“Handel thought, encouraged by the Princess 
Royal, it had merit enough to deserve a guinea, 
and the first time it was performed at that price, 
exclusive of subscribers’ tickets, there was but 
a 120 people in the House.” 

Schoelcher states that the subscribers were “ greatly 
shocked, and not without reason, at being forced to 
pay extra for their places.” Lady Irwin, however, 
remarks that 

“The subscribers being refused unless they 
would pay a guinea, they, insisting upon the right 
of their silver tickets, forced into the House, and 
carried their point.” 

In the Daily Fournal advertisement of the second 
performance, the prices are reduced, and there is a 
N.B. to the effect that: ‘Subscribers’ silver tickets 
will be admitted.” Of the performance itself, Lady 
Irwin writes :— 

‘‘T was at this entertainment (sic) on Tuesday; 
tis excessive noisy, a vast number of instruments 
and voices, whoall perform at a time, and is in music 
what I fancy a French ordinary in conversation. ... 


A somewhat extra-“ ordinary” comparison, Lady 
Irwin! 





Tue Meyerbeer Fund has this year at its disposal 
three prizes, which are to be competed for as follows: 
1) a choral double fugue, (2) an overture for full 
orchestra, and (3) a dramatic scena—‘ Coriolanus at 
the gates of Rome ’—to verses by Theodor Rehbaum. 
The total money value of the prizes is 4,500 marks, 
concerning which all particulars may be obtained 
upon application to the German Ministry of Fine 
Arts, Berlin. 


o_ 





AmoncsT the forthcoming musical books of the 
season will be an English version of Heribert Rau’s 
romance on the life of Mozart, which Messrs. Jarrold 
will issue under the title of ““ The Tone King”; anda 
translation (published by Messrs. Seeley) of Professor 
Dietrich’s recollections of his comrade and friend, 





Johannes Brahms. 
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Tue article on the Barrel-organ in Trottiscliffe 
Church, which appeared in our last issue, has attracted 
much attention. Mr. J. Herbert England, organist 
and choirmaster of All Souls’ Church, Halifax, has 
sent us the following notes upon the subject of 
church barrel-organs :— 

The first organ (in modern times) in the Old Priory 
Church, Bridlington (1100-1135), was a barrel-organ, the 
gift of Capt. R. Lowry, built, in 1834, by Postill, of York, 
at a cost of 200 guineas. It stood in a gallery erected for 
the purpose (replacing an old structure), and had a very 
large, elegant, gothic case, with gilt front pipes, six times 
as large as the instrument itself. It was blown by hand 
and possessed three sets of barrels, eight stops—large and 
small open diapason, stopped diapason (divided treble and 
bass), principal, twelfth, fifteenth, and sesquialtera. It was 
also furnished with a keyboard, G G to F, in case a player 
might turn up, for there was no resident musician in the 
town. In 1838 Mr. Postill was directed to remove the 
barrels, and the organ was enlarged, and made available 
for playing at the keyboard only. The organ was taken 
down in 1889; sold in 1893 to a private gentleman at Hull. 

There are, or were, church barrel-organs in Eynsham 
Church; Bladon, near Woodstock; Coxwell, Berkshire ; 
Wiston, Suffolk ; Warden, Bedfordshire ; and Bainton, near 
Bridlington. 

There is a barrel-organ combined with a larger instru- 
ment in the chapel of Warneford Lunatic Asylum, near 
Oxford. When there is no available talent for the key- 
board instrument, one of the inmates turns the handle of 
the barrel-organ ! 





A curious musical epitaph has been discovered by 
Mr. Charles Drury in Youlgreave Churchyard, Derby- 
shire. It is on an upright stone to the memory of 
one Samuel Taylor, who died January 14, 1848, aged 
seventy-two. Here is the monumental stanza :— 

To the down Bow of Death 
His Forte gave way, 

All the Graces in sorrow were drown’d. 
Hallelujah Crescendo 

Shall be his glad lay 

When Da Capo the Trumpet shall sound. 





Wuat’s ina name? Last month was celebrated 
the fiftieth anniversary of the demise of Frederick 
Chopin, who died in Paris on October 17, 1849. In 
the same year, on March 18, there died in London (at 
Grove Place, Brompton) the Rev. Frederick Choppin. 
“ He was of St. John’s College, Oxford, M.A., 1810,” 
according to the notice of his demise in the Gentle- 
man’s Magazine of fifty years ago. 





Tue Bridlington Festival will probably be held on 
April 26, 1900. The following works have been 
selected for rehearsal : Verdi’s “‘ Requiem,” Stanford’s 
“Revenge,” and Coleridge-Taylor’s ‘‘ The Death of 
Minnehaha.” Mr. Bosville, of course, conducts. 





Herr RicHarpD Strauss has utilised his leisure 
during the summer recess by composing a number of 
Lieder, and also two male choruses, to verses from 
Herder’s “ Stimmen der Volker,” his first contribution 
to male choir literature. 





Mr. Macponacp Satu has collected and issued in 
pamphlet form the articles on pianoforte-playing 
which he has contributed to various musical journals 
in England and America. The publication, which 
treats of the author’s system of “touch and 
technique” (from brain to keyboard”), is worthy 


Mr. F. H. Cowen has been appointed—or, to be 
strictly accurate, re-appointed—to the conductorship 
of the Philharmonic Society. Congratulations there- 
upon to the veteran Society and to the composer of 
the ‘‘Scandinavian’”? Symphony. Since Mr. Cowen 
laid down the Philharmonic baton seven years ago he 
has greatly strengthened his position as a conductor 
of orchestral music. Therefore, it may be assumed 
that at Queen’s Hall he will repeat his Manchester 
triumphs and worthily maintain the best traditions 
of the Philharmonic conductorship. 





Sienor L, A. Vitvanis, the distinguished musical 
critic of the Gazetta di Torino, has just completed a 
work entitled ‘Il Clavicembalo e la sua letteratura,” 
upon which he has been engaged for a number of 
years, and which will form an important contribution 
to the history of the development of the pianoforte 
and the music written for the instrument, or its 
earlier representatives, up to the period of Beethoven. 





Tue Rev. H. G. Daniell-Bainbridge, M.A., Minor 
Canon and Sacrist of Westminster Abbey, and Priest 
in Ordinary to the Queen, has been appointed by the 
Dean to succeed the late Rev. Dr. Troutbeck as 
Precentor of Westminster Abbey. 





Mr. WALTER Atcock will resume his Saturday 
afternoon organ recitals at Holy Trinity Church, 
Sloane Street, on the 4th inst. These interesting 
performances begin at 4 p.m. 


THE SHEFFIELD MUSICAL FESTIVAL. 
(By our SPECIAL CORRESPONDENT.) 


An unrivalled Festival Choir and a genius Chorus- 
master—Henry Coward by name. O where shall 
these be found? At Sheffield, in a county where 
choral singing is wont to be made. Yes, the “ repre- 
sentative theme” of the Sheffield Musical Festival 
waS—THE CHORUS. 

This music-making is not a matter of ancient 
history. It germinated in a successful performance 
of Mendelssohn’s “ Elijah,” conducted by Dr. Henry 
Coward, on October 10, 1895. Inthe following year— 
October 13 and 14, 1896—a Festival, lasting two days, 
was equally successful, both from an artistic and 
financial point of view. A surplus profit of £780 
(of which £120 were given to local medical charities) 
paved the golden way for a Festival on a larger 
scale, which was held in the Albert Hall on the 
11th, 12th, and 13th ult. And here it may be 
remarked that this Festival is promoted inde- 
pendently of charity, though in justice to the good 
people of Sheffield it should be stated that charity 
in one of its best forms—the healing of the sick—is 
benefited thereby. 

The city of Sheffield is fortunate in having a 
number of public-spirited men who, with the Duke 
of Norfolk at their head as an active President, united 
themselves together and worked shoulder to shoulder 
in order to make the Festival a thorough success 
from all points of vantage. The excellence of the 
business arrangements merits unstinted praise, and 
in this connection the name of Mr. Willoughby 
Firth, the chief honorary secretary, naturally calls 
for special mention, not only for his unwearied 
exertions in the management of this Festival and that 
previously held, but also for his unfailing courtesy 
and generous hospitality throughout. 

As in 1896, Mr. August Manns was the conductor 





of thoughtful perusal. 





in chief of the Festival, and he again brought with 
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him his band from the Crystal Palace. 
were of the first rank, and the chorus—to whom 
and their wonderful chief I have specially referred 
in another column—was an entirely voluntary one. 
Here, then, were all the elements which, skilfully 
welded together, make for high achievement, 
especially in music-loving Yorkshire. 

The Festival opened on the morning of Wednesday, 
the 11th ult., with ‘The Messiah.” It is absolutely 
impossible to describe the magnificence of the 
Sheffield choir. Their singing of those familiar 
choruses was literally overwhelming; and it is no 
exaggeration to say that the music was thereby 
invested with a freshness, a vitality, a soul-moving 
earnestness far beyond anything hitherto attained by 
any choral force in this country. Attack, vigour, 
phrasing, articulation, perfect ensemble, and unsur- 
passable tone, all combined to stamp the perform- 
ance of Handel’s masterpiece as masterly. But this 
was not all. Every one of the artists forming that 
superb choir was imbued with the rare gift of 
what may be designated heart-art in music, which 


The soloists | 


is indispensable to the ideal interpretation of 
so sublime a work as ‘The Messiah.” This was 
illustrated in the rendering of such a chorus as “ He 
trusted in God,” in which the derisive scorn of the 
words received their fullest significance. Howseldom 
does a choir get behind the mere crotchets and 
quavers, the sharps and flats of the music and thus 
rise to the heights of its poetic interpretation. 

It would be quite easy to exhaust all available 
adjectives in describing—or rather in attempting to 
describe—the extraordinary results achieved by the 
choir at this memorable performance and indeed 
throughout the Festival. Even so small a blemish 
as the over-accentuation of the dotted semiquavers in 
“His yoke is easy,” due in all probability to over. 
anxiety, was as a spot on the sun of this splendid 
achievement. The runs in “ For unto us” were not 
|only sung with faultless accuracy in regard to tune, 
| evenness, time, and rhythmic observance, but one’s 
| breath was almost taken away by the overwhelming 
|effect of a marvellous crescendo towards the end of 
each run, which culminated in a terrific forte, the 








QUAINT SILVER MEDAL, STRUCK TEN YEARS AFTER 
MR. W. T. FREEMANT 
(Reproduced from the Sheffield Musical Festival programme-b 


final note of the phrase being released, as a distin- 
guished critic has it, “‘ with a smartness suggesting 
almost the crack of a whip.” The “ Hallelujah ” 
chorus acquired an added dignity to its grandeur at 
the hands—or rather the voices—of those Sheffield 
choristers. And what shall be said of that oft 
ill-treated ‘‘ outgoing voluntary” —the ‘ Amen 
chorus”? On this occasion no one in that vast 
audience moved. All—even the b/asé London critics 
—were held spellbound by the torrents of sound that 
poured forth from those full-voiced Yorkshire throats. 
Climax seemed to be piled upon climax, and yet there 
was never an anti-climax, but an ideal culmination 
that was positively overwhelming. 

The soloists were Madame Ella Russell, Miss 
Clara Butt, Mr. Ben Davies (who specially distin- 
guished himself in the “ Passion” music), and Mr. 
Andrew Black, who was as conscientious an oratorio 
singer as ever. The additional accompaniments of 
Mozart and others were used. Is it not time that 
some of these “ hangers on” of Handel’s score were 
sent about their business? And why were the 
choruses ‘Since by man” and “For as in Adam” 
sung as quartets ? 

The first part of the concert on Wednesday was 





THE DEATH OF HANDEL, IN THE POSSESSION OP 
LE, OF ROTHERHAM, 


ook, by kind permission of Mr. J. W. NoRTHEND, Sheffield.) 


devoted to Mr. Edward Elgar’s ‘‘ King Olaf,” a work 
which rapidly established his fame as a representative 
British composer. ‘ King Olaf” was composed for 
the North Staffordshire Musical Festival, held at 
Hanley, in 1896. Its choral merits more especially 
were impressively demonstrated on the present 
occasion. I think I may venture to say that the 
rendering of the choruses more than satisfied 
the composer, who conducted what was, on the 
whole, a very fine performance. Mr. Elgar’s stirring 
strains provided a fine outlet for the dramatic 
instincts of the choir. The singers liked the work, 
and the composer was not at enmity with the 
singers, judging from what he said to them after 
the performance, and from their reception of the 
composer-conductor. The principals were Miss Alice 
Esty, Mr. Edward Lloyd, and Mr. Charles Knowles, 
the last-named a Yorkshire vocalist, who rendered 
good service during the Festival. The second part 
of the concert included Mozart’s Symphony in E flat, 
in the performance of which the orchestra showed 
that they were capable of high attainment, 
Rubinstein’s “Air de Poppée” (“ Néron”), sung 
by Miss Lilian Coomber; the “ Prize Song” from 
the ‘“ Meistersinger,” sung by Mr. Edward Lloyd, 
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and Elgar’s imposing ‘‘ Imperial’? March, conducted 
by the composer. 

Thursday’s proceedings opened with ‘* Samson 
and Delilah,” by Saint-Saéns, a clever but unsatis- 
fying work, which contains some doubtful elements 
of popularity. What little the chorus had to do they 
did well, the rendering of the charming female 
chorus, “‘ Fair spring smiles again,” being specially 
worthy of mention by reason of its pure vocalisation 
and faultless tone-production. Miss Marie Brema 
and Mr. Edward Lloyd were irreproachable in the 
title-véles, and Mr. David Bispham and Mr. Charles 
Knowles were efficient in the parts of The High Priest 
and Abimelech. A special word of acknowledgment 
is due to Mr. Joseph Lycett for the excellent manner 
in which he filled one of the minor parts. The 
concert concluded with Liszt’s ‘Die Loreley,” sung 
by Miss Alice Esty, and Schumann’s ever welcome 
Pianoforte Concerto, the solo portion of which was 
finely played by the distinguished Yorkshire pianist, 
Mr. Frederick Dawson. 

Sullivan’s ‘“‘Golden Legend” and Beethoven’s 
Choral Symphony provided a feast of fat things for 
the evening music-making. No wonder that every 
seat in the Albert Hall was occupied by an eagerly 
expectant audience. The same story has to be told 
of the chorus—no deterioration, but improvement, 
if indeed that were possible. The opposites in 
ideal choral singing were exemplified in the exqui- 
site calm of “O gladsome Light” (encored) and 
the majestic sonority of the Epilogue. The ren- 
dering of the latter was a veritable triumph, and 
the crescendo on the unison high E towards the 
end, no less than the gorgeous, but unforced /fortissimo 
of the concluding bars, was electrifying. The gem 
of the performance, if not of the Festival, was 
the tender grace of ‘O pure in heart.” Oh! the 
moving power of simplicity in music. Madame Ella 
Russell, Miss Jessie King, Mr. Ben Davies, and Mr. 
David Bispham did excellent work in the solo 
portions. Beethoven’s Choral Symphony followed. 
The italics in the title are fully justified by the part 
the Sheffield choristers played (or rather sang) in 
Beethoven’s exacting work. How they revelled in 
what to most choirs almost borders upon impossi- 
bilities. And with what ease they surmounted all 
the difficulties in spite of the high pitch. The 
“representative theme” of the Festival admits of 
No variation in regard to eulogy. 

English music was commendably to the fore at 
Sheffield. On Friday morning Sir Hubert Parry’s 
“King Saul” was finely performed. The chorus 
went on from strength to strength, being not a 
little on their mettle (or, pace Sheffield, should it 
not be metal ?) under the enthusiastic sway of the 
composer’s baton. “It is the best performance of 
the work I have ever had,” remarked Sir Hubert to 
me; ‘those Sheffield singers are really wonderful.” 
The principals were Miss Marie Brema, Madame 
Ella Russell, Miss Clara Butt (who specially dis- 
tinguished herself in the part of The Witch), Mr. 
Edward Lloyd, Mr. Andrew Black, and Mr. Charles 
Knowles. 

The Festival was brought to a worthy conclusion 
by a concert on Friday evening, which included 
“The Naiades” Overture, by Sterndale Bennett, a 
graceful tribute to a native of Sheffield; Saint-Saéns’s 
“La Fiancée du Timbalier” (Miss Marie Brema), 
Stanford’s ‘Three Cavalier Songs” (Mr. David 
Bispham), the Final Scene from “ Die Walkiire ” 
(Miss Marie Brema and Mr. Bispham), and, by way 

of an appropriate doxology, Mendelssohn’s “ Hymn 
of Praise.” 

The chorus and their chorus-master, Dr. Henry 


Sheffield Festival; but, as already stated, I have 
specially referred to their work and methods in a 
leading article in another column. It only remains to 
gather up a few threads wherewith to complete the 
texture of this report. Mr. August Manns conducted 
with the skill resulting from technical equipment com- 
bined with long experience. The orchestra, however, 
did not attain to the high-water mark of Festival 
efficiency. Full acknowledgment should be made of 
the admirable services of Mr. J. W. Phillips as 
organist at the performances, and not a little of the 
success of the choral singing was due to his 
admirable accompaniments at the rehearsals. The 
analytical programmes were the joint-authorship of 
Mr. F. Schollhammer and Dr. Henry Coward. It 
was an excellent idea to print, in parallel columns, 
the analysis side by side with the words. 

In conclusion, it is quite certain that, festivally 
speaking, Sheffield has come to stay. Vulcan must 
again give place to Orpheus three years hence. In 
view of that more than probable event we venture to 
offer one or two suggestions. (1) that the Committee 
should commission one or more works from those 
composers whose strength lies in choral music; 
(2) that a place should be found for one or more 
unaccompanied vocal pieces, one of which might be 
a specimen of the English madrigal school; and (3) 
that the low pitch should be used in 1902. To that 
Festival we look forward with hope and expectation. 


—_—_ 


CHURCH MUSIC AT THE CHURCH 
CONGRESS. 


For the first time in its existence of thirty-eight 
years, the Church Congress met in London during 
the second week of last month. It cannot be said 
that so important a feature in the services of the 
Church as the music of the sanctuary has received 
undue attention at these ecclesiastical gatherings. 
As a matter of fact, the subject has been entirely 
ignored at very nearly half of those already held— 
that is to say, papers on Church music have been 
read at only nineteen out of the thirty-seven previous 
Congresses. No suspicion of such neglect can be 
attributed to the powers that be upon whom devolved 
the management of the Church Congress of 1899. 


WESTMINSTER ABBEY. 
The subject was ushered in with singular appro- 
priateness by a deeply impressive service in 
Westminster Abbey on the evening of Wednesday, 
the 11th ult. The occasion had its interesting and 
pathetic side—interesting by reason of the illustra- 
tions given of the Church music of the sixteenth, 
seventeenth, eighteenth, and nineteenth centuries, 
and pathetic in the sad circumstance that Precentor 
Troutbeck, who died on that very day, had made all 
the arrangements for the service previous to his 
departure for a well-earned holiday. After shortened 
Evensong the Bishop of Richmond gave an eloquent 
address, taking as his text the familiar words, “ After 
the fire, a still small voice.” The duties of the com- 
poser of Church music and those of the organist and 
choirmaster, both of whom had great and equal 
responsibilities, were earnestly dwelt upon. In 
regard to the careful instruction and training of the 
choir, the Bishop said :— ; 
‘‘ The organist must not only interpret the music, 
he must interpret also the principles of worship and 
the structure of the service. He may well go farther 
and explain the intention and the spirit of each 
psalm and hymn. ‘I will pray with the understanding ; 
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conspicuous lack of intelligent worship in many con 
gregations. 
choir-trainer must show the way. 


‘©T once read, I do not remember where, of an 
organ in a little German village on which were 
Above the keyboard :— 

y 


carved the following words. 


Thou playest not for thyself, but for God’s people, 
So let thy playing—simple, earnest, pure— 
Lift up their hearts to God, 


Above the stops on the right— 


Thy organ’s melody must ever be 
In perfect sympathy with words of praise. 
Catch thou the true deep spirit of thy hymns. 


On the left— 


Oft hearken to the voices of the choir, 
So they and thou wilt likelier lift to God 
One harmony, one praise. 


Surely these simple words gather up the true qualifi- 
cations of organist and choir-trainer — alertness, 
sympathy, and, above all, faith. His service is an 


offering to God, his worship an approach to God.” 
The following anthems were then sung: 


Sixteenth Century, “Tf ye love Me” Pr . Tallys. 
“ Bow Thine ear, O Lord” Byrd. 
Seventeenth Century. “Hosanna” . ae Gibbons, 
“ Praise the Lord, O my soul” .. Purcell. 
Eighteenth Century. ‘Praise the Lord,O my soul” .. Croft. 


6 God is our hope and strength” Greene. 


Goss. 


“If we believe” oe oe 
-. S. S. Wesley. 


Nineteenth Century. oe 
“ The Wilderness”’.. 


This excellent selection was worthy of the best 
traditions of our English Church music. That these 
splendid anthems should be sung in “the dear old 
Abbey” was in the highest degree appropriate to the 
occasion. The first three were rendered without 
accompaniment, under the able direction of Sir 
Frederick Bridge, the Abbey organist, who accom- 
panied the remainder upon the organ. The service 
closed with the singing of the hymn “O God, our 
help in ages past.” 


‘6 WELSH HYMNOLOGY.” 


On the same evening, in the Great Hall of the 
Church House, the Dean of St. David’s read a 
valuable paper on ‘“* Welsh Hymnology.” Although 
this discourse dealt principally with the words of 
Welsh hymns, the following extract in regard to the 
singing of them deserves to be quoted. The Dean 
said that ‘‘ The hymns of Wales form the very back- 
bone of the religious life of the Principality, beyond, 
as I believe, anything else. 

“ But why,” continued the Dean, “ it may be asked, 
should it be so in Wales more than in England? 
For one thing, there is the fact already mentioned 
that hymns formed a prominent feature in the 
religious movement of the last century. There is of 
course the innate love of the Welsh people for poetry 
and music. A good deal is also to be said for the 
custom, which prevailed up to about thirty years 
ago, of learning by heart most of the hymns used in 
public worship. The congregation were expected to 
know by heart the hymns generally used, and for the 
benefit of those who did not, or could not, the words 
were given out in two lines at a time, and repeated 
two or three times over. To take a hymn-book to 
church was a thing almost unknown in my younger 
days, and those who did so were regarded as guilty 
of cultivating English pride (‘ balchder Seisnig ’), and 
of making light of the traditions of the elders. 

‘‘ And here let me refer to a custom which the old 
habit of storing the memory with hymns made it 
easy to observe, a custom which prevailed, and still 
prevails, in some parts of South Wales. I refer to 
the custom of singing hymns during the celebration 


The choir must take the lead; the 





-|of Holy Communion. After the first railful, those who 
had communicated retired to the body of the church, 
and there sang sacramental hymns while the service 
proceeded, until at the close the entire body of 
communicants joined in one Eucharistic song of 
adoration and praise. Nothing more impressive have 
I ever witnessed. Nor was this custom confined to 
Wales, for Denison in his book called ‘ Heavenly 
Banquet,’ published in 1619, tells us that singing at 
the Communion was common in his time. ‘It was a 
general fashion used in our church in employing the 
congregation during the time of communicating,’ 
In ‘Strange’s Alliance’ the practice is frequently 
mentioned—‘ While some were receiving, others were 
left to employ themselves in the singing of a Psalm,’ 
Another writer (Lilly) mentions the practice as in 
vogue in 1624, and says: ‘ During the distribution of 
the elements he well remembered they sang thirteen 
parts of the 119th Psalm.’ And that this custom 
prevailed pretty generally in Wales in the last 
century may, I think, be inferred from the fact that 
no less than six editions of Thomas Baddy’s 
‘Sacramental Hymns’ were published between 1703 
and 1740.” 
THE ALBERT HALL MEETING. 


The most important meeting of the Congress, from 
the standpoint of Church music, was that held in the 
Royal Albert Hall on the evening of Saturday, the 
14th ult., when a large audience, mainly composed 
of organists, choirmasters, and members of church 
choirs, was assembled in the vast edifice at Kensing- 
ton. The orchestra was occupied by the members 
of the London Church Choir Association and the 
London Gregorian Association, who, under the 
direction of Mr. Charles Macpherson, sub-organist 
of St. Paul’s Cathedral, greatly contributed to the 
enjoyment of the occasion. The accompanying 
organists were Dr. Warwick Jordan, honorary 
organist of the London Gregorian Association, and 
Mr. F. B. Kiddle, organist of St. Marylebone Parish 
Church. Previous to the commencement of the 
meeting, organ recitals were given by Mr. W. S. 
Hoyte and Mr. F. A. W. Docker, and thus the time 
of waiting was pleasantly beguiled away. 


THE BISHOP OF LONDON ON CHURCH MUSIC. 


The Bishop of London, as President of the Church 
Congress, occupied the chair, and in his introductory 
remarks he not only admitted that he knew nothing 
of the technicalities of music, and he owned to the 
possession of a very imperfect ear. ‘‘ His interest,” 
he said, ‘*was concerned with the intellectual, 
educational, and devotional side of music. He 
would venture to say that too much care and too 
much thought could not be bestowed on the selection 
of music that was rendered in the Church service. 
He noticed two things from the evening’s pro- 
gramme—that the oldest and the most modern music 
were quite sure to take care of themselves, the 
oldest, because there were sentimental and other 
considerations which would always secure it a high 
place, and the most modern, because it expressed 
forms and fashions of thought and feeling which 
were perfectly sure also to secure its due considera- 
tion. But it was the music that lay between these 
two which sometimes ran a chance of being for- 
gotten. He was very anxious that the old traditions 
of Anglican Church music should always be con- 
tinuously preserved. The services of the Church 
required consideration from a number of sides, and 
they had a distinct educational value. The services 
at any particular church ought to be such as to edu- 
cate those who attend them, and he did not think that 
any church services were properly conducted if they 
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simply thought of the old and the modern music and 
left out all that lay between. He hoped they would 
not think him exceedingly insular if he said he rather 
regretted to see the tendency on great occasions 
to select almost habitually foreign music. He could 
say that where other people could not, because 
when he went to a church he generally found it was 
on some occasion on which a great effort, musically 
and otherwise, was made. He noticed on these 
occasions that he got a very large amount of modern 
German music. He had nothing to say against 
modern German music, but he was only pleading 
sometimes for a little Anglican music. He would 
like to point out what he meant exactly. In 
connection with this Church Congress there had been 
two services held at St. Paul’s Cathedral. The 
anthem on one occasion was by Brahms, and on the 
other by Spohr—both most beautiful,anthems and 
most appropriate, but considering that they were 
English people met together, he thought they might 
sometimes have a little English music. He only 
wished to add the assurance of his most sincere 
sympathy with Church music, of his high appreciation 
of its great importance, and his great hopes that the 
words spoken that night and the enthusiasm of that 
great audience might carry home some lessons which 
might be profitable to all in the future.” 

The next speaker was Sir Hubert Parry, who con- 
tributed a paper entitled “* The Essentials of Church 
Music,” which we had intended to print in its 
entirety. For various reasons it was impossible for 
the manuscript to reach us in time for publication, 
and, therefore, we are compelled to withhold reference 
to Sir Hubert’s paper till our next number. 


PROFESSOR STANFORD ON ORGANIST VU. PRECENTOR. 


After the singing of the old tooth Psalm, a deviation 
from the printed programme was the appearance of 
Professor Stanford, who discoursed on ‘‘ The choice 
of music in church choirs.” Judging from the 
applause that was unstintingly meted out to him, the 
Professor scored his best points—if not his counter- 
points—by his references to the thorny question of 
Organist v. Precentor. He said, in regard tothe mis- 
choice of music in cathedrals, that the ‘‘real root of 
the mischief was, he was convinced, the trammelled 
position of the man who was responsible for the 
performance of the music, and who was, perhaps, in 
many cathedral bodies, the only representative of 
thoroughly trained knowledge of the subject— 
the organist. In most cases the responsibility 
for the choice of music was not centred in him, 
the expert, but was either altogether in the hands 
of one of the clergy or divided between a pre- 
centor and the organist. Division of responsibility, 
or the assignment of it to the non-expert, was 
alike, to his mind, a fatal mistake. If such 
conditions as these were to prevail much longer 
in their cathedral and church choirs, they might say 
good-bye to the great store of noble music which 
their musical forefathers had bequeathed to them. 
They would find in its place flimsy and ephemeral 
trash, which had just enough sensationalism in it to 
tickle the musical palate; they would find music, 
much of it excellent in its proper place, but written 
for totally different conditions, in other countries, 
imported into their services, destroying their 
character and altering the whole taste of the com- 
munity—a taste which it had taken seven centuries 
to build up in this country. The advice he would 
venture to give was in the words of Wagner, who said 
in the ‘ Meistersinger,’ ‘ Ehrt eure deutschen Meister,’ 
so let him adapt it, ‘Horour your English masters.’ 
The mainstay of their music should be the great 
works of the past, without ceasing to encourage and 





healade all that was best and most genuine in con- 


temporary music. The control of the choice of music 
should be left to the man whose life-work it was to 
study and understand it, the man whom they put in 
command of their organ and their choir. Stop this 
hopeless method of either dividing responsibility, 
or placing it in the hands of the inexperienced 
amateur.” 

Curiously enough, a Precentor, in the person of 
the Rev. Canon Scott Holland, who humorously dis- 
claimed coming before the audience as “an expert,” 
read the paper assigned to Sir George Martin, owing 
to the unavoidable absence of the organist of St. 
Paul’s. This contribution to the subject, ‘The 
Training of Choirmasters,” we give in another 
column. 

Dr. A. Madeley Richardson, organist of St. Saviour’s 
Cathedral, Southwark, then read a technical but 
interestingly compiled paper on “Voice production 
in choir training.” Dr. Richardson’s methods were 
admirably illustrated by the excellent singing of his 
choir in ‘“‘ Lead, kindly Light ” (to Dykes’s tune), the 
42nd Psalm (chanted), and Gounod’s anthem * Send 
out Thy Light.” The beauty of tone, careful attention 
to phrasing, and distinct articulation of the words 
received full acknowledgment of approval in the 
loud applause of the audience, which was largely 
composed of experts. 

The concluding paper was by Canon Rhodes 
Bristow on ‘ Ancient Plain Song,” which was ably 
illustrated by the members of the London Gregorian 
Choral Association. 

In addition to several hymns sung during the 
course of the evening two anthems were efficiently 
contributed by the choirs. Stainer’s ‘‘ Lord, Thou art 
God” (tenor solo, Mr. William Davies, of St. Paul’s 
Cathedral) and Martin’s ‘“ Hail, gladdening Light,” 
in which the quartet was sung by Harold Curd and 
Ernest Grout, sopranos; Mr. George May, alto; 
Mr. W. Davies, tenor; and Mr. R. E. Miles, bass, 
of St. Paul’s Cathedral choir. 

An interesting feature of the Congress was a series 
of concerts by some of the leading choirs of London, 
of which the following is a list :— 


St. Barnabas, Pimlico (Mr. Richard Lemaire, organist 
and choirmaster). 

Christ Church, Lancaster Gate (Mr. H. W. Richards, 
organist, and Mr. James Bates, choirmaster.) 

St. Peter’s, Eaton Square (Dr. G. F. Huntley, organist 
and choirmaster). 

St. Peter’s, Cranley Gardens (Mr. Herbert Hodge, 
organist and choirmaster). 

St. Anne’s, Soho (Mr. E. H. Thorne, organist and 
choirmaster), 

St. Andrew’s, Wells Street (Mr. F. A. W. Docker, 
organist and choirmaster). 

The Lothbury Male-Voice Choir (Mr. T. B. Evison, 
conductor). 


Excellent organ recitals were also given throughout 
the week by— 

Mr. Walter Alcock, Mr. H. L. Balfour, Dr. Bly, Dr. 
Walford Davies, Mr. F. A. W. Docker, Mr. W. S. Hoyte, 
Mr. H. W. Hunt, Dr. G. F. Huntley, Mr. F. B. Kiddle, 
Mr. E. H. Lemare, Mr. F. T. Lowden, Mr. S. A. Mosdell, 
Dr. W. J. Reynolds, Dr. A. M. Richardson, and Mr. H. 
Davan Wetton. 








Royat AcapDemy oF Music.—The Henry Smart Scholar- 
ship has been awarded to Nellie Maude Weaser (a native 
of Southend). The examiners were Messrs. W. Stevenson 
Hoyte, Edwin H. Lemare, and Dr. Charles Steggall. The 
Wessely Exhibitions have been awarded to Marie Pauline 
Hall (of Bristol) and Hilda Florence Martin Barnes (of 
Barnes). The examiners were Messrs. Josef Blaha and 
Hans Wessely. 
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MR. S. COLERIDGE-TAYLOR’S 
“THE DEATH OF MINNEHAHA.” 


By the time these lines appear, Mr. Taylor's new 
cantata will have been produced at the North 
Staffordshire Musical Festival at Hanley. 

Admirers of the now famous ‘“ Hiawatha’s 
Wedding-Feast ” will turn to the new work with high 
expectations, not altogether free perhaps from some 
misgivings lest the young composer should have 
failed to equal his first attempt at a cantata. They 
may be assured at once that the Hanley work is not 
only worthy of its companion, but marks a great and 
decided step forward towards that goal which all 
serious artists set themselves and so few, alas! are 
destined ever to reach. 

The book of ‘The Death of Minnehaha” deals 
with the canto superscribed “The Famine” in 

Longfellow’s poem, and is too well known to require 
any further description. 

When compared with the ‘“‘Wedding-Feast,”’ the 
new cantata must strike the critic as the superior 
effort, by reason of finer workmanship and greater 
depth of feeling, combined with the same absolute 
originality and spontaneity. True, comparisons are 
in this case of little avail, in fact somewhat “ odious,” 
for the “ Feast” is a delicious idyll and its sequel a 
heart-moving tragedy. For both Mr. Taylor has 
found music which exhausts the subject and makes 
it impossible for any future composer to set the same 
poems again. That certain similarities are noticeable 
in the rhythmic construction of the subject-matter 
as well as in the arrangement of the works into 
sections is but natural, seeing that the metre and 
style are identical in the two divisions of the poem. 

A careful study of the cantata will show Mr. 
Taylor’s great advance in the art of development. 
His short germ themes are evolved into new and 
often striking melodies; they throw out beautiful 
shoots and tendrils where one least expects them, 
and where they are consequently doubly welcome. 
Those who set great store by the technical equip- 
ment of a composer—and who does not ?—will turn 
with delight to the last chorus, which is the longest 
choral movement that Mr. Taylor has yet written. 
There our composer faced a difficult task in having to 
suggest the solemnity of the burial of Minnehaha and 
the despairing sorrow of her husband, Hiawatha. 
He has risen to the occasion in a lengthy movement 

which, as a piece of workmanship pure and simple, 
will be a delight to the connoisseur, unpretentious 
though it be, and which at the same time reaches a 
rare degree of sheer musical beauty, unaffected 
expressiveness, and heart-rending pathos. 

In such an important detail as declamation Mr. 
Taylor has always been more than satisfactory. In 
the present work he is superlatively good. Not one 
false accent will be found in the work. His music is 
melodic speech in the highest sense of the term, and 
how much more deeply such speech, uttered by an 
inspired musician, stirs us than the spoken word! 

The composer fixes the situation, so to speak, at the 
outset by starting with a theme (No. 1) to which the 
opening lines of the poem, ‘Oh, the long and dreary 
winter,” are afterwards sung. This Famine theme— 
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as we may Call it, appears here, at the beginning, in 
E minor, larghetto lamentoso, on the dominant pedal. 
it is almost immediately followed by a little wail of 
three notes— 
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we soon reach a strenuous climax in which, within the 
space of five bars, four short but important themes 
are found together—viz., 1 and 2, a triplet figure 
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much used as a figure of accompaniment later on, 
and a most expressive trombone phrase (4 b) which 
stands for a cry of agony and despair, and will 
be much in evidence as the catastrophe approaches, 
Soon (the Introduction occupies fifty bars) the 
chorus enter with No. 1, immediately followed by 
No. 3, and, after a short orchestral interlude (1 and 
4 4), by a new phrase, given to the tenors and basses 
against an independent accompaniment— 
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The next few pages deal chiefly with material already 
presented (1, 2, 44), the accompaniment meanwhile 
growing fuller and more important, until we reach 
a very impressive climax, produced by fresh and 
valuable material which we have no space to quote. 
Another orchestral interlude on No. 1, and we reach 





Yo. 2. f ae = 
“: See 





the end of the first section, pf. 
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With the entry of Famine and Fever the music 
naturally changes in character. The “two silent 
and gloomy guests” are ushered in by a short 


figure for bassoons and lower strings, followed by a Ab 
chord for wood-wind, horns, big drum, and cymbals | & 


struck with drumstick— 
P fp_misterioso. 








This for a time predominates in the orchestra, the 
chorus meanwhile busying themselves with new 
phrases which we need not quote. Nor isit necessary 
to give any musical extracts from the two short 
and strongly declaimed exclamations of Famine 
(baritone) and Fever (soprano), as the music, fine 
as it is, has only passing interest and is not referred 
to again. Note should be taken, hywever, of the 
excited orchestral passage after Fever has spoken. 
Against an alternately rising and falling chromatic 








and, afterwards, this in the chorus in unison— 
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This is one of the most important themes in the 
work. Note particularly the last six notes, of which 
thé composer makes great and most excellent use 
later on. The movement deals with the agonised 
Hiawatha’s rushing into the forest and his piteous 
appeal to “The Great Spirit,” Gitche Manito, for 
food for his dying Minnehaha. Itis the only extended 
Allegro movement in the work, and one of the finest 
portions. Observe the sudden and unexpected entry 
of the chorus ff, after the second and more imploring 
of Hiawatha’s supplications— 
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with a new and richly harmonised accompaniment 
including harp. This is immediately followed by an 
important and touching idea of which, in con- 
junction with No. 7, we shall hear more anon— 
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It is unaccompanied save for the tonic pedal. The 
ss develops this expressive phrase beautifully, 
thus— 
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It is not often Mr. Taylor repeats words, but he 
was wise to do so here, and in the touching 
prayer, “‘ Give your children food, O Father,” where, 
at the words “‘ Minnehaha,” we meet again with the 
“cry of despair” (4 b), and a nobly impressive piece 
of declamation is made doubly impressive by 
repetition in a slightly extended form, as below— 
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material and gradually subsiding into silence as the 
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voices relate how, to Hiawatha’s cry of desolation— 
‘©, , . there came no other answer Than the echo of 
his crying.” 
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When the chorus relate, to the orchestral theme 
No. 9g, first figure, how Hiawatha roved in the 
“ melancholy forest” through which he had brought 
his young wife ‘in that ne’er forgotten summer,” 
we have the one ray of sunshine in the work. The 
time changes to a merry 6-8, though the vocal 
phrases seem less sprightly than those in the 
orchestra. In fact, the atmosphere of tragedy is 
not altogether absent even here. The words of 
Minnehaha, “1 will follow you, my husband,” which 
the poet here recalls, are set for female voices 
unaccompanied to one of those sweet and simple 
vocal phrases of which Mr. Taylor has a never 
failing supply— 














No. 15. 1 
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“I will fol - low you, my hus + band!” 


This intermezzo does not last long. We are soon 
back in Hiawatha’s wigwam, where ‘‘ old Nokomis” 
and the “gloomy guests” are watching Minnehaha 
lying at death’s door. Nos. 1 and 7 are here drawn 
upon, richly accompanied by new orchestral figures 
of much gentle beauty. The catastrophe now draws 
near and Mr. Taylor arms himself for the fray. Nor 
does he fail to come off victorious. 

Ayo}. 


( To be continued.) 


WAGNERIANA.* 


More books on Wagner! Yes, the cry is still they 
come. The bulk of the Wagner literature consists, 
however, of many volumes containing the views, if 
not the fads, of those who seek to enlighten and 
instruct the world upon the art-life of the Bayreuth 
master. It is therefore quite refreshing, in addition 
to being much more interesting, to turn from all such 
wordiness to the perusal of some genuine Wagneriana 
such as Mr. Ashton Ellis has so pleasantly furnished 
in these two books of the master’s own letters. 

It is of common knowledge that Wagner’s pecuniary 
resources were hardly of a nature that might be 
termed Vanderbiltian. Like unto so many geniuses, 
the “eternal want of pence” ever beclouded the 
sunshine of his idealisms. Liszt was always ready 





* Richard Wagner: letters to Wesendonck et al. 

Letters of Richard Wagner to Emil Heckel: with a brief history 
of the Bayreuth Festivals. Both volumes translated and indexed by 
Wn. Ashton Ellis. London: Grant Richards, 

Richard Wagner: Sa vie etsesceuvres. Houston-Stewart Chamber- 


of eighty-two, in November, 1896) Wagner found jn 
need a friend indeed. As Mr. Ashton Ellis, in his 
admirable preface, says :— 


“Had it not been for Herr Otto Wesendonck; 
assistance during a long crisis in Wagner's financig| 
position, it is hard to conceive how the artist coulj 


Liszt.” 


Wesendonck was very strongly cemented. ‘The com. 
poser’s benefactor will be handed down to posterity 
as the prototype of one of the chief personages in 
“Die Meistersinger,” for Wagner wrote to Wesen. 
donck, July, 1862 :— 


part of PocNer—in the music too—it really is to 
= as if I had been setting up a monument toa 
riend.” 


egoist of a very pronounced type. 


the cause of which he was not only the founder, but 


before the year 1852, we soon come to some com- 
munications written from London in 1855, when 


harmonic Society’s concerts. 


scandalous. Referring to the London musical press, 
Wagner says :— 
‘* A few other reporters find the tone of Messrs. 
D [avison] and C[horley] too impertinent, and for 
that reason give temporising accounts, in which 
I am left with this or that good trait, but per contra 
this or that bad one is not gainsaid. The capability 
of judging me, or even impartially hearing what I 
give them to hear, I disallow to them all. But, 
for knowing what they want, the two aforesaid 
bear the palm: they ave paid to keep me down, and 
thus they earn their daily bread.” 


The italics are ours and so is the comment: that 
this is an atrocious libel on the rectitude of two 
distinguished journalists who are beyond the reach of 
defending this disgraceful attack upon their integrity. 
With all their peculiarities, bias, and what not, it 1s 
impossible to believe that Davison and Chorley could 
have been capable of such out and out bribery. 
It is only charitable, however, to hope that Wagner, 
who was not in the best of tempers during his 
sojourn in London, was misinformed upon a matter 
so closely affecting the honesty of English musical 
criticism. 

From September, 1859, until the spring of 1861 
Wagner was in Paris, and much interesting informa- 
tion is herein given as to his residence in that city. 
The bitter cry of non-recognition, shattered hopes, 
misunderstandings, quarrels, &c., find its poignant 
expression in the letters from the French capital. 





lain. Paris: Perrin et Cie. 


Wagner was unsuccessful in a law suit about his 


to help, not only with his noble sympathy, but als : 
with his purse, which, of course, had its limitations, 
but in Herr Otto Wesendonck (who died, at the anf 





have survived to compose his later works; for Lisz 
was willing enough, indeed, but his income had been f 
seriously diminished by his conflict with the Weima 
theatre-management. To Wesendonck, therefore F 
should be assigned a place no less important inf 
Wagner’s life, than to that miracle of a King Ludwig | 
II. of Bavaria, and that paragon of an artist Fran — 


The bond of friendship between Wagner ani § 


“In the affection with which I have treated the F 


Throughout the collection of letters now made | 
available to English readers Wagner appears as an | 
Not, however, as | 
the shallow-brained nonentity who is everlastingly | 
puffing himself and his charlatancy ad nauseam, but | 
as one who had a truly sincere belief in himself and in | 


the king. Asthe letters to Wesendonck did not begin | 


Wagner conducted that ill-fated season of the Phil. | 
And here we find | 
the worst feature in the whole correspondence—that | 
contained in a statement which is nothing short of | 


gn, 
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accorded to the work by the gay Parisians was 


> one of many—of his chequered career. 
) these attractive volumes may be mentioned a reference 


» to Wagner’s conducting of Beethoven’s symphonies. 
' He says :— 


' July 1, 1867, to Malwida von Meysenbug, who with 
Frau Eliza Wille form the “al” of the title-page, 
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house in Paris. He was short of money and very 
nearly had brain fever as the result of his worries 
and ‘huge exertions.” ‘‘ Tannhauser,” for which 
there were 164 rehearsals, was brought out at the 
opera house at a cost of about £8,000. The reception 


disastrous, and, after three representations, Wagner 
withdrew the opera and himself from Paris. The 
Paris letters should be read seriatim in order to show 
Wagner’s state of mind during this stormy period— 


Amongst the many features of general interest in 


“The ‘ Eroica’ was small delight to me: in my 
indicible exertions to drive a tired-out orchestra to 
the height 1 wanted, my own pleasure in the thing 
was done for. To tell the truth, I ro longer have 
a fancy for conducting Beethovenian Symphonies : 
I have drained them to their last drop.” 


In regard to the “ Meistersinger” he wrote, on 


as follows :— 

“The ‘Meistersinger’ is to come out at the 
beginning of next winter. To that performance 
you must come, do you hear? It is my master- 
work; not one comes up to it.” 


The young and subsequently mad King of Bavaria 
comes in for some fulsome adulation by the Master. 
Wagner gushingly writes from Munich, on May 4, 
1864, to Frau Eliza Wille thus :— 

“ Dearest Friend, 

I should be the most ungrateful of men, did I not 
announce to you at once my boundless good fortune ! 

You know that the young King of Bavaria had 
me searched for. To-day I was conducted to him. 
Alas! he is so handsome and intelligent, so splendid 
and so full of soul, that I fear lest his life should 
vanish like a fleeting dream of gods in this vulgar 
world. He loves me with the depth and glow of 
a first love: he knows and fathoms everything 
about me, and understands me as my soul. He 
wills that I shall always stay with him, work, 
rest, perform my works; he will give me all 
I need therefor; I am to finish the Nibelungen, 
and he will have it performed according to my 
wish. I am to be my own unfettered master, not 
Kapellmeister, nothing but myself and his friend. 
And all this he means quite seriously and strictly, 
as if we two, yourself and I, were talking to each 
other. All trouble shall be taken from me; I am 
to have whatever I want—only, near him am I to 
abide. 

What do you say to it?—What do you say ?— 
Is it not unheard of p—Can it be aught save a 
dream ? 

Imagine how moved I am! 

A thousand hearty wishes! My happiness is so 
great, that I’m quite shattered by it. Of the magic 
of his eye you can form no notion: if only he be 
granted life; it is too rare a miracle ! 

Ever your grateful 
RICHARD WAGNER.” 


A further letter relating to this Wagner-worshipping 
monarch includes a curious and interesting reference 
toadream. Wagner writes :— 

_“T have a young King who really loves me to 

distraction: you cannot form a notion of it! I 

remember a dream from my earliest youth, where 





I dreamt that Shakespeare was alive and I was 


looking at and speaking with him truly, in the 
flesh; its impression was never to be forgotten, 
and passed into the yearning to see Beethoven too, 
who was already dead.” 


The letters to Emil Heckel must be more briefly 
noticed, not that they are less interesting than those 
in the other volume, but by reason of space. Both 
these books should be read in their entirety. Herr 
Emil Heckel, “who is still a member of the Bayreuth 
Council of Administration—or Verwaltungsvath—was 
founder of the very earliest Wagner Society, and has 
ever been one of the staunchest and most unselfish 
friends of the Bayreuth cause.” It is no wonder, 
therefore, that the letters written by Wagner to one 
so faithful and true in the propagation of the Meister’s 
art-principles should be of a more or less business 
nature, though they are not devoid of the charm 
of personal interest. In a short autobiographical 
preface to the letters, Herr Heckel says that at 
Mannheim, when the “ Meistersinger’”’ was mounted, 
‘* Lachner, unable to prevent the performance itself, 
made cuts in the score amounting to 171 lines of 
verse in the first act, 137 in the second, and 345 in 
the third; among them, all but the opening words of 
Sachs’ monologue, and the chorus ‘ Wach’ auf’!” 
Wagner thus subsequently referred to these cuts :— 


‘© Do you know what? If you’d only play every- 
thing that people cut out of my works, it would 
last you for years.” 


In regard to Wagner’s preparation of the Choral 
Symphony Herr Heckel records :— 

“At the rehearsals of the Ninth Symphony in 
the old Margraves’ Operahouse we had fresh 
examples of his matchless power of working up the 
executants to feats above their usual level. At the 
beginning of the quartet, when Niemann called 
down to him from the so-called ‘trumpeters’ box’ 
where the soloists were stationed: ‘ Master, if you 
don’t beat time for me here, I cannot sing,’ Waguer 
answered, ‘I shall not beat time—for it would 
make the rendering stiff. You must sing this 
passage with absolute freedom. Such an eminent 
artist as yourself must be able to. That’s why I 
chose you and the others for the quartet. I paint 
it for you in the air.’ At the unison for the ’celli 
and double-basses he said: ‘ Gentlemen, you must 
know this by heart now. Look at me. There is 
no beating time. I draw it for youinthe air. It 
must speak like a recitative.’ The effect was 
marvellous.” 

Wagner’s arrangement of the orchestra for a 
concert at Mannheim is given in the following 
plan :— 
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A lighter touch is furnished in connection with a 
peep into an intimate circle at Wahnfried which 


included Franz Liszt, who, on this occasion, had 
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played some new compositions of his, amongst them 
the wonderful “ Vogelpredigt.” 
Herr Heckel records :— 
‘“‘After discussing with Liszt the rendering of a 
fugue of Bach’s from the ‘ Wohltemperirtes 
Klavier, Wagner played it with convincing 
emphasis on his particular reading. Beyond the 
family, only Frau von Meyendorf from Weimar, 
my wife and myself, were present. Wagner and 
Liszt fell reminding each other of the best waltzes 
written at the time of their youth. Liszt played 
from memory those of Strauss, and Wagner those 
of Lanner. We danced tothem. ‘Herr Heckel,’ 
said Frau von Meyendorf, ‘ never have I danced to 
such good playing. Wagner and Liszt as dance- 
musicians!’ The word was taken up by both the 
masters, and unforced gaiety prevailed the evening 
long.” 


The work of translation attains that high standard 
of excellence which characterises all Mr. Ashton 
Ellis’s work in Wagnerian fields of literature. What 
more can be said? But is it too unkind to point out 
a misprint on p. 29g—‘‘ 1872” instead of “1892”? 
The words “and indexed,” which appear on both title- 
pages, are, if somewhat unusual, fully justifiable. Is 
not Mr. Ashton Ellis an ideal indexer ? 

The third volume on our list is a French translation 
of Mr. Houston-Stewart Chamberlain’s notable 
biography of Wagner, and, therefore, it is only 
necessary to mention it. As, however, it appears 
without the illustrations that are so marked a 
feature of the German and English editions, the 
work in this respect can hardly rank with M. Adolf 
Jullien’s sumptuous monograph in the French 
language on the Bayreuth master. 





CHURCH MUSIC. 


Tue London Church Congress forms a record 
as regards the consideration of sacred art in the 
history of these great annual assemblies. The 
earnest and practical words upon the subject 
delivered by qualified and eminent speakers, together 
with the fine performances in Westminster Abbey 
and the Albert Hall of a choice assortment of 
illustrations, including some of the noblest pieces 
of English Church music, not only made the 
occasion memorable, but will ensure the further 
recognition and study of music suitable for Church 
use at these important meetings. There isa practical 
side to this wide question, which seems specially 
to demand the consideration and judgment of the 
heads of the profession. This is the simple question 
of relative difficulty in the execution of Church music. 
In order that the attention of choristers and 
instrumentalists shall not be distracted and so 
carried away from the foundation raison d’étre of 
Church music, as emphatically a medium of worship, 
such music should not be so elaborate in texture as 
to absorb too completely in its performance the 
attention and thought of the performers. 

At the historic chapel of the Foundling Hospital 
the anthem at the Harvest Thanksgiving was 
Wesley’s “The Wilderness,” in which both the 
choir and the well-trained children took part, under 
the direction of Mr. Davan Wetton. The musical 
service at the Parish Church, Portsmouth, held on 
the 1st ult., under the direction of Mr. R. H. Turner, 
included a sacred song, ‘“ Lift up your heart,” from 
his pen, and Stainer’s “‘ Ye shall dwell in the land.” 
The anthems at St. Alphege, London Wall, sung 
during the Harvest Festival Services, were Maunder’s 


——$—— 


“O give thanks unto the Lord.” Mr. A.C. Tattersal 
played a selection of standard organ music. At 
St. Luke’s, Hackney, the first and second parts of 
Haydn’s “ Creation ” formed an appropriate selection 







on organ and pianoforte by Mr. G. T. Pinches and & 
Mr. F. S. March. The music at the season’s festival F 
at St. Bede’s, Liverpool, included the late Dr — 
Garrett’s fine Harvest Cantata, given under the 
direction of the organist, Mr. E. H. Smith. 

Of special interest to musical church goers, is the 
resumption of the orchestral services at Brixton f 
Church. On the tst ult. the first three movements 
from Mendelssohn’s ‘Italian’ Symphony and 
Beethoven’s noble ‘“‘ Egmont ” Overture were played, 

Upon the occasion of the Harvest Festival at Kew 
Church, the vicar, the Rev. W. H. Bliss, referred in 
his sermon to the work done in connection with the 
excellent choir of the church by Mr. Breadmore, 
who has resigned the office of choirmaster after 
twenty years’ service, and the present holder of the 
same office, Mr. E. Geere, who, with Mr. H. E, 
Warner as organist, now directs the Kew choir, 
Maunder’s cantata “ Penitence, Pardon, and Peace" 
was lately sung at St. John’s Episcopal Church, 
Perth; Mr. F. Midgley played the accompaniments, 

An excellent rendering of Dr. Garrett’s popular 
Harvest Cantata was recently given in the stately old 
Collegiate Church, Stafford. Dr. E. W. Taylor 
conducted, and Mr. W. Scarlett presided at the 
organ, 

The St. German's Patronal Festival was, as usual, 
held at Cardiff from the 1st to the 8th ult., when 
Gounod’s ‘Messe Solennelle” and Jordan's | 
Communion Service in E were sung with brass | 
accompaniment. On the 4th ult. the second part of [ 





























twenty-six, led by Mr. E. T. Roberts. 





the duties of organist, and Mr. W. H. Higgins, 
organist, &c., of the church, as usual, conducted. 
The solos, &c., were all taken by members of the 
choir. Performances of “ St. Paul” and the ‘* Hymn 
of Praise” have already been given at this church, 
and that they are much appreciated is clearly shown 
by the large congregations which attend. 

The Dedication Festival at St. Paul’s, Harringay, 
took place on the 11th ult., when Mendelssohn's 
‘Lauda Sion” was sung, with orchestral accom: 
paniment (leader, Mr. A. J. Dye). Mr. J. Penn 
Titterton presided at the organ, and Mr. Charles R. 
Kemshead, organist of the church, conducted. 





















ORGAN MUSIC. 


THE organ case in Westminster Abbey is now 
complete. At the suggestion of the organist, Sir 
Frederick Bridge, Purcell’s coat of arms will adorn 
one of the vacant shields forming part of the design 
of excellent decorative art in connection with the 
fine specimen of the instrument, which above all 
other instruments lends itself with advantage to the 
art of the designer. 

At St. Nicholas’ Parish Church, Sutton, Surrey, an 
admirable new three-manual organ has been supplied 
by Messrs. Norman and Beard. The stops, when 
complete, will number thirty-six, with seven couplers 
and eight composition pedals. The opening 
recital was given by Mr. W. Stevenson Hoyte, whuse 
excellent programme included his own effective 
Scherzo, together with Overture in C (Alfred 
Hollins), Offertoire in B flat (King Hall), Cantiléne 











* Sing to the Lord of the Harvest” and Sydenham’s 





(Wheeldon), and Meditation (d’Evry); a substantial 


of harvest music. The accompaniments were given} } 


“Elijah” was rendered by the choir (assisted by the | 
St. German’s Oratorio Choir) and an orchestra of | 
Mr. Geo. | 
Beale, organist of Llandaff Cathedral, ably fulfilled | 
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recognition of modern English organ music. On the 
ith ult. Mr. Owen H. Mead re-opened the organ at 
Norwood Parish Church (Middlesex), after restoration 
by Messrs. Noble and Son. Mr. Mead’s programme 


* jncluded Dr. Rea’s well-known Air with variations, 


two movements by Salomé, and two by Guilmant. 
Mr. A. Lambert recently gave a recital at St. Paul’s, 
The list of pieces included 


in C by John E. West. 
To go far afield in British Dominions, we note 


' recitals by Mr. Maughan Barnett, at St. John’s, 
> Wellington, New Zealand, with a programme including 


two pieces by Dubois and two by Widor; by Mr. 


' Roger Ascham, at the Feather Market Hall, Port 


Elizabeth, including Hollins’s Grand Chceur in G 


; minor and Saint-Saéns’s Fantasia in E flat. 


At St. Michael’s and All Angels’, Portsmouth, Mr. 
Percy Ramsey gave a recital during the past month. 
His programme included Bach’s Prelude and Fugue in 
C major, “ Visione ” (Rheinberger), and other pieces. 
Mr. J. M. Preston, at St. George’s, Newcastle-on- 
Tyne, has given three recitals during the past month, 
the programmes of which included Toccata and 
Fugue in C (Bach), Prelude Pastoral (Boellmann), 
“Fantasia or Suite on texts from Holy Scripture” 
(Hans Huber), Fest Hymn (Heintz), Sonata (Kihm- 
stedt), and Allegretto (Louis Vierne). 

On September 29 Mr. Harry Evans gave an organ 
recital at the Tegid Memorial Calvinistic Church, 
Bala. Mr. Evans’s performance — upon a good 
instrument recently built by Conacher—was greatly 
appreciated, his selections being from Mendelssohn, 
Rinck, Dubois, Batiste, Elgar, &c. 

The organ in Woodberry Down Baptist Chapel, 
of which Mr. Arthur Cherry is organist. after 
additions thereto and cleaning, was recently re-opened 
by Mr. Fountain Meen, who played Mendelssohn’s 
Sonata in C minor, Cantiléne in A flat (Wolsten- 
holme), Overture in D (Henry Smart), and “ Imperial” 
March (Edward Elgar). 

Recitals were given in connection with the 

dedication of the new organ at St. Clement’s Church, 
Ilford, on the 5th and 7th ult., by Messrs. A. H. 
Allen and H. L. Balfour. The solos included 
Mendelssohn’s first and fifth Organ Sonatas, Mr. 
Hoyte’s Scherzo, Overture (No. 2) in C minor 
(Alfred Hollins), and Canzona (Wolstenholme). At 
St. Paul’s, Liverpool, on the 8th ult., Mr. W. A. 
Roberts gave a recital, the scheme of which included 
Saint-Saéns’s Fantasia in E flat major; Mendelssohn’s 
“Notturno” in E (from the “ Midsummer Night’s 
Dream” music), which lends itself extremely well to 
the organ; and “The Angelus,” from Massenet’s 
“Scénes Pittoresques.” On the 8th ult., at Thirsk 
Parish Church, in connection with the Harvest 
Festival, Mr. S. H. Fall gave a recital, his scheme 
including Sonata (Fumagalli) and Toccata (Mailly). 
Mr. I. Herbert Stammers gave a recital at St. Agnes’ 
Church, Liverpool, on the 14th ult.,- when his 
programme included Mendelssohn’s first Organ 
Sonata, Prelude and Fugue in C major (Bach), and 
“Legend and Finale,” one of a set of “ Six Organ 
Pieces,” by W. Faulkes. 

The attractive recitals given by Mr. E. H. Lemare, 
at St. Margaret’s, Westminster, have been resumed. 
The programmes for the 7th and 14th ult. included 
brilliant renderings of several important organ works, 
as Bach’s Prelude and Fugue in D major and Toccata 
and Fugue in D minor. A new Romance by H. A. 
Wheeldon was given for the first time. Mr. E. H. 
Lemare’s programme on the 2rst ult. included Bach’s 
Stately Toccata in F, his own Romance in D fiat, 
oe an arrangement of Dvorak’s Overture ‘‘ In der 

atur.” 








Mr. Fountain Meen’s programme at St. Michael’s 
and All Angels’, Stoke Newington Common, on 
the rst ult., consisted of “‘ Offertoire sur deux Noéls,” 
Guilmant; Fugue in E flat, J. S. Bach; “ Sunset” 
Melody, Dr. C. Vincent; Allegro moderato, Dr. E. 
J. Hopkins; Cantiléne in A flat, Wolstenholme; and 
Elgar’s “‘ Imperial ” March. 

At All Souls’ Church, Halifax, Mr. J. Herbert 
England frequently gives interesting recitals. The 
latest programme includes ‘Marche Solennelle,” 
Mailly; Canon in B minor, Schumann; and Marche 
Triomphale, Guiraud. Mr. J. Froggitt lately gave 
the monthly recital at St. Peter’s, Stockton-on-Tees. 
His scheme included Widor’s Organ Symphony 
(No. 5), Tours’s very effective Fantasia in C, and 
Marche Triomphale (Grison). Mr. G. Leake gave 
a recital at St. Mark’s Church, Southampton, his 
programme including Bach’s beautiful and poetical 
Prelude and Fugue in B minor and movements by 
Guilmant and Salomé. Mr. Wolstenholme played at 
Blackburn, on the 16th ult., his Grand Cheeur in G 
minor, composed for Mr. F. Archer’s 300th recital 
at the Carnegie Institute, Pittsburgh, U.S.A., on the 
23rd ult. At Holy Trinity Church, Esclusham, Mr. 
J. Pullein recently gave a recital, playing, among 
other pieces, Lemare’s Andantino in D flat and 
the Finale of Widor’s Fourth Organ Symphony. 





NORWICH MUSICAL FESTIVAL. 
(By our SPECIAL CORRESPONDENT.) 

THERE will always be grumblers at every Festival pro- 
gramme, but I think it must be allowed that the programme 
of the Norwich Musical Festival of last month—the 3rd to the 
6th ult. is the precise date—went far towards the impossible 
feat of conciliating all tastes. Conservative feeling, and 
the difficulties of adequate rehearsal that always beset us, 
were both met by the inclusion of the “‘ Hymn of Praise” 
and the evergreen ‘‘ Messiah”; to which, in view of 
its popularity, may be added the “ Faust” of Berlioz. 
Concerning these it is sufficient to say that in all points 
they were adequately performed, while as regards the 
chorus, it excelled all Norwich choruses for a good many 
festivals back, singing with an unwonted vigour and 
freshness. I was told that Mr. Randegger had given up 
a considerable portion of his holiday to a stay at Norwich, 
during which he thoroughly drilled his choir in their work. 
Judging from results, it was well worth the sacrifice, though 
I trust that the consciousness of virtue will not be the only 
reward he will meet with. Eastern counties voices are 
of course not so robust, or so fine in quality, as those of 
some more favoured districts; yet the chorus as a whole had 
a volume of tone that was quite sufficient to fill St. Andrew’s 
Hall and was never unpleasant in quality. 

For the outside public the interest of a festival centres in 
the new works it brings forth. There was not a single 
choral work written for the Festival, or even heard for the 
first time on the occasion. Perosi’s ‘“‘ Passion Music” 
(according to St. Mark) was the nearest approach, for it 
had never previously been heard in this country. Apart 
from its musical merits, it must be said that it was heard 
under the most unfavourable conditions possible at Norwich. 
I do not allude to its performance, for that was thoroughly 
good, but to the fact that a concert-room does not afford 
the right environment for purely devotional Church music. 
No better work for Lenten Services could be imagined, 
for it is reverent, free from sentimentality and sensa- 
tionalism, and the purely musical interest is never so great 
as to divert one’s attention from thetext. This is, however, 
no recommendation to the concert-room, and from this 
point of view the ‘‘ Passion Music’? must be pronounced 
an exceedingly monotonous work. The soloists, two 
narrators and the representative of Christ, are all baritones, 
unless one includes in their numbers a tenor to whom a 
single phrase is accorded. Here again that which makes 
the work all the fitter for Church use militates against its 
success as a concert work. As I have said, it suffered 





nothing in performance under Mr. Randegger’s careful 
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and sympathetic direction, while in the solo parts Messrs. 
Andrew Black, Bispham, Radford, and Mitton were 
thoroughly satisfactory. 

The most extended and elaborate of the works commis- 
sioned for the Festival was Mr. Edward German’s. This was 
yet another orchestral suite, but more highly developed than 
any of its predecessors. It bore the title ‘‘ The Seasons,” 
and, as may be expected, consisted of four movements. 
In the ingenuity with which the materials are developed, 
and in the extreme elaboration of the scoring, this suite 
reaches perhaps the highest point of any of Mr. German’s 
works; but it is in my mind an open question whether the 
work would not gain by slight condensation and by some- 
what greater breadth of treatment. The multiplicity of 
details is so great that only a sight of the score would 
enable one to take them all in, and, after all, music is 
intended for the ear, not for the eye. It is not like a piece 
of Gothic ornament, over whose intricate detail the eye 
may wander at will, for each phrase can in performance be 
apprehended only as and when it is presented. At the 
same time, this is a criticism that assumes the highest 
standpoint, and no praise can be too strong for the remark- 
able power which the suite shows in the ever varying 
treatment and development of the thematic material. As 
for the themes themselves, they are, if not particularly 
fresh, thoroughly characteristic of the composer. One cf 
them, however, a dainty little tune in the ‘ Summer” 
section, is quite remarkable for its delightful freshness and 
spontaneity. It has all the naivecharm ofa Volkslied. The 
suite is obviously a work presenting great difficulties to 
the executants, but under Mr. German’s conductorship 
it was very satisfactorily played, when the limited oppor- 
tunities for rehearsal are taken into consideration. 

The other two novelties were also by native composers 
of the younger generation, men who differ from their 
artistic forbears in that they seem to think in the 
orchestral idiom. They do not construct a_ pianoforte 
score and then adapt it to the orchestra. Mr. Elgar is 
a master of broad and vigorous colouring, but in the 
cycle of songs entitled ‘‘Sea Pictures” (Op. 37), 
written for, and finely sung by, Miss Clara Butt, he 
has shown that he can also appreciate the style 
of the miniaturist. Indeed, I incline to think that 
in these five songs, whose words are taken from various 
sources, Mr. Elgar has been the happiest in those 
he has treated with the lightest hand. ‘‘In Haven,” 
with its constantly repeated figure of accompani- 
ment, might be styled a trifle; but it is like the 
sketch of a master, better than the most highly finished 
productions of a laborious duffer. So is the even more 
beautiful “‘ Where corals lie,” with its quaintly Oriental 
turns of melody. Of the others, the ‘‘ Sea slumber-song ” 
is full of tender grace, while in the remaining two the 
composer has adopted something more like what Sir 
Walter Scott dubbed the “big bow-wow”’ style; with 
his accustomed skill, but with rather less convincing 
results. 

One of the chief successes of the Festival was scored—I 
use the word quite innocent of any double motive—by 
Mr. Coleridge-Taylor, who conducted his cantata 
‘“‘ Hiawatha’s Wedding-Feast,” preceded by the new 
“Overture to the Song of Hiawatha.” As regards the 
cantata, I must say at once that I have never heard it go 
better, and the impression made by its fresh poetic beauty, 
underlaid by a distinct vein of humour, was deep as well 
as immediate. It is a great achievement for so young a 
composer to have made his début with a work on which 
there is the stamp of unmistakable originality, without 
any apparent straining after that quality. Here and there 
in the structure you may find a brick whose make is 
familiar to you, but the building as a whole is the product 
of an original mind, The overture is a very fine piece of 
work, more lofty and serious in character than the 
‘‘ Wedding-Feast,”’ for the obvious reason that it is to 
prelude other scenes from the ‘‘Song of Hiawatha” that 
are much more sombre in colouring. It has, however, 
much of the same open-air feeling, the same melodic 
beauty and vigour of rhythm. 

Coming to the more familiar works, we had a fine 
performance of Verdi’s recent sacred works, the beautiful 
““Stabat Mater’? and Te Deum, and a really memorable 





rendering of the “ Laudi alla Vergine,” sung to perfection 
by four Royal Academy students—Misses Ethel Wood 
Kelyn Williams, Julia Franks, and Ethel Nutter. This 
was, indeed, one of the supreme moments of the Festival 
and, for once, one could not blame Mr. Randegger fo; 
yielding to the demand for repetition, particularly as the 
young ladies acquitted themselves almost better on the 
re-hearing, if that were possible. Another notable perform. 
ance was that of Mr. Cowen’s setting of Collins's ode, ‘ The 
Passions.” It was conducted by the composer, and was 
sung with a smartness that rivalled the Leeds perform. 
ance of last year. I can hardly believe that any choral 
work has ever been better sung by a Norwich chorus, 
Sir Hubert Parry’s ‘‘Song of Darkness and Light” was a 
welcome revival of another Festival work. Miss Ethel 
Wood’s highly intelligent and sympaiic'> reocing of the 
solos was a feature of the periormayaay. uwugh a slightly 
veiled tone in some of her notes would seem to indicate 
that this clever young singer will do well to use her voice 
with more discretion. 

An ample Wagner selection, of which the fine singing 
by Miss Brema and Mr. Bispham in the last scene from 
“Die Walkire’’ was the most notable feature, a fairly good 
performance of the “ Pathetic’? Symphony, and a fine one 
of Saint-Saéns’s ‘Samson and Delilah,” in which Miss 
Brema and Mr. Edward Lloyd took the chief parts and sang 
with remarkable dramatic power, were among the more 
important things remaining to be mentioned. The prin. 
cipal vocalists were, in add.tion to those I have already 
named, Madame Albani and Mr. Ben Davies, while Mr, 
G. H. Betjemann was the leader of a capital band of 
seventy-six London players. Dr. Horace Hill, as hereto. 
fore, discharged the duties of Festival choirmaster, while 
Dr. Bunnett deserves a word of acknowledgment for his 
discreet use of the organ. It would, by the way, give 
the chorus an even better chance for distinction were tli: 
instrument in St. Andrew’s Hall tuned to the normal 
diapason. Perhaps this reform will come before 1902. 





SCARBOROUGH MUSICAL FESTIVAL. 
(FROM OUR OWN CORRESPONDENT.) 


THE Festival which took place at Scarborough, on the 
18th and roth ult., is remarkable not only as the first of its 
kind held there, but as the first Festival conducted by Mr. 
F. H. Cowen. It is some mark of the appreciation in 
which he is held in Yorkshire that Mr. Cowen should now 
be conductor of a Festival, an important choral society, and 
a large orchestra in that county. He certainly had noja 
little to do with the artistic success of the Scarborough 
event. Its financial position is less certain, and it seems 
likely that the guarantors may be called upon to some small 
extent. It is to be hoped that this may not damp their 
ardour, for what was achieved on this occasion was so good 
as to make its repetition highly desirable. 

As for the chorus, its composition was singular, the male 
voices being outnumbered by the female in the proportion 
of more than two to one The exact numbers were: 
sopranos, 139; altos, 77; tenors, 42; basses, 67. That 
the men were not out-voiced as well as out-numbered 
indicates some weakness in the women’s sections, and 
there can be no doubt that, among the sopranos particularly, 
there were some who not only did little to swell the body 
of tone, but detracted materially from the efficiency of the 
chorus; for a chorus resembles a squadron, whose pace is 
regulated by the slowest ship. 

Three choral works were given. ‘St. Paul,’ at the 
opening concert, was really well sung. It had never before 
been given in Scarborough, at least on anything like so 
complete ascale; but the idiom at least is familiar, and the 
choruses were thoroughly well done. Mr. Cowen inspired 
confidence by his clear beat and his excellent habit of letting 
no cue take care of itself, and the singing was clean and 
intelligent. Sullivan’s “Golden Legend”? was also 4 
generally good choral performance, though the unaccom- 
panied pieces found out the weaknesses of the untried 
members of the chorus, whose power of keeping the pitch 
accurately was not great. The most difficult task for the 
singers was in Mr. Cowen’s own Leeds work, his setting 
of Collins’s poem ‘‘ The Passions’; and though it was sung 








XUN 





a 


er fection 
1 Wood, 
or. This 
Festival, 
*Sger for 
ly as the 
* ON the 
perform. 
le, The 
and was 
perform. 
y choral 
- chorus, 
” was a 
ss Ethel 
Z Of the 
i slightly 
indicate 
ler voice 


7 singing 
ne from 
irly good 
fine one 
ich Miss 
and sang 
he more 
Phe prin. 
already 
rhile Mr. 
band of 
; hereto. 
er, while 
t for his 
ay, give 
were tliz 
normel 
)02. 


L. 


1, on the 
rst of its 
_ by Mr. 
ation in 
uld now 
ety, and 
id noia 
borough 
it seems 
ne small 
np their 
so good 


he male 
portion 
3; were: 

That 
imbered 
1s, and 
cularly, 
he body 
y of the 
pace is 


at the 
r before 
like so 
and the 
nspired 
‘letting 
an and 
also a 
accom- 
untried 
e pitch 
for the 
setting 
aS sung 





November 1, 1899, 


a nieaaaaniuaaia Ft came upon the midnight clear. 
ANTHEM FOR CHRISTMAS. 


Words from a Hymn by the Rev. E, H. Sranrs. Composed by J. STAINER. 





Lonpon: NOVELLO AND COMPANY, Lmnrep; anp NOVELLO, EWER AND CO., New York. 
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with the utmost heartiness and good intention by a chorus 
who knew how much they owed to their conductor, the result 
was not as finished as might be, even without reference to 
the high standard set by the brilliant performances at the 
Leeds and Norwich Festivals. 

The most satisfactory feature of the Festival was, on the 
whole, the excellent orchestra of sixty-five players, all but 
three—and those thoroughly efficient local artists—hailing 
from London, with Mr. Edward O’Brien as the very able 
leader. They gave a performance of Beethoven’s C minor 
Symphony that deserves to be styled brilliant, the refine- 
ment of the wood-wind being especially notable. As 
pieces of orchestral virtuosity the Air and Variations from 
Tschaikowsky’s Suite in G and the first of Liszt’s 
Rhapsodies deserve mention, being very smartly played. 
Schumann’s Pianoforte Concerto, with Miss Fanny Davies 
as soloist, was an important feature of the programme. 
The ‘‘ Tannhauser’’ Overture and the orchestral work in the 
“Golden Legend” also furnished the band with work 
worthy of its powers, and throughout it may be said to 
have given the Scarborough people a new sensation. 

For the rest, it may suffice to briefly record that the 
principal soprano was Miss Helen Jaxon, whose fine style 
and unaffected manner gave her singing a decided charm ; 
that the contralto, Miss Florence Oliver, made her happiest 
effort in the well-known air of Delilah in Saint-Saéns’s 
“ Samson and Delilah,” and that the other principals were 
Mr. Lloyd Chandos and Mr. Andrew Black, while a couple 
of minor parts were taken by Mr. Kelly, a local singer. 
As chorus-master and organist, Mr. C. T. Pateman had a 
useful, if unassuming share in the success of the Festival. 





RICHTER CONCERTS. 

A BRILLIANT audience that crowded every part ot the 
Queen's Hall delighted in welcoming Hans Richter back 
to London on the 23rd ult. The warmth of the great 
conductor’s reception equalled the enthusiasm with which 
the performances under his baton were received; and 
when we mention that the programme included the 
“ Meistersinger”’ Overture, the ‘* Pathetic” Symphony— 
which is becoming more pathetically hackneyed every 
day—and Mr. Edward Elgar’s brilliant and beautiful 
Variations, few of our readers will fail to picture the 
scenes of white-heat enthusiasm enacted on that evening 
inside the cheerful Hall in Langham Place. Mr. Elgar’s 
work secured for the composer a spontaneously warm 
“call.” Since the orchestration was revised and greatly 
improved in a number of places, and an imposing, exciting, 
and brilliantly scored Coda added after the first performance 
in St. James’s Hall a few months ago, the splendid work 
appears perfect, and ‘‘ fit to go anywhere” to be an honour 
to British art. A nQw Pianoforte Concerto in E minor, by 
Herr von Dohnany?, superbly played by the composer- 
pianist, was the novelty. The work seems to have gained 
@ prize somewhere, and ‘ Prize Concerto” seems to be 
written plainly over its many scores of pages. It is very 
long, very difficult, very elaborate, very serious, but it some- 
how failed to convince us. The opening tutti promises 
well, although, or rather because it recalls in its impressive 
austerity the opening of Brahms’s First Symphony; even 
to the resolutely held pedal. There are of course some 
beaux moments, but also the mauvais quart d’heure, which 
we relished not. We may alter our opinion when we 
hear the work again, for Herr von Dohndnyi is an excep- 
tionally gifted youth, as we had good reason to testify a 
few months ago. 


ELDERHORST CHAMBER CONCERTS. 


THESE concerts were resumed on the 23rd ult., at 
the Steinway Hall. The feature of the evening was the 
first performance in London of Dr. Bernard Scholz’s 
Pianoforte Quartet in F minor (Op. 79), which was excel- 
lently interpreted by Miss Fanny Davies and Messrs. 
Elderhorst, Hobday, and Whitehouse. The Quartet, as 
may be imagined from the pen of so experienced a musician, 
is thoroughly well written and on orthodox lines. The last 
movement is the most attractive. It commences with 
vivacious vigour which is well sustained until the close. 
The vocalist was Miss Agnes Witting, who sang with great 


PROMENADE CONCERTS. 


Mr. Henry J. Woop’s supply of novelties seems 
inexhaustible, and, for the most part, the pieces brought 
forward have proved worthy of the publicity given them, 
or possessed interest owing to their being the productions 
of esteemed composers. 

An attractive clarinet solo with pianoforte accompani- 
ment, entitled ‘*‘ Tango,” by Mr. Manuel Gomez and Mr. 
Percy Pitt (the former being responsible for the themes and 
the latter for their treatment), was played for the first time 
by the composers on September 23, and will doubtless be 
often heard in concert-rooms. Mr. Vincent d’Indy is one 
of the most promising of modern French composers, and 
consequently interest was attached to the ‘‘Chanson et 
Danses "’ (Op. 50) for flute, oboe, two clarinets, horn, and 
two bassoons, which was produced in this country on the 
same evening as the ‘‘ Tango.” 

Balakireff’s ‘‘ Overture on three Russian Themes’? was 
brought to a hearing on September 26 The themes 
chosen are the folk-songs ‘‘ Lo! no white birch tree stood 
near the field,” ‘In the field stood the little birch tree,” 
and “She went to a feast.” Balakireff was a musical 
patriot, and he has treated his country’s music in a 
deferential manner, and the result, if unpretentious, is 
pleasing. 

The following night the first performance in London 
was given of Tschaikowsky’s Third Symphony in D 
(Op. 29), named, but not by the composer, ‘“‘ The Polish.” 
The mastery of contrapuntal resource, the ingenious 
development of the themes, and the sustained power of 
the music are very striking. Tschaikowsky also provided 
the novelty on September 28, when was played the Cossack 
dance from the first Act of his opera ‘‘ Mazeppa,” produced 
at Moscow in 1884. As may be imagined, the dance is 
essentially barbaric in style. On the 3rd ult. the orchestral 
arrangement of his popular pianoforte piece, ‘‘ Chant sans 
Paroles,” the third of three solos entitled ‘‘Souvenirs de 
Hapsal,”” was heard for the first time in England and 
proved to be very effectively scored. 

A ‘*Suite de Ballet,” by Herr Mottl, based upon airs 
from Rameau’s ‘ Comedie-ballet,” entitled ‘ Platée,” in 
three acts, produced in 1749, and on the same composer’s 
‘‘ Opéra-ballet” named ‘‘ Les Fétes d’Hébé,”’ first performed 
in 1739, was brought forward on the 5th ult. The piece 
forms a companion suite to Herr Mottl'’s arrangement of 
airs from the operas by Gluck and is of equal interest. 

On the 7th ult. two vivacious Polish folk-dances, richly 
scored for orchestra by M. Moritz Moszkowski, were played. 
The first, a ‘* Mazurka,” is very pretty and dansante. The 
second, a ‘‘ Krakowiak,”’ is a busy and strongly accentuated 
piece. 

Dvordk’s latest symphonic poem (Op. r1o), entitled 
‘Die Waldtaube’’ (‘‘ The Wild Dove”), was performed, 
for the first time in London, on the roth ult. This is 
programme music of the frankest kind, and its five sections 
illustrate seriatim the incidents of J. K. Erben’s ballad. 
The music has the great merit of being terse and 
singularly clear in construction. 

Two Dances for orchestra, severally a Serenade in gavotte 
measure and a_ Revel, or rustic dance, by Mr. Wallace 
Sutcliffe, enlivened the programme of the 12th ult., and 
well merit future performances. 

A new suite, entitled “Cinderella,” by Mr. Percy Pitt, 
was produced on the 14th ult., and proved a very attractive 
and cleverly written piece. It is in five movements, which 
severally illustrate—(1) ‘* Cinderella's distress at being left 
behind white her sisters are taken to the ball’’; (2) ‘*The 
advent of the Fairy Godmother’’; (3) The Ball; (4) ‘* Prince 
Charming and Cinderella”; (5) Wedding Festivities. Of 
these the most important are the first, third, and fifth. 
The opening number at once creates a favourable impres- 
sion by the expressiveness of its themes, the smoothness 
of the part-writing, and the well-nourished character 
of the orchestration. The Ball scene is illustrated by a 
charming waltz, rhythmic and dainty, and decidedly 
original. The Wedding scene is opened and closed with 
a gay march, in which a touch of the pompous admirably 
suggests the court officials. The suite was very warmly 
received, and the composer much applauded upon his 





charm a selection of songs by Robert Franz. 
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A very satisfactory feature of the recent series of these 
concerts is the opportunities that have been afforded to 
young British composers. An overture entitled ‘‘ Touch- 
stone,” by Mr. W. H. Reed, one of the most promising of 
these, was produced for the first time on the 17th ult., and 
proved worthy of the hearty applause which followed its 
performance. Its themes are bright and melodious and 
the orchestration well balanced. 

A composer, M. Jules Bleichmann, new to English 
audiences, was introduced on the rgth ult., with a Suite de 
Ballet. This is in six movements, severally headed—(r) 
Overture, (2) Danse des Bouffons, (3) Danse Orientale, (4) 
Danse des feux follets, (5) Vision, (6) Valse. Of these the 
most attractive are the second, fifth, and sixth. The second 
is decidedly humorous, the fifth full of charm of a feminine 
kind, and the valse is graceful and dansante. At this 
concert there was also performed a Septet for trumpet, 
pianoforte, and strings (Op. 69), by M. Saint-Saéns, which 
proved decidedly interesting. It comprises a Preambule, 
Menuet and Trio, Interméde, and Gavotte and Finale. The 
music is Handelian in style and full of vivacity. The season 
concluded on the 2tst ult. 


AN ELGAR CONCERT AT WINDSOR. 


THE annual concert of the Choir of St. George’s Chapel 
Royal was given in the Albert Institute, Windsor, on the 
18th ult., and drew together a large and appreciative 
audience, including H.R.H. Princess Christian and her 
two daughters, Princess Aribert of Anhalt and Princess 
Victoria of Schleswig- Holstein. 

Sir Walter Parratt, the director of this famous choir, has 
been in the habit of devoting a considerable portion of the 
programme of these concerts to the works of some living 
composer and inviting him to superintend their perform- 
ance in person. On this occasion the composer who thus 
honoured and was honoured by the choir was Mr. Edward 
Elgar, who contributed no less than ten out of the twenty 
numbers of which the programme consisted, appearing in 
each case either as conductor or accompanist. The versa- 
tility of Mr. Elgar’s genius was well shown by the works 
presented, and the preponderance of one man’s ideas was 
far from producing any sense of monotony. No contrast 
could be greater than that between the graceful part-song 
‘*O happy eyes,” in the early part of the programme, and 
the unconventional madrigal, ‘‘ To the Queen,” with which 
the concert very appropriately closed. 

The refined singing of the St. George’s choristers 
was heard to much advantage in the beautiful two-part 
song “Doubt not thy Father’s care,” from ‘The Light 
of Life’ (“* Lux Christi”), with its fascinating accompani- 
ment and delightfully naive points of canonic imitation ; 
and no less so in the attractive three-part song ‘The 
Snow,” in which the obbligato parts for two violins were 
sympathetically played by Miss Ida Nutt and Mr. Hubert 
Hunt, the latter an old chorister. ‘‘ King Olaf” provided 
a gem of a quartet, “ As torrents in summer,”’ so well sung 
by Master Edwards and Messrs. Smith, Kearton, and 
Kempton that it narrowly escaped an encore; and ‘ Carac- 
tacus’’ furnished Mr. Eaton Cooter with “The Sword 
Sqng,” which he declaimed with such dramatic vigour, 
backed up in the refrain by the gentlemen of the choir, 
that the performance had to be repeated. Mr. Whitehouse 
showed his own quiet style and Mr. Elgar’s skill as a 
song-writer by bringing forward a thoughtful setting of 
old Simon Wastell’s quaint and solemn words “ Like to 
the damask rose you see,’ and Mr. Hubert Hunt joined 
the composer in an agreeably contrasted pair of violin 
and pianoforte duets, entitled ‘‘Chanson de Nuit” and 
‘“Chanson de Matin.” Two numbers of the beautiful 
choral songs ‘‘From the Bavarian Highlands,” already 
familiar to a Windsor audience, completed the interesting 
tale of Mr. Elgar’s contributions to the concert. 

Of the rest of the programme it is unnecessary to speak 
in detail. Dr. C. H. Lloyd conducted his exacting five- 
part song, ‘‘ When first I came to Court,” recently produced 
by the Magpie Madrigal Society, at St. James’s Hall, and 
joined Sir Walter Parratt in five clever descriptive pieces 
for two pianofortes by the Russian composer, Arensky, 
entitled ‘ Silhouettes.” The gentlemen of the choir 





displayed their rich and well-balanced voices in a fine, 
but unfamiliar glee, ‘‘ Music, all powerful,” by the elder 
Walmisley ; and in Webbe’s punning round, “ Would you 
know my Celia’s charms,’ they displayed an amount of 
histrionic talent which must have astonished those who 
had never seen them out of cassocks and surplices, 
Various solos completed a highly interesting programme, 
Mr. H. E. Carver proved as usual an efficient accompanist, 
and Mr. Bell Kempton a courteous secretary. 


CRYSTAL PALACE CONCERTS. 


THE forty-fourth annual series of the Saturday afternoon 
concerts commenced on the 7th ult., under the conductor. 
ship of Mr. August Manns. The veteran musician, who 
has served his art so long and so faithfully at Sydenham, 
had a cordial welcome from a numerous audience, and 
began the new season with an excellent interpretation of 
Mozart’s Symphony in E flat. Subsequently the first 
performance in England was given of Benjamin Godard’s 
‘*Concerto for violin, with accompaniment for orchestra,” 
to quote the description of the work which heads the 
score. It was written for M. Johannes Wolff and its 
chief merit is that it affords the soloist ample opportunities 
to display brilliancy of technique. It is in the usual 
three movements, the last of which is very bright and 
lively. M. Wolff played excellently, but the music was 
coldly received. Mr. Frederick Dawson gave a praiseworthy 
reading of the solo part of Schumann’s Pianoforte Concerto, 
and the vocalist was Madame Blanche Marchesi. 

On the following Saturday the afternoon was occupied 
with M. Saint-Saéns’s Biblical opera ‘‘Samson and Deli- 
lah,” sung in English, but from a different translation to 
that provided for the audience. The title-véles were finely 
embodied by Mr. Ben Davies and Miss Marie Brema, the 
latter artist in particular giving a reading of the part 
which, for intensity and subtlety combined with refinement 
of expression, it would be difficult to surpass. The part 
of the High Priest was taken by Mr. Daniel Price and 
that of Abimelech and the Aged Hebrew by Mr. Charles 
Knowles. The other characters were sustained by Messrs. 
Frederick Ranalow, Robert Radford, and Charles Lunn. 

The concert on the 21st ult. opened with Dvorak’s 
Symphonic Poem (Op. 111), entitled ‘ Heldenlied” 
(“* Heroic Song”’), which had been performed for the first 
time in England the preceding evening at the Queen’s 
Hall Promenade Concerts. The composer has emphasised 
the lyrical rather than the dramatic element in his 
treatment of the subject, and this is probably the reason 
why the work fails to impress the listener to the extent 
anticipated by the themes chosen by the composer. The 
most attractive portion is that headed Poco adagio 
lagrimoso, but several other sections excite interest and 
the esteem of the musician by reason of the grace and 
naiveness of the melodies and their picturesque scoring. 
A feature of this concert was the re-appearance of Sefior 
Sarasate, who, in Max Bruch’s beautiful Violin Concerto in 
G minor, and some smaller pieces, played with exquisite 
silvery quality of tone and the utmost refinement of 
expression. Beethoven’s Second Symphony in D con- 
cluded the programme. The vocalist was Miss Tilly Koenen. 


MR. COLERIDGE-TAYLOR AT ETON. 


Ir was probably by an undesigned coincidence that the 
neighbouring choirs of St. George’s Chapel, Windsor, and 
of Eton College gave their annual concerts during the 
same week, and that each secured the presence of a well- 
known composer. The Eton Chapel choir had for its 
hero of the evening Mr. Coleridge-Taylor, and a large 
proportion of the programme was devoted to his works. 
Two very characteristic lyrics, ‘*An African Love-Song” 
and “ Jessy,” sympathetically sung by Mr. James W. 
Dempster and charmingly accompanied by the composer, 
elicited enthusiastic applause. They were succeeded by 
two ‘Gipsy Movements” for violin solo, exquisitely 
played by Miss Lucy Stone, with the composer at the 
pianoforte. This lady’s purity of tone, artistic phrasing, 
and neatness of execution fully sustained her reputation 
as a leading exponent of the Joachim school. These two 
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erformers were subsequently joined by Mr. Edward Mason 
on the violoncello in Mr. Coleridge-Taylor’s ‘* Characteristic 
Waltzes ’—a composition not perhaps heard at its best with 
this particular combination of instruments, but never- 
theless proving very effective. As specimens of his choral 
writing a forcible part-song with pianoforte accompaniment, 
«Land of the Sun,”’ was sung by the whole choir, and two 
poetic three-part songs for trebles and altos, ‘‘ How they 
so softly rest” and ‘* We strew these opiate flowers,” were 
sung with considerable refinement, under the composer's 
direction, the accompaniment being played by the College 
Precentor, Dr. C. H. Lloyd. 

The anniversary of Trafalgar no doubt suggested the 
introduction of ‘‘ The Death of Nelson,’’ which was so 
well sung by Mr. Herbert W. Howard that he had to sing 
again. Mr. Edward Mason, one of the music-masters 
of the school, created quite a furore by his rendering of 
Goltermann’s well-known Etude Caprice for violoncello, 
and he was associated with Mr. W. Rowe in Piatti’s 
setting of Tennyson’s graceful poem, ‘O_ swallow, 
swallow.” Other solos were contributed by the gentlemen 
of the choir, among them Monk Gould’s ‘ The Curfew,” 
admirably sung by the energetic secretary, Mr. W. Dodds, 
who would have responded to an encore had time allowed. 
Abt’s cheery part-song, “ How can a bird help singing,” 
brought the concert toa conclusion. With a few excep- 
tions the accompaniments were played by Mr. H. R. 
Couldrey, organist of Holy Trinity Church, Windsor, and 
assistant-organist of Eton College Chapel. 





THE ORGAN IN THE CHURCH HOUSE. 


Tue Great Hall of the Church House, Westminster, 
has received its fitting complement by the erection of a 
three-manual organ, built by Messrs. Lewis and Co., 
Limited. This instrument, the munificent gift of the 
Hon. Richard Strutt, is placed in the East gallery, the 
console, in the North gallery, being about thirty feet away 
from the main structure. The wind of the entire organ 
is on 34-inch pressure, and is generated by the Ross Valve 
Company’s high-pressure hydraulic engine with rotary 
valve, which, with the bellows, is placed in the basement 
of the building. The oak case was made by Messrs. 
Elliot and Co., of Newbury, from designs by Sir Arthur 
Blomfield, A.R.A. 

The organ was ‘‘ opened”’ by Sir Walter Parratt, on the 
7th ult., in the presence of an audience, or congregation, 
that completely filled the fine building. The following 
was Sir Walter's programme :— f 

Overture—“Otho” .. re os ee “e ee Handel. 

Introduction—Fugue—Gavotte. 


Improvisation .. “<e ea aa C Rheinberger. 
Fantasia in G minor (unpublished) ‘ns ee C€.H. H. Parry. 
Lamentation .. re «e “se Guilmant. 
Choral Prelude oe ae oe ‘a i .. J. S. Bach, 
Largo (from the ‘ New World” Symphony) .. “ Dvorak. 
Choral Vorspiel u iber—* igkei 

4 pean) 


Preludium und FugeinF .. ee ee ee .. Buxtehude. 


There is no need to expatiate upon the manner in 
which the Master of the Queen’s Music interpreted the 
above pieces. Is not his reputation as an organist of the 
highest rank known and read of all men? And it certainly 
did not suffer on this occasion. It may seem almost 
heretical to find fault with the programme, but notwith- 
Standing the Ecclesiastical atmosphere of the Church 
House and the Church Congress, was it not a trifle severe 
for a general audience? One of its most interesting 
features was Sir Hubert Parry’s unpublished Fantasia in 
G minor, which, although by so typical an English com- 
poser as the Director of the Royal College of Music, was 
not without traces of the best German influence—J. S. 
Bach to wit. Sir Walter Parratt’s predilection for 
Choral Preludes was interestingly illustrated in two 
specimens of that genus—Bach representing the ancient 
and Brahms, the other great “B.,” the modern. In order 
to aid the audience in recognising the melody of the Bach 
chorale, Sir Walter “ played over” the first strain in its 
simple form. It proved to be the setting in B flat of 
“Valet will ich dir geben,” known in this country in its 








association with the words “All glory, laud, and honour.” 
Buxtehude, whom Bach in his youth walked half-a-hundred 
miles to hear, is not known so well in England as he 
deserves to be. The Prelude and Fugue is a very interest- 
ing specimen of the organ works by that famous organist 
of the Marienkirche at Liibeck. 

We append a specification of the organ, which has the 
misfortune, like so many well-built instruments, of being 
placed ina building which seems to be lacking in resonance. 

CHOIR ORGAN. 
. Salicional 8 feet 4. Flauto Traverso +. 4 feet 
. Dulciana “6 «- 8 ,, 5. Piccolo Harmonique .. 2 ,, 
3. Lieblich-gedact ree oe 
GREAT ORGAN, 


Nw 


6. Bourdon (24 notes de- 1o. Octave .. oe «. 4 feet 
rived from Pedal Sub- 11. Flate Harmonique 4 ns 
Bass) .. re .. 16 feet 12. Quint Flote .. ow Wes 

7. Open Diapason, No.t 8 ,, 13. Flautina.. «« aS ie 

8. Open Diapason, No.2 8 ,, 14. Trumpet ae is oe 

g. Flite Harmonique .. 8 ,, 

SWELL ORGAN. 

15. Rohr-flote ee «» 16feet 21. Super Octave.. -. 2 feet 

16. Echo Salicional oo Oa 22. Mixture (4 ranks) .. 14 ,, 

17. Geigen Principal .. 8 ,, 23. Horn .. wa coe ae 

18. Viole de Gambe oo 8 es 24. Oboe .. - <i“ 

19. Voix Célestes(Ten.C.) 8 ,, 25. Clarinet “a we eee 

20. Geigen Principal .. 44 


PEDAL ORGAN. 


26. Great Bass (derived 28. Sub-Bass din .. 16 feet 
from Great Bass and 2g. Flute Bass (18 notes 
Sub-Bass) .. e+ 32 feet from Sub-Bass) .. 8 ,, 

27. Great Bass... oo BW es 30. Trombone ee << Oe 

COUPLERS. 


5. Swell to Choir. 
6. Choir to Great. 
3. Swell to Pedal. 7. Swell Sub-Octave. 
4. Swell to Great. 8. Swell Octave. 
Three pedals and drawstops for interchangeable combinations on 
choir and swell organs. 
Three pedals and drawstops for interchangeable combinations on 
great and pedal organs. 
Tremulant to swell organ. Balanced swell pedal. Balanced 
crescendo pedal to entire organ. 
The action is electro-pneumatic. 
Manual compass CC toc, 61 notes. Pedal CCC to F, 30 notes, 


1. Choir to Pedal. 
2. Great to Pedal. 





MR. CHARLES FRY'S RECITALS. 

A sIXxTH series of recitals in costume was commenced 
by Mr. Charles Fry with Miss Olive Kennett and company, 
on the 7th ult., at St. George’s Hall. As on previous 
occasions, the music formed a meritorious feature of the 
performances, for such they may be fitly termed, as, save 
for scenery, the plays are presented as at a theatre. 
The co-operation of the orchestra and chorus of the 
London Organ School, under the direction of Dr. 
Yorke Trotter, has secured excellent results. On the 
7th ult., when the play chosen was ‘“‘ Macbeth,” Mr. Clement 
Locknane’s incidental music for chorus and orchestra 
was rendered in a manner that considerably increased the 
pleasurableness of the interpretation ; and on the r4th ult. 
equal justice was done to Sir Arthur Sullivan’s music to 
‘‘The Merchant of Venice,’ the serenade in particular 
being beautifully sung by Mr. H. Lane Wilson, who 
personated Lorenzo. Pinsuti’s setting in part-song form 
of “Tell me where is fancy bred” was also admirably 
rendered by the choir. 

The series was concluded on the 21st ult., when “ King 
Henry the Fourth” (Part I.) was presented. The selection 
of music included ‘The Ash grove,” sung in Welsh by 
Miss Helen Lynden, who sustained the part of Lady 
Mortimer ; Mozart’s Overture to “‘ Der Schauspiel-direktor,” 
Tschaikowsky’s ‘Chant sans paroles,” Professor Villiers 
Stanford’s “‘ Morris Dance,” ‘Saraband,” and “ Branle,” 
and Lachner’s March. With regard to the exponents of 
the principal characters, nothing but praise is due, and 
special mention may also be made of Miss Emil Leslie, 
Mr. Adrian Harley, and Mr. Patrick Munro. 





THE BRAHMS MONUMENT AT MEININGEN. 


A CONSIDERABLE number of admirers of Johannes Brahms 
from all parts of Europe were attracted to the music-loving 
little Saxon capital of Meiningen in order to witness the 
unveiling, on the 8th ult., of the monument erected to 
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the master, and to assist at the festival performances in 
connection therewith. The simple and _ impressive 
monument has been appropriately placed in the Englische 
Garten, in picturesque and idyllic surroundings, such as so 
passionate a lover of nature as Brahms himself was wont 
to delight in. It is the work of Professor Hildebrand, 
of Dresden, and consists mainly of a bronze bust of the 
composer, resting on a massive ornamental base. The 
inaugural ceremony was preceded by a performance, in the 
Hauptkirche, of the ‘‘ Deutsches Requiem,” in which the 
combined forces of the principal choral societies of Saxe- 
Meiningen and the largely reinforced Meiningen orchestra, 
under Herr Fritz Steinbach’s direction, took part. After 
this excellent performance, the executants and visitors, 
forming an imposing procession, repaired to the Englische 
Garten, where Herr Nachbaur, of the Court Theatre, 
recited a prologue written by Brahms’s intimate friend, 
Herr Widmann, and Professor Joachim delivered an oration 
in which eloquent reference was made to the leading 
phases in the career of the great musician whose memory 
was being honoured. The monument was then uncovered 
by the burgomaster. Laurel wreaths and floral tributes 
were deposited by the Duke and Duchess of Saxe- 
Meiningen, by a deputation from the Viennese Gesellschaft 
der Musikfreunde, and others, the proceedings terminating 
with a fine performance, again in the church, of the 
‘* Triumphlied.” 


REVIEWS. 


New Christmas Anthems. Novello’s Octavo Anthems. 
Nos. 606, 611, 612, 619, 630, 647, 648, and 649. 
[Novello and Company, Limited.] 


CurisTMAs is an old institution, but it requires novelties 
for its due celebration, and Messrs. Novello have this year 
made excellent provision for this requirement in several 
recently published additions to their series of Octavo 
Anthems. 

“When Christ was born to earth” (No. 606) has 
for its text lines by Whittier and music by H. Walford 
Davies. It is opened by a solo for a soprano of recitative 
character, which is followed by a short interlude for the 
organ. After this the choir enters with a chorus which 
forms the bulk of the anthem and possesses considerable 
interest. The music is decidedly strong, and has a 
masculine character that 
composer’s writings. The organ accompaniment is full and 
possesses artistic independence, and acommendable feature 
is the addition of a stave for the pedal part. The work 
demands a well trained choir and intelligent singing, but 
its requirements are not excessive and rehearsal will be 
well repaid. 

Mr. Frederic H. Cowen has set J. Montgomery’s hymn 
‘ Angels from the realms of glory”? (No. 611) on familiar 
lines. It opens with a jubilant chorus in four parts, which 
is followed by a melodious section for soprano solo or 
sopranos in unison, At its conclusion the choir, after an 
introductory passage for a bass soloist, again enters with 
a vigorous theme which is treated contrapuntally. For 
the Coda a return is made to the opening chorus. 

‘* Now is come salvation’? (No. 612) is composed by 
Cuthbert Harris, and is more simple in character than the 
preceding anthem. It contains two solos, respectively for 
a bass and a soprano, and the choruses in four parts are in 
solid harmony. The music is very bright and of a kind 
that is easily learnt. 

‘*In every place incense shall be offered up,” by Mr. 
John E. West (No. 619), is specially suitable for the 
Epiphany season, but is also appropriate for general use. 
The time indication is Andante maestoso and the music 
possesses a suave grace that makes it peculiarly attractive. 
Passages in solid harmony are effectively contrasted by 
points of imitation, which, however will not give trouble to 
a fairly trained choir. The anthem is an excellent example 
of its class. 

“Sing a Song of Praise’? (No. 630), by Oliver King, is 
suitable to choirs of limited resources. It is for four-part 
chorus throughout and is very easy to read and sing. 


usually distinguishes this | 





Delivered with precision it would be stirring ang 
impressive. 


‘* How lovely are Thy habitations ” (No. 647), composed F 
by Charles Salaman, begins with a short tenor solo of 
melodious character, which is followed by a duet for firy [ 
A passage for a bass soloist leads | 
into a portion that would form an effective quartet, and | 
the full choir enters on a return being made to the melody [ 


and second sopranos. 


of the opening bars. The conclusion is very impressive, 


“ Christians, awake, salute the happy morn”’ (No. 648), By 
is described as a Pastoral Anthem for Christmas, and is q — 
setting by Mr. H. M. Higgs of the well-known lines from | 


‘‘ Hymns Ancient and Modern.’”’ As may be imagined, the 
music is vigorous and straightforward in expression. It is 
chiefly in four vocal parts and in solid harmony ; but variety 
is secured by certain lines being given to one section only 
of the choir, and by the portion beginning ‘‘ The praises of 
redeeming love’ being set for a quartet or semi-chorus, 
The anthem will present no difficulties to a choir of 
ordinary abilities. 

“The Word is made incarnate” (No. 649) is a Carol. 
Anthem for Christmastide, the words written by the Rey, 
J. M. Neale, D.D., and the music composed by Thomas 
Adams. This is opened by the sopranos in unison, who 
are answered by the tenors and basses also in unison, 
The full choir enters piano at the words ‘‘ And peace on 
earth to men,” in response to the call of the sopranos, forte, 
“To God on high be glory,” the effect being admirable. 
Similar treatment to the foregoing is pursued until the close 
of what is an exceptionally bright and suggestive anthem, 
An average choir could sing it at sight. 


On the Physiological Perception of Musical Tone. By q 


John Gray McKendrick. [Henry Frowde.] 


Tuis learned and admirably expressed dissertation is the — 
seventh Robert Boyle lecture delivered before the Oxford © 
Junior Scientific Club on June 6. Although Dr. McKendrick, | 
who is Professor of Physiology in the University of | 
Glasgow, naturally treats his subject from the scientific | 


and anatomical points of view, his essay is one that may be 
read with profit and not a little instruction by thoughtful 
musical people. One sentence is of such general interest 
that it may be quoted: ‘“ Auditory impressions, especially 
those of music, pass to the very roots of our being. There 
is probably no nerve (?.e., the auditory nerve) that has so 
many connexions with different parts of the brain.” 

The Natural History of the Musical Bow. Primitive 
types. By Henry Balfour. 

[Oxford: Clarendon Press. ] 


Tue sub-title of this interesting pamphlet is ‘‘a chapter 
in the developmental history of stringed instruments of 
music.” Mr. Balfour, by virtue of his office as curator 
of the Pitt-Rivers Museum, in the University of Oxford, has 
unusual facilities for the study of the subject upon which 
he so learnedly and exhaustively writes. The scope of the 
book may best be stated in the author’s own words :— 

‘Several years ago General Pitt-Rivers (then Colonel 
Lane Fox) introduced into the collection of musical 
instruments, which formed part of his magnificent ethno- 
graphical collection, a small series of instruments from 
Africa, to illustrate, by means of modern survivals of early 
types, some of the principal stages between the more 
simple and primitive instruments allied to the bow of the 
hunter, and the more specialized harp-like instruments of 
that continent. This short but concise series, illustrating 
as it does the principles of classification of ethnographical 
material originated and adopted by General Pitt- Rivers, 
has always been one which has attracted the attention of 
visitors to the collection presented by him to the University 
of Oxford. I shall have occasion to refer to this interesting 
series several times in the course of my paper.” 

Again: ‘My object, then, in this paper is to bring 
together, so far as I am able, the available material for, 
so to speak, a Natural History of the Musical Bow and 
its derivatives ; to give a sketch of its geographical dis- 
tribution ; to describe the principal varieties under which 
it occurs; and to endeavour to indicate its place in the 
phylogeny of certain stringed instruments of higher types.” 


This Mr. Balfour has succeeded in doing in the pages of 
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the pamphlet under notice. He writes in a pleasant style 
that is thoroughly readable and gives much information of 
a most interesting kind. The treatise has illustrations on 
nearly every page and is furnished with a coloured map 
showing the ‘geographical distribution of the Musical 
Bow.” May we venture to suggest to Mr. Balfour that in 
the second part of his monograph he should furnish an 
index to the complete work? It is sadly lacking in this 
first instalment. In this respect his book is of a little too 
“primitive” a type. 


The Revelation. An Oratorio. The words selected 
from the Apocalypse and the music composed by George 
William Torrance. [Novello and Company, Limited.] 

Dr. TORRANCE is widely known to musicians in both 
hemispheres, and his oratorio, “‘ The Revelation,”’ in its 
present form, is a good example of his abilities. From the 
composer’s preface it appears that the work “was com- 
posed beneath the Southern Cross—many of the themes 
having been jotted down during a summer walking tour 
in the Australian Bush—and it was performed for the first 
time, under the author’s direction, in the Melbourne Town 
Hall, on June 27, 1882.” Since that date the work has 
been revised and several solo numbers have been added, 
greatly increasing the musical interest. The old oratorio 
form has been adhered to, and the music is simple and 
direct in character and expression. It consequently makes 
but moderate demands on its executants, and for this 
reason is well suited for church use and amateur choral 
societies. The usual soprano, contralto, tenor, and bass 
soloists are required, for whom recitatives and airs of 
melodious kind have been written. There are two effective 
duets, respectively for soprano and tenor, and contralto 
and bass; several quartets, and a quintet with a double 
tenor part. The choral writing shows command of 
contrapuntal devices and the fugal portions display much 
ingenuity. 


Notes on Conductors and Conducting. By T. R. Croger. 
[Nonconformist Musical Fournal Office. ] 


Tuis is a little book of the chatty-hintful species. Mr. 
Croger does not beat about the bush of technicalities, but 
says all that he has to say in a straightforward, four-in-a- 
bar manner. He speaks from observation and experience 
and draws conclusions that are impregnated with common 
sense and give evidence of critical acumen. Some of his 
sentences are quite epigrammatic, as, for instance, on the 
awful subject (in amateur orchestras) of ‘tuning ”— 
“Zeal counts for nothing, skill for little more, if the playing 
is out of tune.” Not the least valuable section of this 
brochure is the coda thereof—the ‘‘dont’s,” or, as Mr. 
Croger has it, the ‘‘do nots” of the book. Here are one 
or two which must conclude this brief notice of a brightly- 


subject : ‘ Do not undertake the position of conductor unless 
you have an abundance of patience.” ‘ Do not lose your 
temper.”” (Mr. Croger might have added: “ Do not lose your 
place.”) ‘Do not conduct with a rotary beat, as though 
you were stirring a pudding.” This gastronomically- 
seasoned sentence should be circulated throughout the 
length and breadth of the land with a view of encouraging 
the length and breadth of the beat. How few conductors 
there are, and, alas! how many misconductors ! 


Harvest Dance. From ‘The Seasons.” By Edward 
German. Arranged for Pianoforte Solo by the Composer. 
[Novello and Company, Limited.] 


‘a 

Mr. Epwarp German’s Orchestral Suite, entitled ‘‘ The 
Seasons,” was the most important novelty of the recent 
Norwich Festival, and the ‘“‘ Harvest Dance,” which forms 
the second number of the suite, is the most fascinating 
of the four movements. In the pianoforte version the 
picturesqueness of the scoring is of course lost, but the 
attractiveness of the ‘‘ Dance” lies in the irresistible gaiety of 
its chief subject. This possesses an exuberant and breezy 
individuality which is delightful, and very little of its force 
and charm is missed in the present arrangement. The 
indications given of the scoring are decidedly helpful to the 
Pianist, and the piece, if brightly and crisply played, would 


Italian self-taught. With phonetic pronunciation. 
C. A. Thimm. [E. Marlborough and Co.] 


Tuis is one of the excellent series of little books so 
admirably compiled by Mr. Thimm. Its scope may be 
gathered from the list of contents—vocabularies, elementary 
grammar, idiomatic phrases and dialogues, travel talk, 
photography, cycling, and musical terms. This last section 
makes the book of special interest to musical folk apart 
from its general usefulness as a handy pocket manual on 
the Italian language. It is a capital shilling’s worth. 


By 


The Morning Service in F. Op.15. By A. Davidson 
Arnott. [Novello and Company, Limited.] 

Mr. Davipson ARNoTT is one of our young musicians 
from whom we expect much, and, as may be anticipated, 
these settings of the church’s morning canticles possess 
many estimable features. Foremost amongst these is 
the careful accentuation of the words. In the first line 
of the Te Deum due stress is laid on the third word, 
and throughout the objective aspect of the hymn is 
admirably emphasised. There are short passages for a 
quartet of soloists, and certain portions are set in unison 
for one or other parts of the choir, effective contrast 
and variety being thus provided with the solid four-part 
choral writing. The organ accompaniment possesses 
considerable independence, but it is admirably designed to 
support the voices. The harmonic scheme is broad and 
bold in conception, and a very effective setting of the last 
line is secured by the employment of the major triad on 
the flat sixth of the scale, the root of this chord afterwards 
becoming the minor ninth of the dominant of F. 

The Benedictus opens in the key of D minor, and the 
composer has permitted himself considerable liberty in his 
harmonic treatment. At the fifth verse the music glides 
into six flats, at the eighth the signature becomes that of 
two sharps; at the tenth, four sharps; at the eleventh, 
three flats; and half way through the next verse the music 
returns to the opening key and ultimately finishes in F. 
Although the tonality is so changeful, the transitions are 
ied up to in a manner that will enable a well trained choir 
to take up their entrances without hesitation, and the music 
is instinct with earnest striving to impress the meaning of 
the words. There is a short bass solo and a portion which 
might be sung as a quartet, but most of the choral writing 
is in solid four-part harmony. 

The Jubilate is set in a less elaborate manner and the 
music is bright and direct in expression. Some imitative 
entrances impart interest to the voice parts, and the central 
unaccompanied portions provide effective contrast. The 
treatment of the Gloria is emphatic and brilliant. 


Suite Ancienne, No. 4, for the Pianoforte. By Walter 


Macfarren. [Edwin Ashdown. ] 


In these three pieces—Sarabande, Gavotte, and Rigaudon 
—Mr. Macfarren has happily succeeded in giving to their 
old dance forms a tinge of modern colour, which by no 
means detracts from their attractiveness. Where all are 
good it seems invidious to single out one for special 
mention ; but we fancy that the Gavotte will not be the 
least appreciated number of this modern “ Suite Ancienne.” 


The Recital Series of Transcriptions for the Organ. By 
Edwin H. Lemare. ; 

Overture to “‘ Euryanthe.” Weber. 

Lied and Barcarolle. 

In the arbour. | H. Hofmann. 
Serenade. ) 
[Novello and Company, Limited.] 

Tuts new series of organ arrangements speaks for itself. 
Is not the name of the transcriber a sufficient guarantee of 
excellence? And it may be assumed that the pieces 
selected are in his judgment suitable for performance upon 
the king of instruments. The fine ‘‘ Euryanthe” Overture, 
which opens the series, is followed by four short and 
melodious pieces by Hofmann in the quiet style. Their 
insertion in organ recital programmes would, we feel sure, 
be found to be as attractive as they were at Mr. Lemare’s 





certainly help to dispel ‘‘ pale melancholy.” 


own performances at St. Margaret’s, Westminster. 
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To Music. Words by Robert Herrick. Music by Lance 
Smith. 

Come, Spring! Words and music by Ronald Quinton. 

Time has wings. Words by Ellis Walton. Music by 
Mary Augusta Salmond. [Weekes and Company.] 

So long as song writers exist there would seem to be no 
possibility of the poems of Robert Herrick being forgotten. 
The present setting of ‘*To Music” (to becalm his fever) 
is melodically in consonance with the period in which the 
poet lived, and is gratefully written for the voice. The 
accompaniment is also well devised. The vocal compass 
is only from the first space on the treble stave to the E 
above and the majority of the notes lie in the medium 
register. 

‘Come, Spring,” is an invocation to that period of the 
year when East winds and showers are wont to prevail, but 
which has long been idealised by poets as the halcyon time 
for lovers. Of course the latter view is taken by the 
composer of this song, which is as bright and blythe as 
spring should be. 

“Time has wings” is a merry little ditty wherein is 
shown how Love gives wings to Time. Most of us have 
experienced this, and it is a pleasing subject for a singer, 
who, in this case, should be a light soprano. The song 
merits recognition, for it possesses vivacity and is well 
written. 


Nos. 7 and g. 


Eton School Songs. 
Words by J. K. Stephen. 


The old School List. 
by Arthur Goodhart. 

Carmen Scholare (Past and Present). 
James. Music by Walter Parratt. 

| Novello and Company, Limited. ] 

WHETHER sung at Eton or elsewhere these songs will 
be sure of securing sympathetic listeners amongst those for 
whom they are designed, for they possess a vigour and 
lilt that are bound to appeal to youthful minds, and, it may 
be added, that are calculated to arouse some pleasant 
memories in those whose school days have long past. 

The words of ‘‘ The old School List” are retrospective 
and possess some humour with a touch now and again of 
pathos. The interjectional remarks of the chorus are 
apposite and add considerably to the “ go” and attractive- 
ness of the song. 

““Carmen Scholare”’ also contains many references to 
past doings, undoings, and misdoings in connection with 
those who have spent their educational days at the 
historic school. The form of the song is that of a solo in 
D minor with a refrain for chorus in the relative tonic 
major, and the music is of a simple and taking kind. 


Music 


Words by A. C. 


MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 

TuE Philharmonic Society announces the performance 
of Perosi’s ‘‘ Resurrection of Lazarus’’ (for the first time 
in Ireland), Berlioz’s ‘‘ Faust,” and Wagner’s “ Tann- 
hauser”’—thus the choral members will have a busy season 
in mastering works of such difficulty. Then in the Spring 
two performances of the Hallé Orchestra are looked 
forward to with great interest, and Dr. Lawrence Walker 
announces his chamber concerts as usual. To complete 
the forecast of the season’s music, the Feis Ceoil will be 
held in Belfast in May or June, 1g00, and this will give a 
great stimulus to musical students in all branches of the art. 

Dr. Walker's chamber concerts began on the 12th ult., 
Herr Schilsky (now a resident in Belfast) being the 
violinist, and, besides playing Bruch’s Concerto in G minor 
(with pianoforte accompaniment), led Beethoven’s Trio 
(Op. 97) and Brahms’s Quartet in A (Op. 26). 

A popular concert with a local and wonderfully efficient 
orchestra was given on the 14th ult. (Dr. Koeller, conductor). 
Herr Curt Herold, who is a very able pianist of fine 
technique and much delicacy of touch, played Chopin’s 
Nocturne (Op. 25, No. 1) and Ballade (Op 23), and Herr 
Herwarth Korder played Bruch’s Violin Concerto in G, 
with orchestral accompaniment. The orchestra played 
Gluck’s Overture to “Iphigenia in Aulis,” Mozart’s Sym- 
phony in E flat, and March from Mendelssohn’s “ Athalie.”” 








This very sound bill of fare was, as might be expected, 
rather severe for a popular concert, and probably on that 
account the audience was not very large. ‘‘ We must creep 
before we can walk,’’ and certainly both the execution and 
appreciation of such music has made great strides in 
Belfast within the last few years. 


MUSIC IN BIRMINGHAM. 
(FRoM OUR OWN CORRESPONDENT.) ; 

THE concert season has now fairly commenced and [ 
soon we shall be having a busy time. The first to break 
the long silence was Miss Marguerite Saunders, a young 
Birmingham vocalist, who gave a concert in the Masonic 
Hall on September 27. She was very successful, and her 
artistic colleagues (Miss Muriel Foster and Mr. Horace 
Lott) were well received. Instrumental numbers were 
contributed by Messrs. Herbert and Gerald Walenn and 
Mr. Edgar Hulland. Miss Ellen Cowdell, who acted as 
accompanist, had several well-written songs of her own in 
the programme. 

On the 2nd ult. Messrs. Harrison’s first concert took 
place in the Town Hall, which was crowded to the doors, 
Madame Melba, Miss Maud Santley, Mr. Jack Robertson, 
and Mr. George Ferguson were the vocalists. Miss Cherry 
Enriquez made a successful first appearance here as pianist 
and Mr. F, Griffith and M. Jean Gerardy were again 
welcomed. Mr. Seppilli was the accompanist. 

The Festival Choral Society opened its fortieth season 
on the roth ult. Mendelssohn’s “Elijah” formed the 
programme. The chorus singing was magnificent from 
beginning to end, and the voices, thanks to the low pitch, 
were full and round in the high register. Madame Duma, 
Miss Marie Hooton, Mr. William Green, and Mr. Watkin 
Mills were the vocal principals, and all did well. Assistance 
was given in the concerted numbers by Miss Marguerite 
Gell, Miss Amy Spence, Mr. %. Roper, Mr. F. Cranmer, 
and Mr. H. Austin. The part of the Youth was sustained 
by a young girl, Miss May Heath, whose sweet voice was 
exactly suited to the music. There was a full orchestra, 
with Mr. C. W. Perkins at the organ. Dr. Swinnerton 
Heap conducted. 

The musical Matinées of the Royal Society of Artists 
commenced on the 7th ult. The principal vocalists were 
Miss Olive Harcourt and Mr. Francis Harford. The 
Saturday concerts in the Town Hall commenced the same 
evening, when the Midland Musical Society, under Mr. 
H. M. Stevenson, performed the first two parts of Handel's 
‘* Messiah.” 

On Michaelmas Day, Cowen’s “ Song of Thanksgiving ” 
was performed at St. Michael’s Church, Handsworth. 
Mr. Hector presided at the organ and Mr. George Halford 
conducted. 

On the 13th ult. the Town Hall was well filled on the 
occasion of the annual music demonstration by children of 
the Board Schools. The chorus numbered 600, drawn 
from eight schools. Each choir sang separately, and then 
all sang in combination, Mr. William Dobson conducting. 
A two-part sight test, which was specially written by 
Mr. George Oakey, was successfully gone through, and 
the proceedings gave evidence of the good training the 
children receive. 

The Choral Union, under the direction of Mr. Thomas 
Facer, gave a performance of Handel’s ‘‘ Samson,’’ on the 
21st. The vocal principals were Miss Nellie Wiseman, 
Miss Nellie Pritchard, Mr. William Molineaux, and Mr. 
William Bennett. The choruses were creditably performed 
and there was a good audience. 


MUSIC IN BRISTOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

THE annual meeting of the Bristol Choral Society 
was held on the 3rd ult., at the Lecture Theatre, under 
the presidency of Mr. Douglas Metcalfe. The report of the 
committee, presented by Mr. W. G. Veale, honorary 
secretary, stated that the Society now consists of 74 
honorary members and 513 singing members. It was 
decided not to have a London concert this season, but to 
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devote all the energies of the members to preparing for next 
season, when Colston Hall will be rebuilt. A work which 
has not yet been performed in England has been put into 
rehearsal, it being Professor Horatio W. Parker’s ‘‘ Legend 
of Saint Christopher.” Mr. F. H. Cowen’s “Ode to 
the Passions’’ will also be taken in hand. 

There was a large attendance at Redland Park Hall, on 
the 7th ult., when a miscellaneous concert, under the direc- 
tion of Mr. D. W. Rootham, was given. The singers were 
Miss Alice Hill, Miss Gertrude Hember, Miss Sylvia 
Tippett, Miss Edith Evans, Mr. E. B. Tombs, and Mr. 
Rootham. Miss Mabel Rootham contributed pianoforte 
pieces and Mr. Le Duc Bucknall played violoncello solos. 

Mendelssohn’s ‘‘ Hymn of Praise’? was given at the 
Church of St. Thomas, on the 13th ult. The soloists were 
Miss Eva Hartshorn and Mr. E. T. Morgan. The duet 
“| waited for the Lord’? was sung by Miss Hartshorn 
and Master Richards. Chorus and band numbered eighty 
and the performance was highly creditable. Mr. W. A. 
Lamb was at the organ and Mr. E. H. Luton conducted. 

St. John’s Church Society, the conductor of which is 
Mr. A. E. Hill, is going to give, at a special Advent service 
in December, the new cantata “ Blessed are they who 
watch,” by Mr. Hugh Blair, late organist of Worcester 
Cathedral. In Lent, Mendelssohn’s ‘“‘ Hear my Prayer” 
and Stainer’s ‘‘ Crucifixion”? are to be given, and, at a 
concert in the Spring, Sterndale Bennett’s “ May Queen.” 

Two societies for ladies only have recently been formed— 
one, the Bristol and Clifton Ladies’ Musical Society, of 
which the Dowager Duchess of Beaufort is president 
and Mr. J. F. Nash, conductor; the other, the Clifton 
Ladies’ Glee Club, with Madame Clara Novello Davies, 
conductress of the Royal Welsh Ladies’ Choir, at the head. 

The members of the Bristol Orpheus Glee Society have 
included in their practices, under Mr. Riseley, three 
compositions specially written for them, one by Mr. 
W. H. Cummings and two by Mr. C. Lee Williams. 

On the 7th ult. the first of the series of Pump Room 
concerts, Bath, for 1899-1900, was given before a large 
audience. Mr. Max Heymann conducted an efficient 
orchestra. The vocalist, Miss Ethel Beetlestone, who 
made her début at these concerts, demonstrated that she 
is the possessor of a pleasing soprano voice, and she was 
recalled after singing two ballads. 

The first of the eighth series of organ recitals was given 
at Christ Church, Bath, on the 8th ult., by Mr. H. J. Davis, 
the organist, Mr. W. F. C. Schottler at intervals rendering 
violin solos. 

The Weston-super-Mare Philharmonic Society, under the 
direction of Mr. Edward Cook, of Bristol, is rehearsing 
Spohr’s “Fall of Babylon” for the Christmas concert. 
For the Spring concert the choir is practising Cherubini’s 
Requiem Mass in C minor and Hiller’s ‘‘ Song of Victory.’ 

The promoters of a series of chamber concerts at All 
Saints’ Hall, Clifton, had reason to feel gratified at the 
success of the first performance, which was given on the 
16th ult., as the room was fairly filled. The executants 
were Mr. Herbert Parsons (pianoforte), Mr. Otto Milani 
(violin), and Mr. Herbert Walenn (violoncello). Of the 
two trios played by Hans von Bronsart, one was a novelty 
for Bristolians, though written many years ago. Schu- 
mann’s D minor (Op. 63) was the other. In both the 
audience expressed delight and the artists gave an excellent 
rendering of the works. Miss Gertrude Drinkwater, the 
vocalist, sang effectively Grieg’s ‘Reminiscences of 
Mountain and Fjord’ and two songs by Edward German. 
Additional interest will be imparted to the next two concerts 
from the circumstance that previous to them Dr. Percy 
Buck, organist of Bristol Cathedral, will lecture on the 
compositions to be performed in the Music Room of Clifton 
College, with musical illustrations in which Mr. R. O. 
Beachcroft and Mr. F. W. Rootham have promised to 
assist. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


WE have to correct a statement in last month's corres- 
pondence. Contrary to the information we had received at 


“*Acis and Galatea” being the works selected for perform- 
ance, the latter for the first time for many years in 
Dublin. The second concert will be ‘The Messiah,” 
given just before Christmas; and in March, Gounod's 
“Redemption” will be performed. A Members’ concert 
will be given, without orchestra, in February, when 
Mendelssohn’s ‘‘ Hear my Prayer’’ and Stewart’s Evening 
Service in E flat will be given with organ accompaniment. 
The conductor will be, as heretofore, Dr. Joseph Smith. 
Herr Ernst Dohnanyi, the Hungarian pianist, gave two 
recitals in the Antient Concert Rooms, on the 12th and 
14th ult. It is difficult to say too much in praise of his 
admirable performances. At the first, Bach’s Organ 
Prelude and Fugue in G minor (arranged by Liszt), Brahms’s 
Variations on a Theme by Handel, and Beethoven’s little 
played but beautiful Sonata in A flat (Op. 110) were the chiet 
selections. In the last-named Herr Dohnanyi displayed 
the very highest artistic qualities to an exceptional degree 
and satisfied the most critical Beethoven lover. At the 
second recital, Mendelssohn’s Prelude and Fugue in E 
minor, Schubert’s Sonata in A minor, and a number of 
pieces by Liszt were the most important selections. 

Mrs. Page Thrower, who is better known as the 
energetic entrepreneuse of the Hallé Orchestra concerts, 
gave a song-recital, with Mr. Plunket Greene, on the 
16th ult. Mr. Greene delighted everyone in all his songs— 
French, German, and English—the most popular being a 
selection of five or six Irish folk-songs arranged by Stanford 
and Wood, with words by Alfred Perceval Graves. Mrs. 
Thrower was fairly successful in some classical songs. 
The accompaniments were beautifully played by Miss 
Greene and Miss Elsner. 


MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Norwich Orchestral Union is rehearsing Handel’s 
‘“‘Semele,’’ and at the performance early in December 
Dr. A. H. Mann, organist to the University of Cambridge, 
is expected to preside at the organ. 

The Great Yarmouth Musical Society proposes to give 
Beethoven’s ‘‘ Ruins of Athens” and Anderton’s ‘‘ Wreck 
of the Hesperus” at its next concert, while the neigh- 
bouring borough of Lowestoft will be treated to Schumann’s 
Advent Hymn and Bridge's ‘Cradle of Christ” by the 
Musical Union. At Hunstanton and Lynn, both conducted 
by Mr. A. H. Cross, performances will be given of Mendels- 
sohn’s “ Athalie” and Elgar’s ‘ Banner of St. George.” 
At Lynn, Handel’s “ Israel in Egypt ” will also be given. 

The Felixstowe Choral Society is to be congratulated 
upon its choice of Handel’s ‘‘ Samson,” and_ the 
‘“‘ Creation” is to be put into rehearsal by the Diss Choral 
Society. Our Downham Market friends are ambitious 
enough to announce Mendelssohn’s “ Elijah,” while the 
Bungay Choral Society will give a performance of Handel’s 
‘* Acis and Galatea.” 

The Ipswich Choral Society, under the conductorship of 
of Mr. B. H. Burton, has decided upon Coleridge-Taylor’s 
‘“‘ Hiawatha’s Wedding-Feast ” and Parry’s ‘‘ Blest Pair of 
Sirens.’’ This Society will also give Handel’s ‘‘ Messiah” 
on Good Friday. 

Under the auspices of the new rector of Wymondham 
(the Hon. the Rev. A. Parker) and a strong committee, it 
has been decided to resuscitate the Wymondham Choral 
Society, and rehearsals have already begun, conducted by 
Mr. A. S. Wilde. 

The opening of the new organ in Norwich Cathedral 
had been intended to take place on the rst inst., but the 
progress of the work having been slower than was 
anticipated, the ceremony has been postponed. 





MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

Two Liverpool societies—the Philharmonic and the 
Orchestral—have, we are glad to record, begun the present 
season by adopting the normal pitch. At the concert on 
the roth ult., in which the Philharmonic Society began its 





the time, the Dublin Musical Society is to give a concert 
in November, Haydn's ‘‘ Imperial” Mass and Handel’s 


sixty-first annual series, Herr Ernst Dohnanyi made his 
first appearance before an audience in Liverpool. He 
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played in Beethoven’s Pianoforte Concerto in G, and his 
rendering, combining intellectual interpretation with 
technical brilliance, left a most favourable impression. 
He afterwards offered an Intermezzo and a Capriccio of 
his own composition. An interesting feature of the concert 
was the work of the chorus in Mendelssohn’s ‘ Loreley,”’ 
Miss Blauvelt taking the solo part. Beethoven’s C minor 
Symphony—rather a favourite at these concerts—was a 
good test of the ‘‘form”’ of the orchestra, in which, since 
last season, there has been a considerable change of 
personnel. The standard, however, is maintained. Mr. 
F. H. Cowen continues his conductorship. 

At the Orchestral Society’s initial concert, on the 14th 
ult., Mr. A. E. Rodewald’s forces did themselves exceptional 
credit by a rendering of the often heard ‘ Pathétique ” 
Symphony of Tschaikowsky, which, considering that the 
combination consists in large part of amateurs, was really 
admirable. Selections from Massenet’s Fourth Suite, 
including the ‘“ Angelus,” which was beautifully played; 
and Dr. Wood’s setting of Walt Whitman’s poem ‘‘ Ethiopia 
saluting the colours,” were among the interesting features 
of a judiciously compiled programme. Mr. Theodore 
Lawson also began his series of concerts in the small 
concert-room of the St. George’s Hall, on the 3rd ult. 
This series, like that which has for some years been given 
by Mr. Ernst Schiever, appeals chiefly to lovers of chamber 
music. A very interesting Quartet for strings by Smetana 
was given by Mr. Gompertz and his colleagues. 

The extra series of Sunday afternoon concerts at New 
Brighton Tower, under the direction of Mr. Granville 
Bantock, have so far proved as successful as those which 
preceded them. Mr. Bantock has a happy way of 
choosing works which are both excellent and unfamiliar. 
At the concert on the 16th ult. he favoured us with Gluck’s 
charming Overture to ‘‘Iphigenia in Aulis.” In connec- 
tion with Sunday concerts, it should be mentioned that, 
under the direction of Mr. W. I. Argent, the Liverpool 
Sunday Society have decided upon an ambitious programme, 
including ‘Israel in Egypt,” the ‘Golden Legend,” and 
Perosi’s ‘‘ Resurrection.” The chorus of the Society now 
numbers some 250 vocalists, and the orchestra of fifty 
instrumentalists has decided claims to merit. The concerts 
at St. George’s Hall on Sunday afternoons are always 
crowded. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


WitTH the third week in October our musical season com- 
menced in good earnest and with full vigour. Naturally, 
around the Hallé Subscription Concerts our expectation 
chiefly hovered; the excitement being stimulated by the 
advent of the new conductor of world-wide celebrity, and 
by expectation of what so experienced a chief might be 
able to achieve with an orchestra of long-tried excellence. 
A very large audience assembled on the evening of 
the roth ult. to greet Dr. Richter and to give assurance 
of good-will undimmed by recollection of any past 
misgivings and preferences. Thus the opening of the forty- 
second Hallé season was most successful in every way. 
The programme, which opened with the ‘“ Meistersinger ”’ 
Overture, included no absolute novelty. Familiarity with 
Beethoven’s most popular C minor Symphony, and with 
many excellent renderings of it, enabled most of the 
audience quickly to detect any freshness of colouring given 
to this or that well-known strain without losing grip of the 
poetic intention of the whole gorgeous tone-picture. And 
the solemnity of the ‘ Parsifal’’ themes lost nothing 
through that intellectual absorption of the faculties which, 
when listening to an unfamiliar work, often deadens the 
mind to the emotional influence which it is the highest 
power of music to excite and deepen. Devotion of a fine 
orchestra to the kaleidoscopic pictures which a series of 
formal variations upon a set theme may produce always 
seems a somewhat extravagant and unworthy submission, 
however cleverly may be presented the different aspects 





which the subject may be made to assume; and so the 
Brahms essays upon the Haydn text, known as St. 
Antonio’s Chorale, like most such elaborations, seem more | 
interesting as examples of scholarly treatment, and as | 


exercises in diversified scoring, than as tending to any 
loftier purpose. Not infrequently the vocal pieces in a pro. 
gramme suffer through being placed in a setting which 
dwarfs them, but with such an artist as Madame Blanche 
Marchesi that would be impossible. Not by absolute and 
irresistible charm of voice merely—although the variety of 
modulated tone whereby she conveys almost infinitely 
shaded delicacies of expression is truly marvellous—in the 
‘Ah! Perfido” of Beethoven and the imaginative 
“ Lorelei’ fantasy of Liszt, she exercised a spell over the 
vast audience which was scarcely broken by the triple 
recall which rewarded her second effort. 

Mr. Brodsky’s interesting chamber concerts will be 
resumed on the rst inst., and in the meantime it was 
pleasant to be invited by Mr. Carl Fuchs to one of the 
friendly gatherings which he directs at the Schiller Club 
to listen to a programme including Brahms’s Sextet 
(Op 18), Tschaikowsky’s Sextet in D (Op. 70), to Miss 
Edith Robinson's skilful rendering of some violin solos, 
and to Antonin Dvordk’s ‘“‘Waldesruhe” Adagio for 
violoncello. 

The first meeting of Dr. Watson’s Vocal Society was 
rendered interesting by a well-chosen selection of glees and 
part-songs and by the second performance of Coleridge. 
Taylor’s ‘‘ Hiawatha’s Wedding-Feast”’; and our local 
excellent musician, Mr. Max Mayer, provided for his first 
musical evening an excellent fare, of which the more 
important numbers were Mozart’s Trio, No. 5 (in which 
he enjoyed the co-operation of Messrs. Brodsky and 
Fuchs), Brahms’s Sonata for pianoforte and violin (Op. 108), 
and Mendelssohn’s Sonata (Op. 45) for pianoforte and 
violoncello. 


MUSIC IN THE NORTH OF SCOTLAND. 
(FROM OUR OWN CORRESPONDENT.) 

THE musical season in the North opened with the first 
of the series of Harrison concerts, which was given in 
Aberdeen, on the gth ult. Madame Melba was the principal 
attraction, and she appeared with her usual success. On 
the 16th ult. the first of the Aberdeen chamber concerts 
was given, when a carefully selected programme was 
presented. Mr, J. M. Nisbet (pianoforte) and Mr. W. M. 
Hefft (violin) both played well; the former indeed deserving 
high praise for his performance. 

The season promises to be a busy one, the Aberdeen 
Choral Union having arranged for performances of ‘ Israel 
in Egypt,’’ ‘‘ Messiah,” and Beethoven’s ‘‘ Choral” Fantasia. 
The Philharmonic Society has also an attractive programme, 
and we note that Peterhead is to have a performance of 
‘The Messiah” in January. 


MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

THERE are already signs of considerable activity in 
musical circles by way of preparation for the coming 
season. At Ashburne, the Choral Society, under Mr. W. H. 
Tutt, are studying Barnett’s “Ancient Mariner.” The 
Derby Choral Union, under Mr. C. Hancock, will 
perform the ‘Creation’? on the 7th inst., to be followed 
later by “The Messiah.” The Grantham Choral Society 
are rehearsing Sullivan’s ‘‘ Martyr of Antioch,” under Mr. 
Dickinson. At Heanor, under Mr. W. G. Taylor, a start 
has been made with the ‘‘ Creation,” and the Society has 
arranged to include “The Messiah” and “Hymn of 
Praise’’ in the season’s work. At Retford, the Choral 
Society’s first concert will include Beethoven’s ‘‘ Mount of 
Olives” and Elgar’s “ Light of Life,” under Mr. Hamilton 
White’s conductorship. The Choral Society at Wirks- 
worth has taken in hand “Judas Maccabzeus,’”’ under 
Mr. Carl Ashover. Further news from Derby shows that 
the Orpheus and Madrigal Society, under Mr. A. F. Smith, 
is undertaking a performance of Dr. Mee’s ‘‘ Horatius ”’; 
and at the Derby Diocesan Training College, Bennett's 
“Woman of Samaria’ and Mozart’s First Mass are 
in preparation. 

In the domain of chamber music Nottingham will be 
well supplied in the current season. Miss Cantelo has 
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fi engaged Mr. Cowen as their conductor, and, under his 
| direction, they gave a performance of Beethoven’s Fifth 
_ Symphony which showed that his instruction has already 
| produced good fruit. 

' vocalist and the Bradford Festival Choral Society took 
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arranged for the Cologne Quartet to appear on November 30. 


> On March 1 Mr. Willy Hess is to play, and, on March 22, 
| Dr. Joachim is engaged, supported by Mr. Hobday, Mr. 


Whitehouse, and Miss Cantelo. Messrs. Thorpe and 
Ellenberger announce two chamber concerts for the 16th 


* inst. and January 18, with Miss Edwards as vocalist and 
' Madame Fromm and Miss Ellenberger as pianists. 


At Derby, Mr. Harold Henry’s Orchestral Society are 


; rehearsing German’s “As you like it’ music, Tschai- 
+ kowsky’s ‘‘ Nut-Cracker” Suite, and Délibes’s ‘‘ Kassya” 


for performance on the 2oth inst. 
Miss Nellie Smith gave a highly successful pianoforte 


4 recital on the 5th ult., when her programme was culled 
> from the classical masters, from Bach to Brahms. A 


lecture by Dr. Horner, on Mendelssohn, on the 13th ult., 


° with musical illustrations, was well attended. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 
Tue Festival interrupted for a time the ordinary course 


"of musical events in the district, but, now that it is over, 
' this month will see a plethora of concerts. 


The Burngreave Choral Society performed Nichol’s 


“Holy Grail,” on the 16th ult., under Mr. H. Chisholm 


ackson. Mr. G. F. Cawthorne was organist. 
Mendelssohn’s “* Hymn of Praise” was performed in St. 


‘ Mary’s Church, on the 23rd ult., under Mr. J. A. Rodgers. 
' The choir of the church was largely augmented for the 
+ occasion. 


The soloists were Mr. R. Thompson and 


' Masters Eddie Lowe and E. Unwin. 

' The Musical Union, under Dr. H. Coward, announces 
| Mendelssohn’s ‘‘ Elijah ’’ for December 5. 

' The Wath (on Dearne) Choral Society (Mr. G. M. 

| Coates) announces Handel's “‘ Judas Maccabzus.” 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


Up to the time of writing one is obliged to speak of 
music in Yorkshire almost entirely in the future tense. 
The Huddersfield Subscription Concerts, which opened a 


| long series on September 26, form the chief exception, 


but, after all, ballad concerts, even when they include so 


_ brilliant a star as Madame Melba, who appeared on the 


17th ult., cannot be said to have any abiding interest. A 


| concert of the Huddersfield Glee and Madrigal Society, on 
_ the roth ult., certainly deserves honourable mention, for 


the singing of delightful old madrigals by Fesca and 


| Wilbye, as well as of more modern productions of less worth, 
_ under Mr. J. E. Ibeson’s direction, was of a high degree of 
excellence. 
§ John Browning sang the solo, was also a noteworthy 
| feature of the programme. Yet another Huddersfield 
| Society is well up to time in beginning work. The 


The “ Vatergruft” of Cornelius, in which Mr. 


Choral Society, which on the 2oth ult. gave Mr. Cowen’s 


_ “The Passions,’ followed by Sir Arthur Sullivan’s sacred 
| musical drama ‘*The Martyr of Antioch.” 
' concerned the chorus, a fine performance was given of the 
_ latter work, but the band was hardly equal to its task. 


So far as 


The soloists, Madame Ella Russell, Miss Edna Thornton, 


> Mr. Lloyd Chandos, and Mr. Bantock Pierpoint, were all 
thoroughly efficient. Mr. John Bowling conducted. 


The Bradford Permanent Orchestra opened their season 
They have, with wisdom and enterprise, 


Madame Ruth Lamb was the 


part in the concert. On the 17th ult. the Bradford Old 
Choral Society gave a creditable performance of Benedict's 
“St. Peter.’ Miss Florence Lancaster, Miss Mabel 
Pickard, Mr. Gwilym Richards, and Mr. W. Thornton 
were the principals, and Mr. Hartwell Robertshaw 
conducted. 

As regards coming events, the Leeds Philharmonic and 
Subscription Concerts must be allowed to take the first 
Place in Yorkshire for the sustained interest of their 
Programmes, For the series of six concerts the Hallé 





Orchestra has been engaged on five occasions, while on the 
fifth Dr. Joachim will appear with a quartet party. Two 
of the concerts will be chiefly orchestral, and for their 
excellence Dr. Richter’s name will bea sufficient guarantee. 
The supremacy of the programmes as a whole lies, however, 
in the extraordinary interest of the choral works selected, 
and here one cannot but recognise the influence of Dr. 
Stanford, the conductor of the Philharmonic Society’s 
chorus. In addition to the invariable ‘* Messiah” per- 
formance at Christmastide, we are to have a classic as 
important as Beethoven’s Mass in D. The “ Infancy of 
Christ,” of Berlioz, which has never yet been heard in 
Leeds, will be given; Brahms will be represented by two 
of his loveliest choral works, the ‘‘ Ncenia”’ and ‘“ Song of 
Destiny,’ and Mendelssohn by a Psalm. Contemporary 
music will not be forgotten: witness the inclusion of Mr. 
Coleridge-Taylor’s “‘ Hiawatha’s* Wedding-Feast,” and of 
a chorus by Dr. Stanford, ‘Our enemies have fallen ”’— 
which it is to be hoped may havea special significance 
when given at the closing concert in March. 

The Leeds Choral Union will serve a distinct purpose in 
appealing to more conservative tastes. Its opening concert 
will, it is true, be concerned with a sufficiently ‘‘ advanced ” 
work in Mr. Elgar’s ‘‘ Caractacus,” a very welcome echo of 
the last Leeds Festival ; but it will be coupled with a well- 
established favourite in the ‘‘ Walpurgis Night,” just as, 
later on in the season, the *‘ Stabat Mater’’ of Dvorak will 
have as a foil the “ Stabat Mater” of Rossini, a somewhat 
curious combination. To the Society’s annual ‘‘ Messiah” 
performance a special interest will be given by following 
the lead of the Royal Albert Hall Society and giving the 
oratorio, so far as is practicable, as Handel wrote it. 
‘ Elijah ” completes the scheme. 

The thirty-fifth season of the Bradford Subscription 
Concerts will, as usual, include one chamber concert—at 
which Mr. Brodsky’s highly artistic quartet party will 
appear—and one miscellaneous programme. For the 
two choral concerts the Hallé band has been engaged, 
but Mr. Cowen will conduct the works chosen, which are 
Coleridge-Taylor’s ‘* Hiawatha’s Wedding-Feast ’—an 
interesting proof of the impression made by the cantata, 
since it was given at these concerts only last season 
—the “Golden Legend,” ‘Hymn of Praise,” and 
Rossini’s ‘‘ Stabat Mater,” the last two being chosen as the 
medium of Mr. Edward Lloyd’s farewell to Bradford. Mr. 
Dohnanyi’s performance of his Pianoforte Concerto at one 
of the two orchestral concerts, to be conducted by 
Dr. Richter, and Madame Brema’s singing of the closing 
scene from the ‘‘ Gétterdammerung ”’ are the most striking 
features of the orchestral programmes, so far as they are 
at present arranged. 

The usually enterprising Halifax Choral Society, estab- 
lished as far back as the year 1818, is this season inclined 
to find in discretion the better part of valour, in the 
selection of ‘Judas Maccabeus,” ‘‘ The Messiah,” the 
“‘Walpurgis Night,’ and Dvorak’s ever welcome “‘ Spectre’s 
Bride.” An excellent series of Subscription Concerts 
is, however, being planned for Halifax, so that the town 
will have a more ample allowance of good music than 
is customary. 

The Dewsbury Choral Society has, contrary to usual 
experience in the West Riding, found that ‘‘ The Messiah ”’ 
will not pay, a fact from which it may be inferred, 
according to pleasure, that Dewsbury is either very much 
behind the times or very much in advance of them. The 
chief works they intend to give during the coming season 
are * Elijah ” and Goring Thomas’s ‘“‘ Swan and Skylark.” 

A good programme has been prepared for the winter by 
the Middlesbrough Musical Union, one of the most 
enlightened of Northern societies. It purposes giving an 
accepted classic in ‘‘ Messiah,” a popular work of the 
romantic school in the ‘“ Faust” of Berlioz, and a rarely 
heard classic in the “* Konig Thamos” music of Mozart. 
Dr. Richter will conduct a programme that will include 
the closing scene of “ Parsifal,” Act I., and Beethoven’s 
C minor Symphony, while Dr. Joachim will, at another 
concert, play the Beethoven Violin Concerto. Middles- 
brough, in common with not a few towns in the North of 
England, owes much to Mr. Kilburn, who, as honorary 
conductor of the Musical Union, has brought it to its 
present state of artistic importance. 
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Among the more miscellaneous concerts of the West 
Riding, the Messrs. Haddock’s Musical Evenings at Leeds 
and Harrogate, the Harrison Concerts at Bradford, and 
the Huddersfield Subscription Concerts take a foremost 
place. The Messrs. Haddock have, at Leeds, established 
an orchestra of local players, whose concerts are to be 
given in aid of local charities. 


MUSIC IN WALES. 
(FROM OUR OWN CORRESPONDENT.) 


THE list of subjects for next year’s National Eisteddfod, 
which is to be held at Liverpool, has been published. 
Taken as a whole, the musical portion of the programme 
is disappointing and hardly compares favourably with 
recent National Eisteddfod lists. A moderate prize is 
offered for the performance of the Overture to ‘ Athalie” 
by an orchestral band, and four guineas for some portions 
of a Haydn string quartet—exactly one guinea above 
what is offered for the playing of ‘‘ Jenny Jones” on the 
cornet! The two first-named pieces represent all the 
concerted instrumental music, and it can scarcely be 
contended that this is putting the Eisteddfodic clock on. 
Sight-singing also is entirely neglected. 

The short music course initiated at the University 
College of Wales, Aberystwyth, this year, under the 
direction of Mr. David Jenkins, the Lecturer in Music, 
has been so successful that it has been decided to continue 
the course next year and to extend the subjects for study. 
It is to be hoped the other constituent colleges of the 
Welsh University may be induced to follow in the same 
direction. 

A number of harvest festivals have been held throughout 
the Principality. At afewchurches efforts have been made 
to perform cantatas, and in some instances with orchestral 
accompaniment; but it is necessary to emphasize the 
elementary fact that a complete stringed quartet is more 
to be desired in every way than a “full band” of an odd 
assortment of various instruments, but boasting of only 
one second violin, no viola, and no violoncello, as was 
recently the case at one of these festivals. If Wales is 
to make any real progress in instrumental music it must 
proceed on proper artistic lines. 

On the oth ult. the North Wales Tonic Sol-fa Associa- 
tion held its annual meeting at Carnarvon, when a paper 
by Mr. L. J. Roberts (H.M. Inspector of Schools), on 
‘‘ The preparation necessary to be a successful teacher of 
music,” was read at the morning conference. 

Mr. David Jenkins read a paper on ‘‘ Music—its origin, 
its connection with the sister arts, the Christian Church, 
and the state of the art in Wales,” at the first meeting of 
the thirteenth session of the Manchester Welsh National 
Society, on the 14th ult. 

The Aberystwyth Choral Society, under the conductor- 
ship of Mr. David Jenkins, announces a performance of 
Mendélssohn’s ‘‘ Walpurgis Night’ and Rossini’s “* Stabat 
Mater ” during the coming season. 


THE annual prize distribution to successful students at 
Trinity College took place at St. George’s Hall on the 
24th ult., the presentation being made by Mr. W. 
Ambrose, Q.C.; Dr. E. H. Turpin, the Warden, presiding. 
The report of the examinations was read by Mr. Sebastian 
Hoare (local secretary). The number of prizes awarded 
was twenty-seven, which included three silver medals, 
five bronze medals, and nineteen book prizes. Mr. W. 
Ambrose, in moving the adoption of the report, gave a 
brief address, in which he congratulated the prize-winners 
on their syccesses, which had been won in fair examina- 
tions. The value of the prizes was not only in their money 
worth, but in the indication they afforded that the possessor 
had gone through a certain course of study, at the same time 
giving joy and pleasure. There was no pleasure higher than 
that which was the result of success. The benefits clung 
to them through life, and whether they had studied the 
subject as their leisure or business, they would look 
back on that time with real pleasure. The report was 
adopted, and the prizes, which included the National 


Prize, awarded for the best work throughout th 
United Kingdom, were handed to the winners. The 
National Prize was taken by Mr. W. E. Agate, the Loca 
Exhibition by Miss Nellie Munro, the Silver Medak — 
by Miss Raby (pianoforte), Miss Peile (violin), and Mr, f 
Agate (harmony and counterpoint). : 


Mr. ARTHUR FoxTON FERGUSON gave an evening J 
concert at Steinway Hall, on the 21st ult., at which fiye F 
interesting songs from ‘England’s Helicon,”’ for foy 
voices with pianoforte accompaniment, by Dr. Erneg 
Walker, were performed. The vocalists were Mis > 
Fillunger, Miss Florence Shaw, Mr. Walter Ford, and | 
Mr. Ferguson, while the composer presided at the F 
pianoforte. Mr. Ferguson, who was in excellent voice, 
contributed songs by Schubert, Dr. Basil Harwood, and F 
two Hungarian folk-songs arranged by Mr. F. Korbay, 
Miss Fillunger, Miss Muriel Foster, and Mr. Walter Ford 
also sang several songs with much acceptance; while 
Miss May Campbell-Taylor played a violoncello sonata 
by Locatelli and Dr. Ernest Walker played a pianoforte 
solo of his own composition, entitled ‘‘ Variations ona 
Norwegian air.” 


At the Downs Chapel, Clapton, on the 14th ult., the 
organ was re-opened, after being enlarged and re-built by 
Messrs. Peter Conacher and Co. Smart’s Te Deum inF 
was sung at the dedication service, and Miss A. C. Smith, 
a member of the choir, sang a setting of the hymn “0 
Jesus, I have promised,’ specially composed for the |~ 
occasion by Mr. Webb. The choir contributed Goss’ 
anthem “The glory of the Lord,” and the ‘ Gloria,” 
Mozart. A recital was given by the organist and choir. 
master, Mr. W. C. Webb, when his programme comprised 
works by Handel, Rea, Guilmant, and Smart; and Miss 
E. L. C. Head played Handel's Largo as a violin solo. 


| THE Bromley Musical Society has issued an interesting 

| prospectus for its twentieth season’s operations. The 
|choral works to be performed are Parry’s ‘‘ Blest Pair ot 

| Sirens,” Sullivan’s ‘‘ Martyr of Antioch,” and Elgar's 
‘‘The Banner of St. George.’? The orchestral selections | 
| include Mendelssohn’s ‘‘ Scotch’? and Haydn’s “‘ Military” © 
| Symphonies, the ‘Coriolanus,’”’ ‘“ Fingal’s Cave,” and 
| ‘* Water Carrier ” (Cherubini) Overtures, and Mr. Percy 
| Pitt’s ‘Air de Ballet’’ for strings. Mr. F. Lewis Thomas 
will occupy his accustomed place as conductor. 


Mrs. CAMPBELL ForsytH gave a farewell concert at 

Steinway Hall, on the roth ult., assisted by Mdlle. Irene 
| Szilassy and Mr. Joseph Ripley, Miss Elsie M. Southgate F 
|(violin), and others. Sefior and Madame Sobrino gavea © 
| pianoforte and vocal recital at the same hall on the rrth ult. 
| The second season of the Kruse Quartet concerts was 
|commenced, on the iogth ult., at the Hampstead Conser- 
| vatoire. 

| Miss Cecix1a Gates has arranged for a series of three 
| chamber concerts to be held in the New Music Coutt, 
| Crystal Palace, on Mondays, at 8.30 p.m., beginning on the 
| 27th inst. The programmes, which have been admirably 
selected, include a new pianoforte quartet by Dr. Ernest 
| Walker, and amongst the artists engaged appears the name 
|of Miss Fanny Davies. 
| Tue fairy opera, ‘‘ Snow-white,” by the Countess Marie | 
| Mely (produced at St. George’s Hall in the Spring), was F 
|given at the Crystal Palace on the 24th ult., the principal 
parts being taken by Miss Constance Leslie, Miss Mona 
Macquoid, Miss Grainger Kerr, and Mdlle. Jeanne Douste. 
Mr. August Manns conducted. 


Tue fourteenth season of the Streatham Choral Society > 
commences on December 18, with Handel’s ‘‘ Samson.” 
There will be a miscellaneous programme on February 26, 
and on May 7 Mendelssohn’s ‘“‘ St. Paul’ will be given. 
Mr. Stewart Macpherson will be the conductor, as usual. 


Mr. J. T. Hurcuinson gave his annual vocal recital at 
Steinway Hall, on the 19th ult., when he sang very 
artistically. He was assisted by several of his pupils, a 
select choir, and Mr. Harvey Lohr (pianist). 

Tue Civil Service Vocal Union has commenced its 
nineteenth season. Mr. J. H. Maunder acts as honorary 
conductor. 
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Mr. P. A. WHITEHEAD, assistant-organist of Chichester 
Cathedral and organist of St. Bartholomew’s Church, 
Southsea, has been appointed conductor of Pulborough 
and Petworth Choral Society. 

Tue Ilford Philharmonic Society has placed in rehearsal 
Schubert’s ‘‘Song of Miriam.’? The conductor is Mr. 
A. H. Allen, organist and choirmaster of St. Clement’s 
Church. 

Mr. S. SEyMouR SMITH has been appointed conductor 
of the Brockley Choral and Orchestral Society. 





FOREIGN NOTES. 


BerLtin.—The new season of the Philharmonic concerts 
commenced on the goth ult., under Herr Nikisch’s direction, 
and included the first performance in Berlin of the 
Symphony in D minor by César Franck, which, though 
difficult to appreciate at a first hearing, excited much 
interest. Madame Carrefio was the pianist and was 
greatly applauded in Tschaikowsky’s Concerto in B flat 
major.——Herr Sucher, the veteran conductor of the 
Royal Opera, has retired from his post which he has held 
with such distinction for so many years.——Amongst the 
series of lectures to be given during the winter at the 
Klindworth-Scharwenka Conservatcrium are those of Dr. 
Goldschmidt, on ‘‘ The Forms of Classical Instrumental 
Music,” and of Herr Otto Lessmann, on the “ History of 
Pianoforte Literature in the Nineteenth Century.” 

BREMEN.—An interesting performance of ancient Greek 
music took place here in connection with the recent 
meeting of Philologians, when, under the direction of 
Dr. Thierfelder, several of the resuscitated specimens of a 
practically lost art obtained a hearing. Among those 
most appreciated were the ‘‘ Hymn to Apollo,” discovered 
some years since at Delphi, and a fragment appertaining 
tothe “Orestes,” of Euripides, and forming part of the 
Archduke Rainer collection of papyri, preserved in the 
Viennese Imperial Library. These pieces were sung first 
by asingle voice and then repeated by a chorus; a harp 
entering with an occasional chord. 

CARLSRUHE.—The annual special performances at the 
Court Theatre—which included, in addition to the usual 
Wagnerian representations, works by Mozart, Beethoven, 
and Berlioz—culminated, on the 8th ult., in a magnificent 
performance of “ Die Meistersinger,” under Herr Mottl’s 
direction.—tThe first production of the new opera by 
Max Schillings, ‘‘ Der Pfeifertag,” which may be expected 
early this month, is being looked forward to with intense 
interest. : 

CuRISTIANIA.—The inauguration performances at the 
newly erected National Theatre included Bjérnsen’s 
drama “ Sigurd Jorsalfer,” with important musical numbers 
by Edvard Grieg, when both dramatist and composer were 
the objects of most enthusiastic demonstrations on the part 
of the audience. 

Como.—Don Lorenzo Perosi’s new oratorio, ‘‘ I] Natale 
del Redentore” (‘‘ The Birth of the Saviour’), was pro- 
duced, for the first time, on September 22, at the Cathedral, 
under the direction of the prolific young composer. 
There was an orchestra of 130 executants and a choir of 
some 230 voices, the latter being mainly supplied by 
opera choristers! The oratorio is divided into two parts, 
and amongst the numbers more particularly appreciated 
were a hymn in praise of the Virgin Mary, a Magnificat 
for soli, chorus, and orchestra, and some descriptive 
orchestral numbers. The reception of the work, on the 
whole, was, however, not an enthusiastic one. 

Drespen.—Herr Johannes Smith, an excellent violon- 
cellist, has been appointed to a professorship at the Royal 
Conservatorium. The artist will be associated with the 
Pianist, Mr. Sherwood, and the violinist, Herr Kretina, in 
a series of chamber concerts to be given during the coming 
season. 

FRraNnkrorT-ON-Main.—The first performance in Ger- 
many of Mascagni’s new opera, “Iris,” took place on 
September 26, at the Stadt-Theater, with complete success. 
There were numerous recalls of the principal interpreters, 

amongst whom Fraulein Schacks, in the titular part, was 


Graz.—A magnificent new theatre, seating some 1,700 
spectators, and excellent in its acoustic properties, was 
inaugurated last month with a performance of ‘ Lohengrin.” 

HampBurGc.—The first performance took place last month, 
at the Stadt-Theater, of August Bungert’s ‘“Circé,” a 
music-drama appertaining to the cycle ‘‘ Homeric World,” 
for the complete performance of which a special theatre is 
to be erected at Godesberg, near the Rhine. The produc- 
tion of ‘* Circé ” was a success from a scenic and spectacular 
point of view, while as regards the merits of the music 
opinions are greatly divided. 

K6NIGSBERG.—A prize of 10,000 marks has been offered 
by Dr. Walter Simon, an enthusiastic music-lover, for the 
composition of a German “ Volksoper,” or popular opera 
of an elevating order. 

Leipzic.—Felix Weingartner’s opera ‘‘ Genesius’’ was 
produced for the first time at the Stadt-Theater, on the 
2nd ult., when it met with a highly favourable reception. 
The composer himself conducted, and at the conclusion of 
the performance received a perfect ovation on the part 
of a numerous audience.——The society recently formed 
by members of the Gewandhaus Orchestra, for the per- 
formance of rarely-heard compositions for wind instruments 
only, is announcing a series of interesting concerts during 
the present season.——At a recently held general meeting 
of German musical directors, a Society, adopting the title 
of ‘* Deutscher Musik-directoren Verband,’’ was formed, 
having its centre in Leipzig, and numbering already over 
230 members.——The Riedel-Verein announces the per- 
formance, this month, of Handel’s “Israel in Egypt,” in 
Dr. Chrysander’s version, and the production, later on, of 
an important new work by Enrico Bossi—viz., a setting 
of the ‘‘ Song of Solomon.” 

Louvatn.—In connection with the ceremony of unveiling 
a statue erected to Remy, on the 8th ult., a cantata, written 
for the occasion by M. Léon du Bois, the director of the 
Academie de Musique, was performed by some 700 
executants, and produced a most marked impression, being 
a work of genuine inspiration and excellent musicianship. 

Maprip.—Herr Zumpe, the excellent conductor of the 
Schwerin Opera, has been engaged to conduct a series of 
performances at the Royal Opera, including the first 
production of Wagner’s “‘ Siegfried,” for which a Spanish 
version of the book has been prepared. 

MiLan.—The Teatro Lirico, which re-opened its doors 
on the 14th ult., puts forward an ambitious programme for 
the season, including, amongst a number of important 
works to be newly mounted, Mascagni’s new opera, 
‘*Le Maschere,’’ Massenet’s ‘‘Cendrillon,”’ Bruneau’s 
““L’Attaque du Moulin,” and Berlioz’s ‘‘La Prise de 
Troie.’——A project is on foot for reconstructing and 
converting into a concert hall the ancient Chiesa della 
Pace, for the performance exclusively of sacred music, and 
more particularly of the oratorios of Don Lorenzo Perosi. 

Municu.—Under the patronage of the Prince Regent, a 
new theatre is to be constructed, after the Bayreuth model, 
with lowered orchestra, &c., in this capital, in which 
Wagnerian and other performances are to be given at 
popular prices. In connection with the recent Goethe 
celebrations, a very fine performance of ‘‘ Egmont’’ was 
given at the Royal Theatre, with Beethoven’s music, con- 
ducted by Herr Stavenhagen. A numerously attended 
congress of guitarists and mandolinists was held here last 
month, and some interesting concert performances were 
given in connection therewith. It was decided to establish 
a representative society, with branches in Germany and 
Austria, Herr Hammerer, of Augsburg, being elected 
president. The regular concert season was inaugurated 
last month with two performances of the Kaim Orchestra, 
conducted by Herr Richard Strauss, in which the 
symphonic poems, “Don Juan,” ‘Don Quixote,” and 
““ Heldenleben,” and a number of vocal compositions, with 
orchestra, by Herr Strauss, were included. 

New Yorx.— The well-known German male choir 
‘‘ Arion,” of New York, has just returned from an extensive 
concert tour, in the course of which it visited nearly all the 
principal cities of North America. Its reception every- 
where was a most brilliant one, and in San Francisco and 
St. Louis, in particular, the performances of the excellently 
trained choir aroused the utmost enthusiasm. Herr 








specially admired, while the performance generally, under 
Herr Wolfram’s direction, was an excellent one. 





Emil Paur, conductor of the German Opera, has been 



































































——e 














768 


THE MUSICAL TIMES.—Novemser 1, 1899. 





appointed director of the National Conservatorium, a 
position formerly occupied by Antonin Dvorak. 

Paris.—Leoncavallo’s ‘‘La Bohéme”’ was brought out, 
for the first time in Paris, at the Théatre Lyrique de la 
Renaissance, on the roth ult., the French version of the 
libretto having been furnished by M. Eugéne Crosti. The 
performance was a decided success, Mdlles. Thévenet, 
Franday, and Richard; MM. Leprestre, Soulacroix, Ghasne 
Bourgeois, Théry, Barré, and Boursier forming a truly 
excellent ensemble. 

PraGuE.—The first performance of the two-act music- 
drama “ Der arme Heinrich,” by Hans Pfitzner, took place, 
on September 23, at the German Theatre, with very 
considerable success. The composer, who conducted, is 
a professor at the Stern’sche Conservatorium in Berlin, 
where the new work has likewise been accepted for per- 
formance at the Royal Theatre. 

Roven.—Wagner’s “Siegfried” is shortly to be pro- 
duced under the active management of the Théatre des 
Arts. This will be the first performance of that part of the 
‘“‘ Nibelungen ” tetralogy in France. 

St. PETERSBURG.—Much satisfaction is being expressed 
in social and artistic circles at the appointment of Prince 
S. Wolkowsky to the directorship of the Imperial theatres. 
The Prince, who is said to be a highly cultured artist, was 
on terms of intimate friendship with Anton Rubinstein 
and Tschaikowsky. 

STETTIN.—Under the style of ‘Riemann Conserva- 
torium,” a new music-teaching institution was opened last 
month, under the direction of Herr Barthold Knetsch. As 
its name implies, it is to be conducted on the system and 
reformatory principles advocated by the distinguished 
Leipzig professor. It already has over fifty pupils. 

VENICE.—M. Jules Bas, a French musician residing in 
Italy, has been appointed the successor of Don Lorenzo 
Perosi in the musical directorship of St. Mark’s Church. 

VIENNA.—A concert, commemorative of the fiftieth 
anniversary of the death of Frederick Chopin, was given on 
the 13th ult., somewhat in anticipation of the actual date, 
by the Tonkiinstler Verein, before a very numerous audience. 
The programme consisted of some of the less frequently 
heard works of the Polish master—viz., the pianoforte 
trio (Op. 8), the violoncello sonata, and a number of charac- 
teristic Lieder, the latter superbly rendered by Fraulein 
Lola Beeth. Herr Richard Heuberger, the vice-president, 
opened the proceedings with an interesting address. Chopin 
visited Vienna in 1829 and also in the following year, and 
his compositions were greatly appreciated from the first. 
——The threatened crisis in the conductorship of the 
Philharmonic Society has been fortunately averted by Herr 
Mahler’s finally consenting to remain at the post. Herr 
Luze, hitherto director of the chorus, has been appointed 
second Capellmeister at the Imperial Opera.—A perform- 
ance in memory of the late Johann Strauss was announced 
to be given by the Gesellschaft der Musikfreunde on the 25th 
ult., when, amongst other pieces, Brahms’s ‘‘ Deutsches 
Requiem ” was to be performed._—The mortal remains of 
the Walzerkénig were removed, on the 8th ult., to their 
final resting-place at the Central Cemetery, where they are 
placed by the side of thoseof Brahms, The ceremony was 
of quite an unceremonious kind.——Herr Richard von 
Perger, the well-known conductor of the Gesellschaft der 
Musikfreunde, has been appointed director of the Imperial 
Conservatorium in the room of the late Johann Fuchs, 
and it is doubtful whether he will be able to retain the 
conductorship of the Gesellschaft der Musikfreunde.—— 
By order of the Town Council a commemorative tablet 
is to be placed on the house, in the Karlgasse, where 
Johannes Brahms resided and in which he died, on 
April 3, 1897. 

Warsaw.—An influential and representative committee 
has been formed with the intention of forming a Concert 
Institution after the pattern of the Leipzig Gewandhaus. 
Among those who have already subscribed considerable 
sums towards this scheme are the brothers De Reszke and 
M. Paderewski, and there is every prospect of its speedy 
realisation. 





THE Cambridge University Musical Society announces a 
performance of Mendelssohn’s “ St. Paul,” with a London 
orchestra, on the 29th inst. 


OBITUARY. 
Sicnor Fou. 


THE death of the distinguished vocalist known as SiGnor 
Fo t took place, after a short illness, at Southport, on the 
2oth ult. Signor Foli, whose real name was Allan James 
Foley, and who was born at Cahir, Tipperary, on August 7, 
1837, was originally a carpenter. But finding that he had 
a voice he studied singing under Bisaccia, at Naples, and the 
young basso made his first appearance at Catania, in 1862, 
After hearing him in opera at Paris, Mr. Mapleson engaged 
him for Her Majesty’s Theatre, where he made his English 
début as St. Bris in Meyerbeer’s ‘‘ Huguenots,” on June 
17, 1865. Success attended him, not only in London, but in 
the Provinces and in the United States, and he sang bass 
parts in over sixty operas. His favourite part was Moses 
in Rossini's ‘Moses in Egypt.” One of his earliest 
appearances as an oratorio singer was in ‘Israel in 
Egypt,”’ at the old St. Martin’s Hall, on April 25, 1866, 
being a performance given by the National Choral 
Society under the late G. W. Martin, when he sang “ The 
Lord is a Man of war” with Mr. Santley as a colleague. 
“ Drinkwater Hard” (Mr. J. W. Davison), in a notice of 
that performance in the Musical World, said that they 
“were vociferously encored (as was inevitable) in the 
obstreperous (!) duet ‘The Lord is a Man of war.’” His 
first appearance at the Handel Festival was in 1863, and 
his first Festival was at Norwich, in 1869. He took 
part in the first performance of Gounod’s ‘‘ Redemption” 
and numerous other oratorios, and he was the Daland 
at the first English performance of Wagner’s ‘ Flying 
Dutchman” at Drury Lane, July 30, 1870. As a ballad 
singer, Signor Foli was widely known, and his fine voice and 
striking presence will be much missed from the concert. 
room, 

We regret to record the death of Mary, the wife of 
Mr. RoBert NEwmaw, which took place at 2, Mandeville 
Place, on the 6th ult., at the age of thirty-one. Much 
sympathy goes out to the manager of the Queen’s Hall in 
the loss of one who was to him a true help-meet and a wise 
counsellor. 


On September 29 GEorGEe Cooper, organist of Christ 
Church, Newgate Street (also of the Birkbeck Institute 
and the City of London College), son of the late George 
Cooper, orgainst of the Chapel Royal, St. James’s, &c., 
aged thirty-nine. 

The death is announced, on the 5th ult., at Vienna, of 
JoHann NEpomuk Fucus, the director of the Conserva- 
torium, and colleague of Dr. Richter in the conductorship 
of the Imperial Opera. He was born in 1841, at Frauenthal 
(Styria), where his father, Patritz Fuchs, was a schoolmaster, 
renowned for his masterly organ playing; and having 
studied music both there and at the Augustineum, in Graz, 
he occupied the post of Capellmeister at different theatres 
in Austria-Hungary, and also at Cologne in 1873 and 
Hamburg in 1875. From the latter place he was called, 
in a similar capacity, to the Viennese Opera in 1879, 
a position which he held, with much distinction, until 
his premature death, from blood-poisoning. He was 
appointed to a professorship of composition at the Con- 
servatorium in 1888, and on the resignation of Hellmes- 
berger in 1893 succeeded to the post of director of that 
famous Institution. Fuchs was the composer of an opera, 
“‘ Zingara,” and ofa number of songs, and in his excellent 
editions of operas by Handel and Gluck, and more pat- 
ticularly of the complete works of Franz Schubert, issued 
by Messrs. Breitkopf and Hartel, he has left an enduring 
monument of his critical ability and thorough musicianship. 


The chief of French organ builders, and one of the most 
distinguished representatives of his art the world over, M. 
CAvAILLé-CoLt, died in Paris, on the 13th ult., at the 
venerable age of eighty-eight. The son and pupil of an 
organ builder at Toulouse, he came to the French capital 
at the age of twenty-two and at once made his mark by 
successfully entering the competition, opened at the time, 
for the reconstruction of the organ at Saint-Denise, 
carrying out the work in such a way as to leave no doubt 
concerning his eminent qualifications. M. Cavaillé-Coll 
built the organs in Manchester Town Hall and in the 





Albert Hall, Sheffield. 
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BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


Wedo not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices are etther collated from the local papers or 
supplied to us by correspondents, 

AINDERBY-STEEPLE.—A Harvest Thanksgiving Service 
was held in the Parish Church on September 29, and 
repeated on the following Sunday evening. The chief 
feature of the service, which was fully choral, was a new 
anthem, ‘‘ Fear not, O land,’ composed by Mr. T. B. 
Wentworth, organist and choirmaster of the church, who 
is also the conductor of the choral society. The anthem, 
which is very bright and effective, was much appreciated 
by the congregation, and the soprano solo, ‘* Thou crownest 
the year,” was tastefully rendered by Mrs. Wentworth. 

BatuH.—On the 12th ult. two classical concerts were 
given inthe Pump Room. Miss Dorothy Maggs, who is a 
pupil of Mr. Francesco Berger, made her first appearance 
at these concerts, when she played the solo part of 
Schumann’s Pianoforte Concerto with orchestral accom- 
paniment and a Polonaise in E flat by Moszkowski, with 
great success. 

Cape Town.—In the Good Hope Hall the combined 
choral societies gave a performance of ‘‘ The Messiah,” on 
September 5, as a complimentary farewell and benefit to 
Madame Marie Hooton, Mr. Edward Branscombe, and 
Mr. Daniel Price, whose singing during their short stay 
in the neighbourhood has been greatly admired. The 
chorus and orchestra, numbering over 300 performers, 
gave a splendid rendering of the work, while the soloists, 
together with Miss Rutherford (soprano), were recipients 
of varied tributes of esteem throughout the evening. Mr. 
Barrow-Dowling conducted, as usual, and the orchestra was 
led by Mr. Percy Ould. 

Dover.—The Dover Choral Union is making arrange- 
ments for the coming season, which will open with Sullivan’s 
“ Martyr of Antioch,” in December, followed by Gounod’s 
“Redemption,” in April or May. Mr. H. J. Taylor is the 
conductor and Mr. R. W. Patmore the honorary secretary. 

Frome.—A very successful concert was given in the 
Mechanics’ Hall, on the 5th ult., by Miss Bessie Grant. 
The audience was large and appreciative and the pieces 
were well rendered by the following:—Miss Dorothea 
Tucker (violin), Miss Bessie Grant, and the Royal Windsor 
Glee Singers—Messrs. Walter Clay, Abel Starkey, David 
Humphries, and Walter Dodds. Mr. Tom Clare was the 
able accompanist. 

KoGERSTONE (Mon.).—On September 28 a very success- 
ful Harvest Festival was given at St. John’s Church, in 
the presence of a crowded congregation. Adlam’s 
Evening Service in F, Stainer’s ‘‘ Ye shall dwell in the 
land,” and a harvest carol, ‘“‘ Holy is the seedtime,”’ by 
Lowe, were all very effectively rendered. The soloists, 
Mr. Richard Cashmore and Master Charles Williams, gave 
great satisfaction, and Mr. James Matthews presided at 
the organ. 

PortsMouTH—The musical societies of Portsmouth are 
preparing their programmes for the winter. The Borough 
of Portsmouth Philharmonic Society, with Mr. Monk 
Gould as conductor, has selected Sullivan’s ‘“ Martyr of 
Antioch” for its concert in December. The Portsmouth 
Musical Association, under Mr. W. D. Pillow’s baton, will 
give Mendelssohn’s “ Athalie ” during the season. 

WuitLey (NORTHUMBERLAND).—A successful perform- 
ance of Haydn’s “Creation,” Parts I. and II., was given 
in Trinity Wesleyan Church, on the gth ult., under the 
direction of the organist, Mr. A. Brown Thompson. There 
was a very large congregation. 





OrGcan AppoINTMENTS.—Mr. James Young, Organist 
and Choirmaster to St. Mary’s Church, W. Horsley, 
Surrey.—Mr. F. W. Appleyard, to St. Peter’s, Broad 
Lane, Tottenham.—Mr. W. Rhodes, to St. John’s Parish 
Church, Sheffield. —Mr. Frederick Isherwood-Plummer, 
to Wesley Church, Birkdale, Southport.—Mr. T. J. 
Crawford, Organist and Choirmaster to St. Paul’s Parish 
Church, Camden Square. 

Cuorr AppoInTMENTS.—Mr. Albert Everett (Tenor), to 
St. Stephen’s, Walbrook.—Mr. S. Seymour Smith (Choir- 
master), to Brockley Presbyterian Church.—Mr. F. W. 
Cheeseman (Solo Tenor), to St. George’s, Bloomsbury. 





ANSWERS TO CORRESPONDENTS. 


W.—We have referred to the original edition of Boyce’s 
anthem “I have surely built thee an house,” published 
by the composer's widow in 1790. It has no accom- 
paniment. The last bass note (B) in bar 13 of the trio 
in A minor is figured $: but although the final chord 
in bar 15 has no D sharp, this chord should be the 
same as in bar 13, and not a six-four chord. Boyce 
probably did not trouble himself about ‘‘ the chord of 
the thirteenth”; and if he had been asked to account 
for the harmony he might very well have replied in 
the words of Mendelssohn, who, upon being invited 
to give the root of the first chord in his Wedding 
March, replied, ‘I don’t know, and I don’t care. I 
like it.” 

H. W. J.—A complete list of Beethoven’s compositions, 
with dates, is given in Grove’s *‘ Dictionary of Music 
and Musicians,” Vol. IV., p. 534. Your illustrations 
must be regulated by your resources. It would be 
better to keep to the chamber music—such, for instance, 
as selections from the pianoforte works, one of the 
Romances for the violin, one or two movements from 
the string quartets, some songs, &c. The list above 
mentioned, studied in conjunction with the biography of 
Beethoven by Sir George Grove in Vol. I. of his 
“ Dictionary,” would furnish you with ample material 
for illustrating the three periods of the master’s art-life. 


BomBay.—Saint-Saéns’s “* Danse Macabre” was written 
in 1874, and was not composed for any special occasion, 
but is a symphonic poen: like ‘* Phaéton,” “Le Rouet 
d'Omphale,” Gc. Yes; it was performed in the 
Catacombs of Paris some years ago, when certain of 
the élite of the city assembled themselves together 
to hear the weird strains of the ‘* Danse Macabre,” 
“down among the dead men.” 


Bassv.—The solo bass part in Mr. $. F. Barnett’s * Ancient 
Mariner” was sung by Mr. Santley at the production 
of the work, Birmingham Musical Festival, 1867, and 
in all probability it was written for the eminent 
baritone. 


W. D.—The Symphony in A minor, Nonet, Quintet, and 
the two String Quartets by Mr. Coleridge-Taylor are 
still in manuscript. Three movements of the Symphony 
were played at a Royal College of Music concert at 
St. Fames’s Hall, on March 6, 1896. 


H. M. B.—The following pieces for harmonium and violin 
will probably meet your requirements :—Offertoire, 
Elevation, Communion, and Priére, four pieces by 
Gounod ; Aria, by Philip Scharwenka ; and the Andante 
from Mendelssohn’s Violin Concerto. 


P. T.—Books 1, 2, 10, and 17 of Pianoforte Studies, edited 
by Franklin Taylor, would doubtless suit your pupil. 
Mr. Taylor’s Primer of Pianoforte-playing is published 
by Messrs. Macmillan, price One Shilling. 


LENTo.—(1) The best musical dictionary is Grove’s, which 
Messrs. Novello are now issuing at the reduced price 
of £2. (2) Try Popp’s Flute Tutor in the Peters’ 
edition. 

Hum.—The humming accompaniment to glees, &c. (called 
“\ A bouche fermée”’), is produced with the teeth closed 
and the lips nearly so. 


MusicaL. — Yes, you are quite right. One continuous 
sound occupying an entire bar of 9-8 time is written as 
a dotted minim tied to a dotted crotchet. 


T. R.—“ Flowers of Ireland” (“ Erin”), by Benedict, and 
“ Air Irlandais,” by Sydney Smith, are effective 
pianoforte pieces on Irish melodies. 


W. E.—Macfarren’s **Harmony” and the same author's 
Lectures on Harmony (Longmans) will probably solve 
your harmony problem. 


TEeNnor.—The prize medals at the Royal Academy of Music 
are only awarded to the students of that Institution. 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., LiMiTED. 
BRIDGE, J. FREDERICK—“ The Ballad of the 


Clampherdown.” By Rupyarp Kipiinc. Set to music for 
Chorus and Orchestra. Is. 


OLERIDGE-TAYLOR, S.—‘“ The Death of 
Minnehaha”’ (Op. 30, No. 2). A Cantata. For Soprano and 
Baritone Soli, Chorus, and Orchestra. The words written by H. W. 
LonGFELLow. 1s. 6d. Tonic Sol-fa, 1s. Vocal Parts, 1s. each. 
Book of words, 5s. per 100. 

Ditto. 1st Violin, 1s. 6d.; 2nd Violin, 1s. 6d.; 

Viola, 1s. 6d.; Violoncello, 1s. €d.; Bass, 1s. 6d. 
Book 


OWEN, F. H.—‘‘Ode to the Passions.” 
of words, 7s. 6d. per 100. 
LGAR, EDWARD—* Caractacus.” 1st Violin, 
5s. 6d.; 2nd Violin, 5s.; Viola, 5s. 6d. ; Violoncello and Bass, 8s. 
— Scenes from the Saga of King Olaf.” Book 
of words, with Analytical Notes by Jos—EPH BENNETT. 1s. 
AUL, ALFRED R.— The Hare and the Tor- 
toise: or, Slow and steady wins the race.” A short Cantata. 
For Juvenile Singers. The verse by SHapcoTT WENSLEY. Is, 
Tonic Sol-fa, 6d. 
ANDLEY, REV. EDWARD—* The Children’s 
Supplement.” A Collection of Hymns for Children’s Services 
(with Tunes). Limp cloth, 2s. 6d. 
HE CANTICLES. 


set to appropriate Chants. 





Pointed for Chanting and 
Reprinted from the Cathedral 
Psalter. Demy 8vo, 6d. 


HE CHURCH CHOIR CHANT BOOK. A 
complete set of Chants adapted to the Book of Psalms, specially 
selected for Parochial Use. Edited by Sir JoHN STAINER and the 
Rev. L.S. TuckwELL. Cloth, 2s. 6d. 
HE VILLAGE ORGANIST. A Series of Pieces 
for Church and General Use. Edited by J. Starner and 
F. CUNNINGHAM Woops. Books 19, 20, and 21. Is. each. 


EST, JOHN E.— The Story of Bethlehem.” 





A short Sacred Cantata. For Christmas Services, &c. The 
words written by SHAPCOTT WENSLEY. Is. 6d. 
Cathedral Organists, Past and Present. A 


record of the succession of Organists of the Cathedrals, Chapels 
Royal, and principal Collegiate Churches of the United Kingdom, 
from about the period of the Reformation until the present day. 
With Biographical Notes, Extracts from the Chapter Books, Anec- 


dotes, &c. Cloth, 3s. 6d. 
ORD, ERNEST—(in F). Te Deum and Jubilate 
Deo. (No. 472. Novello’s Parish Choir Book.) 6d. 
— (in F). Magnificat and Nunc dimittis. (No. 
473. Novello’s Parish Choir Book.) 6d. 
ELBY, B. LUARD—(in C). Magnificat and 
Nunc dimittis. (No. 470. Nevello’s Parish Choir Book.) 4d. 
HORNE, E. H.—(in G). Te Deum and Jubilate 
Deo. (No. 474. Novello's Parish Choir Book.) 6d. 
— (in G). Magnificat and Nunc dimittis. (No. 
475. Novello’s Parish Choir Book.) 6d. 
DAMS, THOMAS.—‘“The Word is 
Incarnate.” Carol-Anthem. For Christmastide. 
Novello’s Octavo Anthems.) 2d. 


(No. 649. 
ie AMIDGE, JOHN—* Lo! Star-led chiefs.” 
Anthem. For Epiphany. 3d. 
Ce S.—* By the Waters of 
Babylon.” Anthem. For Soliand Chorus. (No. 644. Novello’s 
Octavo Anthems.) 3d. 
OSTER, MYLES B.—‘‘ Why standest Thou so far 
off.” Anthem. For Soprano Solo and Chorus. (No. 645. 
Novello’s Octavo Anthems.) 3d. 
IGGS, H M.—‘ Christians, awake.’ A Postoral 
Anthem. For Christmas. (No. 648. Novello’s Octavo 
Anthems.) 4d. 
ALAMAN, CHARLES.—“ How lovely are Thy 
habitations.” Anthem. For Festivals of the Dedication of a 
Church or for General Use. (No.647. Novello’s Octavo Anthems.) 3d. 
ELBY, B. LUARD.—‘‘ Hosanna to the living 
Lord.” Full Anthem. (No. 646. Novello’s Octavo Anthems.) 3d. 
TAINER, J.—‘ It came upon the midnight clear.” 
Anthem. For Christmas. (No. 681. The Musical Times.) 14d. 
OX, A. M.—‘*Chant we Hymns of Adoration.” 


Christmas Carol. 14d. 


ONTGOMERY, W. A.— “Royal Bethlehem.” 


made 


Carol for Christmastide. (No. 284. Novello’s Christmas 
Carols.) 14d. 
SALTER, ALGERNON—Vesper Hymn. On 
Card. 1d. 


TAINER, J.—Two Hymn Tunes: “ Swanage” 
and “Studland.” 1d. 





DURING THE LAST MONTH—continued. 


ARRY, C. HUBERT H.—‘“ Descend, ye Nine.” 

F he “Od ; ilia’ a . 782. y 

| » olen § on St. Cecilia’s Day. (No. 782. Novello’; 
RNE, DR. — “ Which is the properest day to 


sing?” Glee. For Four voices. (No. 829. Novello's Par. 


Song Book.) 2d. 
ESLIE, HENRY.—“ What ho! are all on board 
asleep?” Four-part Song. (No. 826. Novello’s Part-Song 
Book.) 3d. 
\ KJ EST, JOHN E.—‘ The Tourney.” Part-Song, 
For s.a.t.B. (No. 825. Novello’s Part-Song Book.) 3d. 
ITKEN, RUTH—*Crooning Song.” For Con. 


tralto or Mezzo-Soprano. 2s. 


ASON, H. LOWELL—‘*‘ When all the world 


is young, lad.” Song. For Baritone. 2s. 


OLERIDGE-TAYLOR, S.—Overture to “The 

Song of Hiawatha” (Op. 30, No. 3). For Full Orchestra, 
Arranged for Pianoforte Solo by the Composer. 2s. 

(GERMAN, EDWARD — Harvest Dance, from 

“The Seasons.” Arranged for Pianoforte Solo by the Coy. 

2s. 
Ditto. 
COMPOSER. 35. 


E SCHOOL MUSIC REVIEW. No. 8, 


POSER. 





Arranged for Pianoforte Duet by the 











H 
T Contains the following Music in both Notations: “Sweet 
the Angelus is ringing.” Arranged for s.a. Composed by Henry 
SMART. 14d. 
N OVELLO’S SCHOOL SONGS.— Edited _ by 
W.G.McNauent. Published in two forms. A. Voice Parts, 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B, Voice Parts only in Tonic Sol-fa Notation. A. B, 
No. 589. Maypole Song and Dance 
F. CUNNINGHAM Woops 4d. 2d. 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNaucut. 


No. 1103. I will sing of the mercies of the Lord 
JostaAH Bootu 1d, 
» 1105. Sweet the balmy days of Spring ; 
A.C. MACKENZIE 144, 
» 1106. The Northman’s Song . F. KtcKen 1d, 
» 1107. Bind my brows .. + as .. J. STAINER 2d, 
», 1108, Choral Epilogue: “God sent His messenger, 
the rain” ie “ RTHUR SULLIVAN 24, 
» 109. Descend, ye Nine -. C. HusBert H. Parry 24, 
» 110. The Charge of the Light Brigade 
Epwarp HEcur 2d, 


FOSTER, MYLES B.—* Snow Fairies.” <A 


Cantata. For Female Voices. The words written by 
SHapcoTT WENSLEY. 6d. 
REDUCED PRICE. 
LE JEUNE, G. F.—“ Light of Light.” 


Choral Processional March. 3d. 











*,* Notices of Concerts, of which programmes must 
invariably be sent, and other information supplied by 
our friends in the country, must be forwarded to us 
immediately after the occurrence; otherwise they 
cannot possibly be inserted. 


Our correspondents will oblige by writing all names as 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 


Correspondents are informed that their names and addresses 
must accompany all communications. 


We cannot undertake to return offered contributions ; the 
authors, therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where 
the Subscription is not renewed. We again remind 
those who are disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 


MOST MAGNIFICENT COUNTRY HOME.— 
Immense beautiful grounds, park, woods, large lake; fishing, 
shooting (2,000 acres), hunting, boating, tennis, croquet, golf, billiards, 
library (3,000 vols.). Historic furniture and pictures. Certified sani- 
tation. Late dinner. Mile station, telegraph. Visitors received from 
25s. Illustrated prospectus. Robinson (Mus.B., Oxon.), Lawton Hall, 
Kidsgrove, Cheshire. 


Be DON CORRESPONDENT. — Experienced 
writer, three years correspondent for influential American 
weekly musical journal, desires to act in a similar capacity for an 
English (Provincial or London) paper. Mr. S.,;11, Corinne Road, 
Tufnell Park, London. 
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Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement, 


SPECIAL NOTICE. 


To ensure insertion in proper position Adver. 
tisements for the next issue should reach the Office 





NOT LATER THAN THE TWENTIETH | Fitst-class instruments. 


of the Month. 
MISS LILIAN TURNBULL (Soprano) 


Oratorios, Concerts, At Homes, &c. 
Address, 10, Cecile Park, Crouch End, N. 


MISS GERTRUDE MACAULAY (Contralto) 


Oratorios, Concerts, At Homes, &c. 
_ Address, 73, Carlton Mansions, Maida Vale, W. 














MR, NORMAN McLEOD, A.R.C.M. (Tenor) — 
(Gold Medalist) 

Of the Royal Albert Hall, St. James's, and Queen’s Hall Concerts, 
“A tenor of more than average ability.”—M: sical Times. 
Now open for Oratorios, Ballads, At Homes. 

80, Finborough Road, South Kensington, S.W. 


MR. ARTHUR E. WEBB (Tenor) 


Concerts, Oratorios, &c. 
17, St. Anne’s Villas, Holland Park, W. 


MR. GEORGE DENHAM (Baritone) 


“Mr. Geo, Denham, the popular baritone, sang with rare taste and 
expression.’ "Morning Leader. 12, Douglas Road, Canonbury, N. 


MR. ARTHUR SEDGLEY 
(Late Principal Bass of the Arthur Rousbey Opera Company). 
For Oratorio, Operas, and Ballad Concerts. 
For Press notices and terms, apply, 51, Worcester St., Wolverhampton. 














MISS FLORENCE J. PEGLAR (Solo Violinist) 
(Pupil of Professor Wilhelmj. Certificated.) 
41, Manor Road, Brockley, S.E 


MR. OSCAR PIDDUCK (Violinist) 


For Concerts, &c., Solo or Orchestral. 
Address, 19, Albion Grove, Stoke Newington, N. 


R. STRETTON SWANN, Mus. Bac., Dunelm, 
F.R.C.O., gives LESSONS or prepares for EXAMINATIONS, 
personally or by. post. 
Three-manual organ Seven minutes’ walk London Bridge. 
181, Longley. Road, Tooting, S.W. 


EADING BOY WANTED, for St. Paul’s Church, 


Tottenham. Salary, £1operann. Apply to Choirmaster, by letter. 


Miss LILLIAN PROCTER (Contralto) will sing 
at a few Concerts and Oratorios for expenses. 36, Whitby 
Road, Fallowfield, Manchester. 


T. ANNE'S, Soho.—CHOIR VACANCIES for 
Voluntary ALTO, TENOR, and BASS. Good readers. 
Churchmen. Write, E. H. Thorne, 28, Soho Square, W. 


Atte WANTED, for St. Peter’s Church, Regent 
‘ a Gray's Inn Road. £1operannum. Vicar, 1, Brunswick 
quare, V 


EN OR VACANCY, Christ Church, Victoria Road, 

Kensington. Sunday Services, 11 and 7; Thursday, rehearsal, 

8.15. Salary, £15. Address, Choirmaster, 25, Up pper Phillimore Place, 
High Street, Kensington. 


VV ANTED, BASS, for Brompton Oratory Choir. 
Apply to Mr. Nolan, 14, Leicester Street, W.C. 


IANOFORTE TUNER WANTED. Apply, 
stating seaneaason and wages, to Musicus, Novello & Co., Ltd., 
1, Berners Street, 


YY ante, an experienced Out-door TUNER, 
with a good knowledge of Toning and Regulating. Good 
salary to a first-class man. Apply, C. Curtis, 28, Baker Street, W. 


ANTED, a PIANO TUNER for country. 
Must have a knowledge of Organ work. Salary and commission. 
Apply, Paish and Co., Torquay. 
WANTED, an experienced MANAGER for a good 
Provincial Music Business. A good knowledge of the hire 
system trade necessary. To take responsible charge. Apply, with 
photo and testimonials (stating salary required), to Delta, Novello & 
Co., Ltd., 1, Berners Street, W. 


WANTED, a sharp young ASSISTANT, for the 

Music Counter. One who can tune preferred. Apply, stating 
previous experience and salary required (enclosing photo), to Godfrey 
and Co., 32, High Street, Chatham. 


ANVASSER (energetic) WANTED. Cardiff and 
District. Good address; references. Salary, £52 yearly and 

5 °/, commission. Apply, letter, Heath’s, 51, Queen Street, Cardiff. 
ANTED, a Two-manual PIPE ORGAN, for 


small Church. Must be in good order. Apply, giving full 
particulars and stating lowest price, to Thos. B. McClellan, 27, Meadow 


Street, Belfast. 
IRGIL PRACTICE CLAVIER for SALE. 
Nearly new. Address, with offers, Clavier, Novello &Co., Ltd., 


80 and 81, Queen Street, Cheapside, E.C. 
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IPE ORGANS for SALE. Two-manual, to ft. 

high, 18 stops, £175; one-manual, 4 stops, £40; 6 stops, £45. 
Mr. Stoneham, 52, Hazlewood Crescent, 
| eee Park Station, London, W. Appointments. 


RGANS for SALE.—One new, 2 manuals and 
Bourdons; second-hand ones, 2 manuals, 14 stops, Bourdons. 
Organs tuned and repaired. Cope, 74, Asylum Road, Peckham, S.E. 


RGANS for SALE (Pipe). Two 2-manual. 
Full compass pedals and pedal pipes, 30 notes. 16 stops and 11 
stops. Bargains. W.B., 9, Burdett Road, Bow Road, London, E. 
HREE-MANUAL and TWO-MANUAL 
ORGANS for SALE. Quite new—in fact, neither really com- 
| leaet Also, Broadwood Grand. In consequence of decease of 
owner, very low prices accepted. To be seen by appointment, on 
application to Mr. J. Harraway Slape, 10, St. Augustine’s Road, 
Camden Square, N.W. 


ECHSTEIN PIANO, scarcely used, latest model, 
TO BE SOLD, a bargain. , Parkhurst Road, Holloway. 




















T. ANNE’ S, Soho. — BACH ORGAN RECITALS. 


E. H. Thorne. Saturdays in November, 3.30 p.m. Collection. 


NEW CHRISTMAS ANTHEM. 


THERE WERE SHEPHERDS 


REGINALD S. BARNICOTT, 
Mus. Bac., Oxon. 
Price Theeepence. 

London: Novetto anp Company, Limited. 
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NEW CHRISTMAS ANTHEMS, &c. 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective. 


A NEW SACRED CANTATA FOR CHRISTMASTIDE. 2nd 1,000. 


THE NATIVITY OF CHRIST. 
Contains Solos and Choruses, interspersed with Carols, and occupies 
nearly forty-five minutes in performance. 
Suitable for the average Choir. No extreme notes. 
Price 1s.6d. Tonic Sol-fa, 1s. 


New and Recent Christmas Anthems :— 


*TIDINGS OF GREAT Joy. New . ee 
Contains a splendid Bass Solo and fine Choruses. 
*GLAD TIDINGS (moderate). From “ Nativity.” 6th 1,000 <0: aes 
*WHEN JESUS WAS BORN (easy). From‘ Nativity.” sth 1,000.. 3d. 
*H1s NAME SHALL BE CALLED WONDERFUL. gth1I,coo .. o. 9. 
*IN THE BEGINNING WAS THE Worp (mod. easy). 6th i es 
*Peace ON Eartu. A favourite. 11th 1,000 ° os 4Gs 
*UNTO USA CHILD Is BORN (easy). 8th 1 000 as) ee 
‘* Both most useful and exceedingly beautiful.” 
*WorsHIP Him AND SING OF HIM. 13th 1,000 d. 


Short Bass Solo, Chorus, expressive Soprano (or Tenor) Solo, 
soft Chorus, and a short Full brilliant Final Chorus. 
*Be JOYFUL, O EarTtH (moderately easy). 8th 1,000 ae oa es 
*THE GLory OF THE Lorp. Very popular. 14th 1,000 .. 4d. 


*REJOICE GREATLY. 9th 1,000, HE SHALL REIGN. 18th 1 000 each at | 


*BREAK FORTH INTO JOY. 28°hrooo .. 
Sung at Choral Festivals in Downpatrick and St. Asaph’ s Cathedrals. 
*THE HEAVENS ARE TELLING (quite easy). roth 1,000 ‘0 
*BLESSED BE THE Lorp Gop. Very effective. 21st edition .. a 
LET US NOW GO EVEN TO BETHLEHEM. Partly unis. 1oth 1,000 3d. 
WE HAVE SEEN His sTarR. Hxtremely popular. 42nd edition.. 4d. 
Sinc, O Heavens. 26th 1,000. GLory To Gop. 22nded. each 3d. 
THERE WERE SHEPHERDS. 23'ded. BEHOLD, I BRING. 51st ed. 3d. 
Recent Services; very popular :— 
*MAGNIFICAT AND Nunc DIM. In C (moderate). New. 5th1,000 4d. 
A very interesting and effective Service. From “ The Nativity.” 
MAGNIFICAT AND Nunc pi. (No. 6). 11thedit. Sol-fa, 2d. O.N. 4d. 
An easy Service. Mostly in unison. 
Macniricat AND Nunc Dim. in D. 18th edit. Sol-fa,2d. O.N. 4d. 
Sung bythe North Connor Choral Association, and included 
in this year’s Service Book of the Peterborough Diocesan 
Choral Association. 
CELEBRATED MAGnIFICAT AND Nunc DimiTTis in F. 89thedit. 4d. 
Sung at numerous Choral Festivals. 
Favourite MaGniricaT AND Nunc piM. in E flat. 33rd edition 4d. 
Sung at Three Choral Festivals. 
Poputar MAGNIFICAT AND Nunc DiMiTTIS in G. 13thedition 4d. 
Festat MAGNIFICAT AND NuNC DIMITTIS in B flat. 3rd 1,000.. 4d. 
Easy Communion Servicz in E flat. Complete. 17th 1,000.. 4d. 
ComMuNION Service in F, Complete. 13thedition .. ae: MOGs 
*Easy Communion Service inG. Complete. 6th 1,000 « 
New easy Te Deu and JuBiLaTE in E flat. 13thed... each 3d. 
Te Deum inG. 2oth edition. pod Te Deum in F, gothedition 3d. 
New Bewepictus in F, 4th1 . ere ie os Sk 
THE ROLLING SEASONS. eth 1,000. ‘O.N,, 1s. 6d. Sol-fa 1s. 
A favourite Sacred Cantata. Band Parts also printed. 
PopuLarR VOLUNTARIES. Written on Two Staves each 1s. 6d. 


17 easy pieces in each. Book 1, 6th edit. Book 2, new, 3rd edit. 


* POPULAR CHRISTMAS CAROLS. 


295th 1,000. Price 1d. each. Nos. 43 to 48 are just published. 





#1, CAROL SWEETLY. *25. ANGELIC VOICES. 
*2. O LOVELY STAR. *26. THe RoyaL CHILD. 
#3, WHAT SAY THESE BELLS? *27, SWRETLY CHIMING BELLS, 
*4. COME, HAIL THE Day, *28, WELCOME, CHRISTMAS MORN, 
*5. GouD NEWS WE BRING, *29. RinG ouT, O Betts. 
*6. SWEETEST Music. *30, GLory TO GOD ON HIGH. 
*7, AWAKE, AWAKE. *31, O BETHLEHEM FAIR, 
*8. O sO SWKETLY. *32, EMMANUEL! SWEET NAME, 
*9. Happy MorNING. *33. SING WE GLORY, 
*10. SWEET ANGELS, EVER BRIGHT.|*34. HARP, AWAKE. 
*1r. Ou, CHrISTMAS BELLS. *35. CoME YE To BETHLEHEM. 
*12, BETHLEHEM’S PEACEFUL HILL.,|*36, ANGELS BRIGHT. 
*13. Sweet CuristMas Day, *37, REJOICe WITH ALLELUIAS, 
*14. RinG, BELLS, RING. *38, THe WONDROUS STORY. 
*15. Farr kpeEN's GATES. *39. Loup Hosannas. 
*16. SonGS OF RAPTURE. *40, THe CHILD OF PEACE. 
*17 ALL HAIL! WE SING. *41. ON CHRISTMAS Day, 
*18. SILVERY STARS. *42. THE STARRY PORTALS, 
*19. GLAv HEAVEN REJOICES. *43. ANGELS WERE SINGING, 
*20, GOLD, FRANKINCENSE, &C. *44. RinG on, O BELLS. 
*21. SEE THE JOYFUL Day. *45. THE HyMN OF CHRISTMAS. 
*22. THE ANGEL'S SONG OF Love. |*46. THE LicuT or Hope. 
*23. NIGHT OF GLORY. *47, GooD NEWS FROM HEAVEN, 
*24, JESUS, THE LoRD, IS BORN. |*48. HARK! FROM THE SKIES. 


Also published in Books: 
* Book 1 (Nos. 1 to 24). Book 2 (Nos. 25 to 48), each ts. 

Also complete, Cloth Volume, Gilt (Nos. 1 to 48), 3s. 6d. 
Words only, in Two Books, 1d. each. Also in eight sets, containing 
Six Carols each, 3s. 3d. per 10u. 

Those marked (*) are also publisned in Tonic Sol-fa. 


London: Weekes & Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Clayton F. Summy Co., 220, Wabash Avenue. 





THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontTH. Price 14d. himaida! 
SUBSCRIPTION, INCLUDING PosTAGgE, 2s, 


THE SCHOOL MUSIC REVIEW ror NOVEMBER 


CONTAINS :— 
GENERAL NotEs. 
Harmony Ear Exercises (continued). 
Dr. HuLBERT ON Voice PRopucTION (continued). 
Harmony Rutes 1n Brier ror BEGINNERS. By J. W. Ivey, 
NATIONAL TEMPERANCE CHORAL UNION—FESTIVAL AT READING, 
Portrait oF Miss KirKcALpDIE. 
ScHoot Music aT THE CapPE. 
Scoot SicHt-SinciInc READER—STAFF NOTATION. 
THe NationaL HyMN OF THE SOUTH AFRICAN REPUBLIC. 
Lonpon Scxoot Boarp—Report oF Mr. A. L. Cow ey, 
ScHoot Music IN IRegLAND. 
ScHoo, Music IN THE UNITED STATES, 
Boys’ VoiceS—ABNORMAL CASES. 
Mr. Frank Ritcuie on “Music AND Worps.” 
MISCELLANEOUS ITEMs, 


THE SCHOOL MUSIC REVIEW, 


THE NOVEMBER NuMBER CONTAINS THE FOLLOWING MUSIC := 


“THE Empire Fraa.” Patriotic Song for Solo and (ad lib.) Chorus, 
By A. C. MackENZIE. 

ELEMENTARY EXERCISES IN TIME AND TUNE. 

Sicut SincinG Stupies. 

Also, Extra SuppLeMENT, containing ‘‘ THE PoLKa.” Vocal Dane 
for s.a. By Tuomas Facer. From the School Cantata “4 
Merry Christmas.” (Novello’s School Songs, No. 590, price 144) 

The Music and Exercises can always be obtained separately. Pricey, 








London: NovELLo AnD Company, Limited. 


EASY AND EFFECTIVE 


CHRISTMAS ANTHEMS, &c. 


By EDWYN A. CLARE. 
For Parish Choirs. 





A Saviour, Curist THE Lorp. 4th1,000, With Bass — oo 


Tue PRINCE oF Peace. 8th 1,000 . oo 30 
An exceedingly preity Anthem. Always. liked. 
WE HAVE SEEN HIs Star. Quite easy. 8th 1,000. 34. 
BeHo.Lp,I BRING. 12th 1,000. Sina, O HEAVENS. oth I 000 each 30. 
Macniricat anp Nunc Diittis in D. 11th 1,000 4a. 
Sung at a Festival at Petersham, N.S.W. A favourite © Service 
PRAISE THE Lorp, O JERUSALEM. 2oth 1,000 oo 
Quite easy, yet very attractive. 
THE LoRD REIGNETH. 6th 1,000, (Sol-fa, 2d.) e “ oo Mh 


London: NovELLo AND Company, Limited. 
Just Published. 


THE REVELATION 


Or, Vision oF St. JOHN IN THE ISLE oF Patmos. 
AN ORATORIO 
Composep By G. W. TORRANCE 
(Produced in Melbourne, Australia, i in the year 1882). 
Pianoforte Score, price Five Shillings net. 
London: NoveLLo AND Company., Limited. 








New Edition. Recently enlarged. 


SEVENTY-ONE 


MELODIES AND UNFIGURED BASSES 


(To be Harmonised in Four Parts) 
For the use of ADVANCED MUSICAL STUDENTS and 
CANDIDATES FOR DIPLOMAS 


BY 
ROWLAND M. WINN, Mus. Doc., Oxon., F.R.C.0. 
Price One Shilling. 


“Beth the melodies and the basses are designed with no little 
ingenuity, and form the means of bringing out in the student all the 
amount of skill of which he may be possessed.’"—Musical 1 imes. 

London: NovELLO AND Company, Limited. 


HARMONIES D’AUTOMNE 
POUR LE PIANO 


PAR 


PERCY PITT. 


1. PROMENADE SENTIMENTALE, ts. 6d. 
2. VALSE MELANCOLIQUE, 1s. 6d. 

3. CREPUSCULE, 1s. 6d, 

4. EXTASE, 2s. 


London: NovELLo AND Company, Limited. 
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EW ORGAN STUDIO, with Three-manual 
N PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


RGAN PRACTICE. Three manuals and pedals. 
O One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 

ANTED, first-class ORGAN for large Hall, 
capable of seating 3,000 persons. Price not to exceed £1,500. 
Send full particulars to S. Andrews and Son, Imperial Buildings, Cardiff. 


RGANS (New and Second-hand) for SALE, from 

£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 


ODERN-BUILT THREE-MANUAL ORGANS 
for SALE (space wanted): 30 stops (by WILLIS), £450; 34 
stops (revoiced and rebuilt), £402; 32 stops, £350. 
Inspection invited. Also two-manual Organs. 
EusTACcE INGRAM, 361, Liverpool Road, London, N. 


9 GUINEAS.— AMERICAN ORGAN (list price, 
20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
aid will be allowed within three years if exchanged fora higher-class 
instrument. D’Almaine and Co. (established 114 years), 91, Finsbury 
Pavement, E.C. Opentill7. Saturdays, 3. 


HAMBER ORGAN for SALE. HANDSOME 

OLD INLAID CASE, originally built by “ James Hancock, Organ 
Builder to His Majesty, 1788." Four stops, pedal coupler. Foot and 
hand-blowers. General swell. Address, Rector, Little Gransden- 
Sandy. Photograph may be seen on application to Miss E. Montifiore, 
33, Gloucester Street, S.W.; or, as above. 


HURCH ORGAN for SALE. Two manuals and 

pedals, 15 stops. Built by Bevinaron, London; re-built and 

brought thoroughly up-to-date by Norman and Beard, Ltd. Apply, 
Organ Works, Norwich. 


FINE THREE-MANUAL, 34 stops. A bargain; 


must be cleared. Also, Two-manual and Pedals. £120. For 
particulars, apply, Gray and Davison, 6, Pratt Street, London, N.W. 


ECOND-HAND ORGANS for SALE.—Norman 


and Beard, Limited, have several good Second-Hand Organs 
for sale, 1, 2, and 3 manuals. Address, Organ Works, Norwich. 


RGAN.—3 manuals, 19 speaking stops, and 4 

couplers; 6 composition pedals. Good condition. For SALE, 
at very low price, as it stands. W. A. Bezant, Music Stores, 
Leamington Spa. 


WO-MANUAL and PEDAL ESTEY ORGAN, 


166 gns.,fors5ogns. ‘ Snell,” two manuals, 25 gns.; a ditto, with 
pedals, 28 gns.; a powerful toned two-manual Harmonium, 25 gns.; a 
three-manual and pedal ‘‘Mason-Hamlin-Liszt”’ organ, 32 stops, 21 
setts; a 165-gn. “ Bell,” two-manual and pedal Organ, 75 gns.; a 
95-gn. two-manual, by Mason & Hamlin, 30 gns. Also several large 
Organs and Harmoniums by Bell, Karn, Alexandre, Trayser, &c., 
including two powerful toned, nearly new Liszt organs, one-third 
usual price. Messrs. Stagg and Sons, 56, Red Lion Street, Holborn. 


ODERN-BUILT ORGANS.— THREE 
MANUALS and PEDALS, 34 stops (re-voiced and re-built 
equal to new), £400; 32 stops (mostly spotted metal), £350. Also Two 
Manuals and Pedals, £120 and £80. Inspection invited. Specifica- 
tions and estimates for new organs furnished free of cost. 
Eustace INGRAM, Organ Builder, 
361, Liverpool Road, London (only address). 


HURCH or CHAPEL ORGANS, new and 

second-hand, with 3 manuals, 24 stops, pneumatic pedals; would 

be constructed to suit building. Three Organs, 2 manuals, 12 stops; 

pedals, full compass, straight and concave. W. E. Richardson and 
Sons, Central Organ Works, Hulme, Manchester. 


PEDAL ORGAN, by Estey, for SALE. 11 stops. 
Full compass pedals of 30 notes; 16-ft. tone. Suitable fora 
Church. Price, including stool, £30; list price, 70 guineas. War- 
tanted for ten years. Drawing, with full particulars, Post-free. 
White and Sentance, Grantham. 


FOR SALE, PEDALIER, by PLeyeL, in good 
: condition. Full compass, straight pedals. Price 6 guineas, 
including stool. Apply, Organist, 30, College Road, Cheshunt, Herts. 


ORGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
Surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to Norman 
and Beard, Ltd., 24, Queen Victoria Street, E.C. 

FRARD GRAND. Rosewood. Excellent condition. 

Full compass. £35. King, 278, Romford Road, Forest Gate. 


BkOADWoOoD CONCERT GRAND for SALE, 
. In excellent condition. Rosewood case. Can be seen by 
appointment. M. S.,c/oReeve & Co., 6, Henrietta St., Covent Garden. 



























































15 GUINEAS.—PIANO (‘‘Empress” Model), solid 

iron frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage free, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged; full price paid 
will be allowed if exchanged for a higher class instrument within 
three years. D’Almaine and Co. (established 114 years), 91, Finsbury 
Pavement, City. Open till 7. Saturdays, 3. 


For SALE, at Miss King’s, 25, Harmer Street, 
Gravesend, a VIOLIN by Matteo Mrnozz1, of Bologna, 
1750-60. Can be seen and tried on application. Guarantee can also 
be seen. Price 36 guineas. Miss King only at home on Tuesday and 
Friday mornings, from Io to 12. 


OR SALE.—HARP (Handsome Gothic), in good 
order. £20. 328, Oxford Road, Manchester. 


IANOFORTE BUSINESS for SALE in a West- 


ern Suburb. Goodwill and lease, £100; with or without stock at 
valuation. Particulars by letter, U. K., Novello &Co., Ltd., Berners St. 


EVONSHIRE.—PIANO and ORGAN TUNING 

and REPAIRING BUSINESS in mid-Devon for SALE. 

Excellent connection. Commodious workshop. Lowrent. Fortune to 

anyone with small capital. All applications should be sent to J. B. 
Tompkins, Accountant, &c., Newton Abbot. 


RGANISTS, CHOIRMASTERS, and Others. 


50 Copies of an Anthem, &c., 3 pages and title-page, 8vo size, 
lithographed for 8s. 6d. 1oc copies, ros. 6d. Specimens and price list, 
free. Dinham, Blyth and Co., 28, Fenchurch Street, London. 
Established 1872. 


RATIS. — 1,000 Sample Parcels STANDARD 
MUSIC GIVEN AWAY (Post-free), to Teachers and Dealers 
applying. PusiisHinc UNION oF Music TEACHERS, 50, Upham Park 
Road, Chiswick. (Easy MS. Compositions required. ‘ Authors’ 
Works ” taken up.) 























Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 








Specifications and Estimates sent free. 





Price 3s. 6d., cloth, red edges. 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short,and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
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NOVELLO'S 


CHRISTMAS CAROLS. 





BRAMLEY, Rev. H. R.) 


Christmas Carols, New and Old. 
STAINER, JOHN J 


FIRST SERIES. One —- each. 


1. God rest you merry, a ons Traditional. 
2. The Manger Throne one C. Steggall. 
3. A Virgin unspotted Traditional. 
4. Come, ye lofty... Elvey. 
5. Come, tune your hearts... Ouseley. 
6. The First Nowell ane Traditional. 
7. Jesu, hail . oe ses J. Stainer. 
8. Good Christian men eee «» Old German. 
g. Sleep, holy Babe.. sie one se Dykes. 
10. Good King Wenceslas ... Traditional. 
11, When I view the Mother J. Barnby. 
12. The seven joys of Mary < Traditional. 
13. On the Birthday of the Lord . Dykes. 


14, What Child is this ? ae 
15. Glorious, beauteous, golden- -bright oe 


16, Waken! Christian Children | xd; S.C. Hammerton. 
17. A Child this day is born le Traditional. 
18, Carol for Christmas Eve an ue Ouseley. 
19. When Christ was born... sie ae ae A. H. Brown. 
20. Christmas Morning Hymn J. Barnby. 


Tonic Sol-fa, complete, Is. ; separate numbers, 1d. each. 





SECOND SERIES. One — each. 





*21. Carol for Christmas Eve Traditional. 
22. Jesus in the Manger ove Smart. 
*23. The Holly and the Ivy } “a Old French. 
24. The Moon shines bright F Traditional. 
*25. The Virgin and Child... ove C. Steggall. 
26. The Incarnation oe Traditional. 
*27. Christmas Day ... J. Stainer. 
28. The Cherry-Tree Carol Traditional. 
29. God's dear Son ... - Traditional. 
*30. Christmas Hymn os _ Goss. 
31. The Babe of Bethichea: a Traditional. 
32. In Bethlehem, that noble place... Ouseley 
*33. A Cradle Song of the ae intact J. Barnby 
34. Christmas Song * Dykes 
35 — Ladder ... ae Traditional. 
36. The Story of the Shepherd os J. Barnby. 
*37. The Wassail Song... nat Traditional. 
*38, In terra pax 3a aoe oa abe use si Dykes. 
BD; MIVEBONGCARATUR) as iis asst te Traditional. 
*40. From far away ... ae en sve Dykes. 
*41. Carol for Christmas Day sae Sekt A. Sullivan. | 
42. The Child Jesus in the Garden... J. Stainer. 
THIRD SERIES. One ra each. 
43. What soul-inspiring music... oes Har. by J.S 
44. In the country nigh to Bethlehem ... on ae G. Hine. 
45. We three Kings of Orient are... ne ea Har. by J. S 
46. Emmanuel, God with us ove ve H. Gadsby 
47. New Prince, new pomp) iq. + ves one C. Steggall. 
48. A Babe is born : pve one Har. by J.S. 
49. Come let us all sweet Carols sing # os . F, Champneys. 
50. Let music break on this blest morn... sis oo» J 3. Calkin, 
51. Carol for New Year’s Day _ ... oe eee .. A. H. Brown. 
52. The Angel Gabriel a ee Har. byJ.S. 
53. The Shepherds arias oe ose ase A. H. Brown. | 
‘ae ; Har. by J.S 


54. Noel! Noel! & ove ooo 
55. I sing the birth ‘ 


56. Christmas Night... sea A. H. Brown. 
57. The Christmas Celebration — E. Prout. 
58. Arise and hail the Sacred Day ove A. H. Brown. 
59. The Holy Well . Be ne Har. by J.S 
60, The Angel and the Shepherds E. H. Thorne 
61. The Coventry Carol... on Har. by J. S. 
62. The Morning Star J. F. Bridge. 


63. The Shepherds went their hasty way 


64. I saw three ships... rer ‘ Har. by J. S. 
65. Mountains, bow your heads pe W. H. Cummings. 
66. Luther’s Carol ~.. : ee is * . Higgs. 
67. The Boy’s Dream kas : W. H. Monk, 
68. Legends of the Infancy... see : J. F. Bridge. 
69. Let Christians all (The Black Decree) J Traditi l 
70. Immortal Babe (for Christmas Day) } Beat pase EOULOERs 
s. d. 
The above 70 Carols, complete, cloth, gilt .. 4 0 
Library Edition, with Historical Preface, —_ 
burgh binding aes as 7 6 
Illustrated Edition, rst and 2nd Series ... 7 6 
Three Series (cloth, gilt, 2s.) ans wu. each I 0 
Words only, complete (cloth, 6d.)... ooo ow 0 6 
Words, cach Series... 25 cr es o 14 


* © The Dedate ashe thus 


Old English. 
“Maria Tiddeman. 


-| MARTIN, 
G. C. Martin. | 


J. F. Barnett. 


Carols for Christmastide. 
Ancient Melodies. 


; HELMoreE, Rev. | Set to 


NEALE, Rev. J. M. One Penny each, 


71. Here is joy for every age. 77. From church to church, 
72. Earthly friends will change. 78. In the ending of the year, 

73. Gabriel's message. 79. Royal day that chasest gloom. 
74. Christ was bornon Christmas | 80. O’er the hill and o’er the vale, 
Day. . Good King Wenceslas. 

75. Earth to-day rejoices. 82. Toll! toll! because there ends, 

76. Good Christian men, rejoice. 


oc 
~ 


s 
The above 12 Carols, complete . et oe F 
Folio, with pianoforte accompaniment ... oe 4 6 
Treble part... Ag oe ose ene «e © 
WOIGRIOHY 3.0 ws ewes ies Ses 


WENSLEY, SHAPCOTT.—Twelve new Carols for Christmas. 


tide. Three- peeeeae each. 
83. O holy star a eee Sie age J. Stainer, 
84. The shepherds ... ise ss Res Ge « Eaton Faning, 
85. Hymn of the angels . iy aew .. G.M. Garrett, 
*86. The anthem of peace ... ane ie nae J. Barnby. 


“Emma Mundella. 


87. The Desert ae eee 
ae Pe ome Foster. 


88. Bethlehem 





89. Daybreak... ... .. Berthold Tours, 
go. Inthe manger .. ..J. Barnby, 
gt. The Mother and Child... "Myles B. Fost: 
g2. Christ is born ... J. F. Bridge. 
| 93. Christmas Day .., “Battison Haynes. 
94. Sweet Christmas Bells” J. Stainer. 


Complete, 1s. Tonic Sol- fa, 8d. Words only, ad. 


TEN CurisTMAS CAROLS. en each. 





95. Now join we all with holy mirth... ove J. Stainer, 
96. Softly the night... ae or eas — M. Crament. 
97. Sleep, Holy Babe see ee ves ws ae J. T. Field, 
98. Now dies in David’s City ... ove ‘ue ove . Swire, 
| 99. There dwelt in Old Judea... Cama Sat R. Jackson, 
| 100. Good people, give ear . is ¥i6 ae ase . Swire. 
| tor. Carol for Christmas Day ae isk gee J. T. Field. 
102. Ye stars of night Y sae SG aes au J. Swire. 
103. Ring out, ye bells ; = J. H. Wallis. 
104. Two thousand troubled years J. F. Bridge. 
Complete, 1s. Tonic Sol-fa, 8d. Words only, 2d. 


STAINER, JoHN (Adapted and arranged by).—Twelve Old 
Carols. One Penny each. 


*105. Shepherds! shake off your drowsy sleep. 
106. Come, shepherds, come! shake off your sleep. 
107. Now sing we all full sweetly. 
108. The good men all of Chastres. 
109, Whence comes this rush of wings afar ? 
pee with us, sweet flowers, and worship. } | 
110. 4 Infant so gentle, So pure, and so sweet! p 
111. O Night, peaceful and blest ! 
112. Of the Father’s love begotten. 
113. We saw a light shine out afar. 
114. Christmas hath made an end. 
115. Now farewell, good Christmas. 


Complete, 1s. Tonic Sol-fa,6d. Words only, rd. 








G. °C. 


(Harmonised by). — Christmastide 
Carols. 


One Penny each. 


Part I. (Old Breton Melodies). 


116, Hail! Christmas Bells. 
O’er her Child the — weeps. 

aah { The stars are bright } 1d. 

118. On this day was born. 

11g. Glad hymns, with one accord. 

120. Outside the city gates. 

121. On Asia Minor’s sunny shore. 
*122. Across the desert sands by night. 

Complete, 6d. Words only, rd. 


Part II. (Old French Melodies). 
123, The Shepherds glad. 
124. Merrily ring the Christmas bells. 
125. The sombre shadows darker fall. 
126, Poising bright on golden wing. 
127. Round the Virgin gently sleeping. 
128. The Circumcision. 
129. In the golden lands afar, 
130. A Legend of the Flight. 


Complete, 6d. Words only, rd. 
* may be had in Tonic Sol-fa. 

















XUM 
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’ ° 
NOVELLO’S CHRISTMAS CAROLS—continued., 
BraMLey, Rev. H. R.) Christmas Carols, New and Old. oe in manger lying... wo J. Barnb 4 
«. J. Barnby. , 
STAINER, JOHN. J Arranged for Men’s Voices. | “198 What Childiethig?? 1 only, 
y, ” Three- ieicion each. | -_ iy. on i weary earth <.) 38 per 100.) 
331. A Virgin unspotted ... pom Traditional. | 200, In pee a. . —" ny ak i coamny: =e. 
132. The Manger Throne ... ee ine “we 7 C. Steggall.| 201. When Christ was born i re ‘TT File ty 
133. Sleep, Holy Babe ons Pe abe pe in Dykes. | 202. What Child is this? ve a _ — oe 
Set t 134. Good Christian men, rejoice.. a és pe Old German. | There were whisperings .. cm a io, 
0 135. ’Twasin the wintercold .. 4. oss J. Barnby. | 203: { Shades of silent Might’ wwe me J.T. Cooper. } 1d. 
nny each, 136. no yon, guage a ee Helmore s ane | *204. The Legend of Good Saint hier F.J Percy I 
| 137. aay dee —% vey. | 3 *"E. Silas. ‘ 
1urch, 4 God rest you merry, gentlemen aaa ak “a Traditional. | “208. In dul Juciio vue a . ~ oo = 
sel pag cdg The age ” ew | ae ee ee ee |e” 
y 39. one +. Ouseley. | 207. Caput apridefero.... on Pearsall d 
asest gloom. 140. The First Nowell ys ine “aa iis a Traditional. | *208. Holly berries ... ie; ce ‘Ww pono ; d 
’er the vale, 141. When Christ was born “ ais Arthur H. Brown. | 209. A New Year's Carol . ee ee a 7. Sha iS: 
2slas. 142. Jesu, hail! O God most holy is aa J. Stainer. | There was silence  ctnon a, oe sadl J; no 
e there ends, 143 The seven joysofMary ...  «. os. «+ Traditional. ane {The star inthe East (Unison) |. |. | H po 14d. 
ie: What Child is this? ... ~ Gidnugich.| a. AChimesCucl(Teotans . — CMa of 
= | 145. The Waits’ Song gh moon shines bright) ma Traditional. | 212. Glad Christmastide ie Ue hoe a 
9 146, The Virgin and Child .. sas C. Steggall. 213. All things were in silence vis ah i ye 3 Soom: ; ¢ 
i 147. The HollyandIvy ... aie ae oe bias Old French. | 214. Thisisthe month ... : pa a Hugh Blaiy. 14d. 
. 6 148. The Lord at first ine wes are Pe ae Traditional.| 215. How peaceful was the night. ae Hugh Blair. 1 : 
Ik 149. The Incarnation oe a me ete ia Traditional. | 216. There came a little child ; ue R. § k d. 
150. The Cherry-Tree Carol. as se Traditional.| 217. As with gladness es eh oi CA: dae ord. 13d. 
— 151. A Cradle-song of the Blessed Vi Virgin «+ awe ws Js Barnby.| 218. One night as I was sleeping a Me Tee ; ‘: 
‘hristmas. 152. or, ° ws «+ Traditional.) 219. The GoldenCrown ...  «. es. ee dealaer. ; d. 
xa tii, The Wassail Song -— = =o on eS Sees - Jae 2 
ane ve eee | . Owly eee eee dl . 
d a Complete, 2s. Words only, 2d. | 222. 300 ps por gar Star hs ae ae , E. G. Monk, ; 4 
M. Garrett, | Aedes Gee, CORCly ristians .. .. Victoria Grosvenor. 14d. 
“ | *224. O: 
[Basen BraMLeY, Rev. H. R. } Christmas Carols, New and Old.| 225. —aa_= as S 4 ay 5 i, 
5B. Foster: STAINER, JOHN Arranged for Two-part Singing by | 226. a sing asongof gladness... J. Swire. rid 
bet anne W.G. McN | 227. he morn, the blessed morn is nigh Victoria Grosvenor. 3d. 
Lio o . G. MCNAUGHT. | 228. Carol, carol, Christians seas Youd Mrs se W. Bliss. 3d. 
+ yon Three-Halfpence each. | 229. O was not Christ our Saviour? 1... ws J. Shaw. 14d. 
F. Bridge —_—— | 230. Carol, Christian children ... “A. Moffat. 14d. 
os tee 155 oe . oe enceslas. | *231. There was silence in Bethlehem’s fields (s. ALT.B. ) J.Stainer. 14d. 
_ 156, Good Christian men, rejoice. 232. Come, all ye Christ 
I Seca ee oe ee. ye Christian men, rejoice Hamilton Clarke. 14d. 
po pore e | 233. epherds i in the fields abiding ee Hamilton Clarke. 14d. 
5 you merry, gentlemen. | 234. Come and sing the wondrous story . Varley Roberts. 14d. 
159. The First Nowell. | 235. The Christmas bells ring loud 7 clear J. Varley Rob 
h 160, A Virgin unspotted. | 236, Bethleh : ‘ aioe an 
. 161, The Wassail Song. | a, The a new ... ci a >. at oe ag 
J. Stainer, x62 {i hear along our street. } 4 238. Theoldnews ... in we vse Robin H. Po ; ¢ 
'. Crament. * | The Boar's Head Carol. thd. | 239. Christmas Eve... . a= Robin H. L a. id. 
J. T. Field, 163. The seven joys of Mary. | 240. The Christmas vision ue Robin H. tae. ; . 
. —_ ng way a by ange bells. 241. The Shepherds’ Carol... ce is Robin H. aoe I d. 
2. Jackson. 165, The Holly and the Iv | 242. Mary’s Cradle Song ... |... Robin H. Legge. r4d. 
A — Complete, rs.; Tonic Sol-fa,6d. Words only, r4d. | 243. The Angels’ Carol” ere tee Robin H. Legge. 1 a 
‘— 244. Children’s Chorus) 0. ase ae Robin H. Legge. 14d. 
H. Wallis, Fox, GEorcE—Carols for Christmastide. Set t +. | 245: The Holy Quest ke rack | Sela Robin H. Legge. 14d. 
zs ‘ot Little Si te] USIC | 246. The Five Kings as Robin H. Legge. 14d. 
. Bridge. or Little Singers. | 247. Praise we now the Holy light ‘se Robin H. Legge. 14d. 
3 Three-Halfpence each. | 248. Nazareth town in slumber lay oo Robin H. Legge. 14d. 
i ene | 249. An ode on the birth of our Saviour wa Coles Lioyd. 14d. 
elve Old = + ol re Rican | The, meee shone | 250. a the baer emi star is dwelling ... A. Herbert Brewer. 14d. 
right | 251. Christ was born on en D A.H B 2 
168, Brightly shone the Eastern | 176. [ae you that in this Thd. | 252, a Morn ee see . HC. Havergal = 
| ouse. | 253. The Kings of the Bast...  «.. i H. C. Havergal. 2d. 
if fe tosh ry a- vening. : 179. Clearly in the East it shone. | 254. The Star ... “ ‘ aan H.C. Havergal. 2d. 
og at mean those holy | Shoshenia ot the ) 255- an a gf song oy ee o H.C. Havergal. 2d. 
wt. The Healy Well 986 Guanen. 14d. = Ba qos a ‘“s ine aa H.C. Havergal. 2d. 
172. While Shepherds watched. These good people. ) | 256. Rejoice, 0 —.. —_—* we. Vinghanae. i 
173. God rest you merry, gentle- 7g). { Nuns in frigid cells. rad. | 259 The Virgin and Child (This winter's night) C. Macpherson. 14S: 
me a. Washerwomen old. | 260. The Annunciation ... . Barnby. 1 
17}. Bat) how sweetly the bells. | 182. The Holly and the Ivy. | 261. The Message to the Shepherds teeta :Barnby. 14d. 
4 ph pel nt aiahiuenil (hes gone and how | = pang Song of the Blessed Virgin... us ‘ Barnby. 14d. 
a right } \. i Isi 
83. g | 263. Gloria in excelsis ie Barnb’ d 
177. bar tones so sweet and | 193 = to the living |* 14d. | (Nos. 260 faery ve together. “Octavio Anthems, 448 F 
1 e First Christmas,” 3 onic Sol-fa, 2d.) 
i {ke pratense ia ae pag ay -Christ... ne ae B. Teens: 14d. 
I a i 4d. , ; , slee i a a “ee . ’ . 
tmastide In excelsis gloria. | 266. Noél " ae «nals M. Goodhart. ; ¢: 
Complete, 2s. 6d. | 267. What sudden blaze of song »» in ee Cuthbert Harris. 1d. 
_ . — | = ae blaze of song .. oo «= ovres(«< (#*dYSCS F. Bridge. 1d. 
GE, RoBIN —Tw * | 269. epherds, leave your flock por one . V. Rob 7 X 
Volar tna ae a page Carols. For | 270. Heavenly music, a ae oe ow Roberts. 1¢ 
& i - Ad . A. ALSTON. | 271. = night, holiest night a . V. Roberts. 1d. 
ree-Halfpence each. | 272. Angels singing eee ese ws < «J. H. Mee. 1d. 
185, Praeludium. Reg "i | 273. Little children... as nee on . H. Mee. 1d. 
186, The Midnight Masse. 9 Wassail — | pg meng a Re ee ue okay “H.W, Wareing. 14, 
187, The bells of Christmas. 193. Kings of Orient. | ease. eng ange f So ae : or ae 
188: Pastor: Bonus, tos, Good Cheletions aif *276. Sweeter than songs of summer poe - iF . Bridge. 2d. 
189. Rejoice! Christen men. 195. Cometh the da a ; i hatapan nse onda 100. : 
190, A Children’s Carol. 196. Ye Angelus Bell. $9F- SRP ARGNE Sh eR en Soe 7a 5-6. tam. 6. 
Complete,1s. Tonic Sol-fa, 8d. | 
P speiaiien Words only, 2d. | 278. Fa gar — Christ the ving ... Thomas Adams. 1d. 
is tities ot Sinn Ob ame th | 27 . Hark! all aroun aes . W. A.C. Cruickshank. 1d. 
; Fao: Bh tone . s on e eae |= Son nod day aa «ow ee . W.A. C. Cruickshank. 1d. 
197. | On Christmas Morn xg a “A. C. Mackenzie 14d. | 282. In the fic i. ith h heeiaagin ie 
Across the desert sands by night ..  G.C, Martin. 28 een oe Rocks obiing “ence on 
rtin, 3 It came upon the midnight clear .. ..Battison Haynes. 1d. 
Shepherds! shake off your drowsy slee J. Stain . ; : 
pork pee haga te) pom er. | 2 . Royal Bethlehem _... on por W. Montgomery. 14d. 
3 . = I hear along our street ws ae awe S H. Nicholson. 1d. 
»* The Carols marked thus * may be had in Tonic Sol-fa. 
Lonpon: NOVELLO AND COMPANY, LimitTep. 
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Anthems for Advent. For Advent and Christmas. 


*Enter not into judgment ss ee 

Turn Thee again, O Lord is 

Come, Jesu, come 5 

Mine eyes look unto Thee 

*Itishightime . oe 
*The grace of God that bringeth ‘salvation .. 
A few more years shall roll - 
Blessed are they .. 

*Awake, awake, put on strength 

*Seek ye the Lord . 

Enter not into judgment 

Prepare ye the way . 

Swiftly the moments (Advent Litany ) 


«. T. Attwood 
. T. Attwood 
J.S. Bach 

H. Baker 

J. Barnby 

J. Barnby 

H. Blair 

H. Blair 

A. Borton 

.. C. Bradley 
Clarke-Whitfeld 
J. M. Crament 
J. M. Crament 


(Words only, ts. 6d. per 100.) 


He comes, but not in regal splendour ee 
*The night is far spent (1 wo-part ee 
*The night is far spent. S.A.T.B, 

“Rejoice greatly ‘ 3s 

*Prepare ye the way ee ee 

It shallcometopass . 

Hosanna to the Son of David. 

*Lord, let me know mineend .. 

*The Wilderness .. ee 

*Blessed is He who cometh 

Day of anger, day of mourning 

Lord, let me know mine end 
*Doth not wisdom cry? .. ‘i “ “i 
Hark, the gladsound .. a oe 7 
*And the Angel said unto her x 
To Thee do [ lift up my soul 

“And He shall purify 

*And the glory of the Lord 

How beautiful are the feet 

Blessed be the Lord God 

The Lord will comfort Sion .. 

Who is this that cometh from Edom ? 

Arise, O Jerusalem <s ee ee 

Seek ye the Lord . ‘ 
Come, and let us return (T wo- part Anthem) 
Drop down, ye heavens .. 

«Hosanna to the Son of David. 

Hosanna . 

I will look unto the Lord (Two- part Anthem) 
The great day of the Lord is near 

*Grant us Thy peace 

*He that shall endure on 
Henceforth when ye hear my voice .. 

*How lovely are the messengers 

Let our hearts be joyful.. 
*Rise up, arise 

*Sleepers, wake, a voice is calling 

Day of anger, day of mourning 

He is blessed that cometh 

Think, good Jesu.. 


Oo Jerusalem, look about thee... re 
Great God, what do I see and hear ? 
*From the rising of the sun ate a6 on 


O God, Thou art my God 
*Rejoice in the Lord 
Thy Word isa lantern .. 
Rejoice in the Lord = te oe 
Rejoice in the Lord oe oe oe oe 
*Seek ye the Lord . : os 
For the mountains shall depart 
The night is far spent ee 
*Praise His awful Name. sie oe 
And Jacob was left alone. 
*Awake, awake, put on thy strength, oO 0 Zion 
*Awake, thou that sleepest ° 
Behold, two blind men .. 
Forasmall moment .. ae sis oo 
*Hosanna in the highest . hs ne ee 
O Sapientia (O Wisdom). ° oe oe 
O Adonai (O Lord and Ruler) . a oe 
O Radix Jesse (O Root of Jesse) oe oe 
O Clavis David (O Key of David) a 
O Oriens (O Dayspring).. ° oe 
O Rex Gentium (O King and Desire) a 
O Emmanuel (O Emmanuel) . ~~ 
Rejoice in the Lord oe oe 
My soul truly waiteth .. oe ee 
The night is far spent .. oe 6 
Lord, what love have I? ee 
*Hearken unto Me, My people .. . “ 
Beloved, now are we the sons of God oe 
In the beginning was the word ee 
*God hath appointed a day 
Ascribe unto the Lord ‘a st Pr 
O Lord, Thouartmy God .. He +s 
The Wilderness .. aa ‘ 
*Thou Judge of quick and dead. 
Awake, put onthystrength . 
Prepare ye the way of the Lord 
Behold, the day is come. 
Far from their home 
*Rejoice greatly, O daughter of Sion . 


. W. Crotch 
"M. B. Foster 
M. B. Foster 

.. H. Gadsby 
G. M. Garrett 
G. M. Garrett 
. O. Gibbons 
J. Goss 

. Goss 

C. Gounod 
C. Gounod 
M. Greene 
R, Haking 
E. V. Hall 
King Hall 
King Hall 
Handel 
Handel 

° Handel 
C. S. Heap 

H. Hiles 

. J. Kent 

* Oliver King 

.. H. Kinsey 
G. A. Macfarren 
G. A. Macfarren 
G. A. Macfarren 
G 
G 


3. A. Macfarren 
i, A. Macfarren 
G. C. Martin 
Mendelssohn 
Mendelssohn 
Mendelssohn 
Mendelssohn 
Mendelssohn 
Mendelssohn 
Mendelssohn 
oo Mozart 
Mozart 

: Mozart 
E. W. Naylor 
Jincent Novello 
*, A, G. Ouseley 
H. Purcell 

H., Purcell 

H. Purcell 

° . Reay 
ive Redford 

. V. Roberts 

L. Samson 

M. Smith 
Spohr 

. Stainer 

. Stainer 

. Stainer 

‘3 . Stainer 
oe . Stainer 
. Stainer 

. Stainer 

oe . Stainer 
. Stainer 

oo . Stainer 
| Stainer 


robe 


Stainer 
Stainer 
R. Statham 
oe B. Steane 
-. _B. Steane 
. C. Steggall 
. A. Sullivan 


oo Je LIavers 
S.S. Wesley 
S. S. Wesley 
S. S. Wesley 

ee M. Wise 

M. Wise 


:. H.H. Woodward 
. H.H. Woodward 
. H. H. Woodward 





Anthems marked thus * ave to be had i in Tonic Sol-fa, 1d. to 3d. each. 


Lonpon: 


NOVELLO AND COMPANY, 


LimITepD. 


| 
| 
| 
| 
| 
| 


a. | 


| 
| 
| 


| 


| 
| 
| 
| 





| a 
| SUITABLE FOR USE IN THE CHURCH SERVICE 


Just Published. 
THE STORY OF BETHLEHEM 


FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS AND 
ORGAN 


COMPOSED BY 


JOHN E. WEST. 


Price One Shilling and Sixpence; Tonic Sol-fa, One Shilling, 
Words only, 7s. 6d. per 100. 


ADVENT HYMN 
“IN LOWLY GUISE THY KING APPEARETH” 
FOR SOPRANO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 


R. SCHUMANN. 


Price One Shilling. Words only, 7s. 6d. per 100. 


BLESSED ARE THEY WHO 
WATCH 


FOR SOPRANO SOLO AND CHORUS 
WITH ; 
HYMNS TO BE SUNG BY THE CONGREGATION 
COMPOSED BY 
HUGH BLAIR. 


Price One Shilling and Sixpence. Words only, 7s. 6d. per 100. 


THE TWO ADVENTS 


COMPOSED BY 
GEORGE GARRETT, M.A 
(Op. 23.) 
Price One Shilling and Sixpence. Words only, 7s. 6d. per 100. 














BLOW YE THE TRUMPET IN ZION 


COMPOSED BY 


C. WARWICK JORDAN. 


Price One Shilling. 





CHRISTMAS EVE 


FOR CONTRALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 
NIELS W. GADE. 
(Op. 40.) 
Price One Shilling. Tonic Sol-fa Notation, Fourpence. 





'THE FIRST CHRISTMAS MORN 


COMPOSED BY 


HENRY LESLIE. 


Vocal Score, 8vo, 2s.6d. Vocal Parts, 6d. each, 
ords only, 7s. 6d. per 100, 





THE 


CHRISTMAS ORATORIO 
JOHN SEBASTIAN BACH. 


Price, in paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 
Words only, tos. per 100. Vocal Parts, 1s. each. 
Parts 1 and 2 from above, 1s. 6d. (Words only, 5s. per 100) ; 
Parts 3 and 4 from ditto, 1s. 6d. 





Lonpon: NOVELLO AND COMPANY, LimITepD 
AND 


NC VELLO, EWER AND CO., NEW YORK. 
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mas | . ANTHEMS FOR CHRISTMAS. 














+The word is made Incarnate .. ae oF 7 Adams 2d. | While all things were in quiet silence ee em J. King 34. 
Unto us a Child is born.. ee oe xe . F.Adlam 4d. Hallelujah! the light hath shined .. ee . Oliver King 3d. 
SERVICE #In the beginning . ee ee ee ee :. G. B. Allen 14d.| Hark! what news the angels veel aa .. Oliver King 3d. 
Christians, be joyful oo ee ae <a . -- Bach 3d. | Singasongof praise .. ; «e a .. Oliver King 3d. 
Comeand thank Him .. ae “ie “a -. Bach 3d. | *The star that now is shining .. es .. Oliver King 14d. 
Glory be to God .. ea Pe ee ee = -. Bach 3d. | *While all things were in quiet silence a .. Oliver King 14d. 
4 Glory to God oe oe ee ee oe .. Bach 2d. | *God so loved the world . «s da .M. Kingston 14d. 
H EM ‘ Hear, King of Ang sels. ee “ ‘aa -» Bach 14d.| Dawns the day, the natal ‘day. ' :. Robin H. Legge 3d. 
*That God doth ie the world.. ee ee ee -- Bach 3d. | Fear not, we bring you good tidings .. we H. Leslie rs. 
YRUS AND FF *Behold, I bring you goodtidings .. > |: Barnby 3d. | He cometh forth .. ‘. G.A. Macfarren 2d. 
'  *Christians, awake.. ae pe ne a P . Barnby 3d. While all things were in quiet ‘silence .. G.A.Macfarren 14d. 
Drop down, ye heavens ae ee oe i Barnby 14d.| Behold the Tabernacle (Two-part Anthem).. G.A. Macfarren 3d. 
*Hail to the "Christ (Caroi-Anthem me “a ‘a . Barnby 34. Unto us was born anaeicns eaneeed .. G.A. Macfarren 3d. 
*Like silver lamps . ae we ae ea |. Barnby 14d.| Sing, Oheavens .. .. A.C. Mackenzie 6d. 
*Sing and rejoice .. ee . Barnby 14d.|*O, Holy Babe... ee .. A.C. Mackenzie 14d. 
Shilling. | *The first Christmas (Words only, 38. ‘per 100) . Barnby 3d. | *There shall come forth a Star. as .. ©O.A. Mansfield 3d. 
*The Grace of God which bringeth salvation . Barnby 14d.| Blessed be the Lord God of Israel Pe .. TheEarl of Mar 14d. 
*While shepherds watched their flocks ee .. J. Barnby 4d. | God, Whoatsundrytimes .. ee “<< «» J.H.Mee qd. 
*While shepherds watched their flocks os W. T. Best rad. Rejoice, Oye people ; < «e oe Mendelssohn 14d. 
*Behold my servant re Frederick Bridge 3d. | Say where is He born (Trio) a *s aa Mendelssohn 2d. 
*Give the king Thy judgments, 0 Lord ee A.H. Brown 14d.| There shall a Star a Mendelssohn 6d. 
RETH” *Rejoice in the Lord - .J.B.Calkin 3d. | *Hallelujah! for unto usa Child § is born ee W. H. Monk 14d. 
Hail! thou that art highly favoured . . aan Arthur Carnall 4d. O Jerusalem! look about thee. e ae E. W. Naylor 4d. 
ESTRA ’ Break forth into joy i S. Coleridge-Taylor 3d. | *Sing unto the Lord = .. Vincent Novello 14d. 
*Angels, from the realms of glory ee oe F. H. Cowen 3d. | Before the Heavens were spread abroad Horatio W. Parker 3d. 
Behold, I bring you good tidings Pe os J.M.Crament 4d. | I will set Hisdominioninthesea .. Horatio W. Parker 4d. 
j Behold, I bring you ~~ — Za +. Giovanni Croce 14d.| GlorytoGodinthehighest .. «e “ +.  Pergolesi 14d. 
Be peace on earth we ee «» W.Crotch 2d. | There were shepherds .. ae .. Edgar Pettman 3d. 
0. Lo, star-led chiefs. . oe .. W.Crotch 2d. Behold, the name of the Lord. ae .. Percy Pitt 4d. 
*When Jesus was born in Bethlehem.. W. A. C. Cruickshank 3d. | *Break forth into joy ‘ae ee if Ridley Prentice 6d. 
When Christ was born to earth “e H. Walford Davies 4d. | God so loved the world . ee ee «» J. Varley Roberts 3d. 
H O *Arise, shine, for Thy light iscome .. oe -- Geo.Elvey 14d.| The whole earth is at rest as ee .. J. Varley Roberts 4d. 
*While shepherds watched . ee .. Geo. Elvey 34. | The light hath shined oe ee E. Silas 14d. 
*Let us now go even unto Bethichem.. “se .. J.T. Field 14d. | *The Angel Gabriel was sent from God “a -» H.Smart rd. 
*There were shepherds .. .. Myles B. Foster 14d. | *Behold, I bring you glad aie “ + ..C. W. Smith 14d 
Ditto (Two- -part Anthem) .. Myles B. Foster 3d. | *God so loved the world . ee ee ‘ . Stainer 14d. 
Behold, a Star appeareth se ° «» Niels W.Gade 4d. | I desired wisdom .. ; ee we ee .Stainer 6d. 
Sing, 0 daughter of Zion oe -- H.Gadsby 14d. | *It came upon the midnight clear ‘ Stainer 14d. 
GATION *Sing, O Heavens, and be joyful, “O Earth aa ‘ A. Gaul 14d. | *Mercy and truth are met together ( Words, 38 per 100) J. Stainer 3d. 
In this was manifested .. ee i] FE. Gladstone 3d. | *O Zion, that bringest good tidings .. -. Jj.Stainer 14d. 
Behold, how good and joyful .. wa . W.H. Gladstone 1s. | *The hallowed day hath shined uponus.... «. J. Stainer rgd. 
*Behold, I bring you good tidings ae xs . J. Goss 14d. | *The morning stars sang together a ee . Stainer 6d. 
*God so loved the world .. i aa Y .Goss_ 14d. | *There was silence in Bethichem’ s fields . Stainer 14d. 
per 100, *O sing to God (Noél). (Female voices) .. ") Ch. Gounod 64. *Ditto (Unison).. . Stainer 14d. 
*O sing to God (Noél). (Arranged for s.a.T.B. o .. Ch, Gounod, 14d. | *Thus speaketh the Lord of Hosts .. ‘ J. Stainer 14d. 
*The Word is Flesh ae es .. Ch. Gounod” 1s. | *Break forthintojoy . a re “Bruce Steane 3d. 
Behold, I bring .. ee we ne «. E.V. Hall 3d. In the beginning was the Word “ Ga E.H. Thorne 14d. 
*Brightest and best on en - ‘“ .. E.V. Hall 4d. | *Sing, O heavens .. as ae ee o B. Tours 14d. 
Hark! the glad sound .. ae “ .. E.V. Hall 3d. | *There were shepherds .. ee “a -. B. Tours 14d. 
*Hark! the herald angels sing . ue aa «« BV. Hall od. In the beginning was the Word ee ee F. Tozer 4d. 
*ForuntousaChildis born .. on ee oa Handel 2d. Sing, O heavens .. T. T. Trimnell 4d. 
*Glory to God Handel 1d. This is the day which the Lord hath made... ° J. Turle 3d. 
How beautiful are the feet (Appendix t to “The Messiah") Handel 3d. | Thelight hathshined .. ee se .. C.G. Verrinder 14d. 
per 100. *O Thou that tellest F , ue Handel 14d. |*There were shepherds .. és .. Charles Vincent 4d. 
*Now is come Salvation . ee as a Cuthbert Harris 3d. Behold, I bring you glad tidings es on Vittoria 14d. 
*Lo, God, our God has come as ne .. Battison Haynes 3d. There were shepherds .. ~ “a H. Ww. Wareing 34d. 
ZION *Christians, awake ; ~ ..H. M. Higgs 4d. | Blessed be the Lord God of Israel on és S.S. Wesley 14d. 
*Let us now go even unto Bethlehem. a E. J. Hopkins 14d. | *O come Redeemer of mankind sa ‘aa .. J. E. West 14d. 
Behold, all the earth lieth still ei G. F. Huntley 4d. | *With all Thy Hosts aa “se a ee -. J. E. West 1rd4d. 
Ocome hither .. wa a wa ee —— 3d. | *See amid the winter’s snow .. ne “a ._E. West 14d. 
O Zion, that bringest .. =e ae rf .. W. Jackson 1s. | Blessed be the Lord God of Israel .. i) CLL. Williams 4d. 
Sing, 0 heavens .. mee a “3 2 ‘w. Jackson 1s. Jesu, Who from Thy Father's throne ‘aa F.C. Woods 3d. 
Sing, O heavens .. ws - en ae .. Kent 4d. 





Anthems marked thus * may be had in Tonic Sol-fa, 1d., 14d., and 2d. each, 


Lonpon: NOVELLO AND ‘COMPANY, LIMITED. 
— THE HOLY CHILD |THE COMING OF THE KING 





AN EASY CHRISTMAS CANTATA | A SACRED CANTATA FOR FEMALE VOICES 
FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS, AND | SUITABLE FOR CHRISTMAS 
nce. ORGAN ; 
WORDS BY 
TO hoe HELEN MARION BURNSIDE 


[ORN THOMAS ADAMS. 


Price Ong ing: i a MYLES B. FOSTE R. 
SLEEP, BABY, SLEEP Price One Shilling and Sixpence. 











CAROL-CHORUS FROM THE ABOVE. Tonic Sol-fa Edition, 8d. 
Published separately, price 14d.; Tonic Sol-fa, 1d. Words only, 5s. per 100. 
London: NovELto anp Company, Limited. London: NovettLo anp Company, Limited. 








. CHRISTMAS SCENES YULE-TIDE 











CANTATA FOR FEMALE VOICES A CANTATA 

; THE WORDS WRITTEN BY | THE WORDS WRITTEN BY 

ilt, 4s. CLIFTON BINGHAM | JULIA GODDARD 

100) ; THE MUSIC COMPOSED BY THE MUSIC COMPOSED BY 
FREDERIC H. COWEN. | THOMAS ANDERTON. 

D Price Two Shillings; Tonic Sol-fa, Ninepence. | Price One Shilling and Sixpence. 

Words only, 7s. 6d. per 100. Paper boards, 2s. ; cloth, gilt, 3s. 

London: NoveLto anp Company, Limited. London: Novetto anD Company, Limited. 
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NEW 
CHRISTMAS ANTHEMS. 


IT CAME UPON THE MIDNIGHT 
CLEAR 


COMPOSED BY 


JOHN STAINER. 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


BEHOLD THE NAME OF THE LORD 
COMETH FROM AFAR 


COMPOSED BY 
PERCY PITT. 


Price Fourpence. 


THE WORD IS MADE INCARNATE 


CAROL-ANTHEM 
COMPOSED BY 
THOMAS ADAMS. 


Price Twopence; Tonic Sol-fa, One Penny. 


CHRISTIANS, AWAKE! 
A PASTORAL ANTHEM FOR CHRISTMAS 
COMPOSED BY 
H. M. HIGGS. 


Price Fourpence; Tonic Sol-fa, Three Half-pence. 


BEHOLD, ALL THE EARTH SITTETH 
STILL, AND IS AT REST 


COMPOSED BY 
G. F. HUNTLEY. 


Price Fourpence. 


WHILE ALL THINGS WERE IN 
QUIET SILENCE 


COMPOSED BY 
HENRY J. KING. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 














Recently Published. 


ANGELS FROM THE REALMS OF 
GLORY 


THE WORDS WRITTEN BY 
J. MONTGOMERY 


THE MUSIC COMPOSED BY 
FREDERIC H. COWEN. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence, 


WHEN CHRIST WAS BORN TO 
EARTH 


THE WORDS WRITTEN BY 
WHITTIER 
THE MUSIC COMPOSED BY 
H. WALFORD DAVIES. 


Price Fourpence. 


SEE, AMID THE WINTER’S SNOW 
CAROL-ANTHEM 
THE WORDS WRITTEN BY 
REV. E. CASWALL, M.A. 
THE MUSIC COMPOSED BY 
JOHN E. WEST. 
Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 
Ditto with Welsh words, Twopence; Tonic Sol-fa, Three-Halfpence. 


NOW IS COME SALVATION 


COMPOSED BY 


CUTHBERT HARRIS. 


Price Threepence; Tonic Sol-fa, Three-Halfpence, 


SING A SONG OF PRAISE 


COMPOSED BY 
OLIVER KING. 


Price Threepence. 











London: NovELLo AND Company, Limited. 


Just Published. 


STORY OF BETHLEHEM 


A SHORT SACRED CANTATA 
FOR CHRISTMAS SERVICES, &c. 





THE WORDS WRITTEN BY 


SHAPCOTT WENSLEY 


THE MUSIC FOR SOPRANO, TENOR, & BAss Soul, CHORUS AND Oras 
COMPOSED BY 


JOHN E. WEST. 


Price One Shilling and Sixpence ; Tonic Sol-fa, One Shilling. 
Words only, 7s. 6d. per 100. 





London: NovELLo AND Company, Limited. 


CHRISTMAS ANTHEMS & CAROLS 


E. BUNNETT, Mus.D., Canras. 





ARISE, SHINE, FOR THY LIGHT IS COME oe oe 3d 


DITTO as ee a F Tonic Sol-fa 
IN THE BEGINNING sis " ee ‘ce Ae i a 
CAROLS. 
First Set of Ten, in one Book .. ae we us a ce 
Second Set of Ten __,, a ae ne we Prhes | 
Third Set of Eight ‘6 a fa Ae Pe ws ae 


Fourth Set of Ten * nF in ns 
All in Single Numbers, One Penny each. 
Words, complete, of each set, One Penny. 
Applications for Words (which are chiefly copyright) to Dr, Bunnet!, 

Cathedral Close, Norwich. 

Specimen copies on application to the Composer, and special terms 
for any number of copies. 
London: .NovELLo AND Company, Limited. 


THE MOST POPULAR COLLECTION OF ORIGINAL 
CAROLS EXTANT 


(None of these appear in any other Collection) 





OVER 70,000 COPIES SOLD. 


FORTY 
CHRISTMAS CAROLS 


BY THE BEST ENGLISH COMPOSERS 


EDITED By THE Rev. 


T. HERBERT SPINNEY, M.A., F.R.c.0. 


Paper covers, 1s.; boards, 1s. 6d.; cloth, 2s. 
Each Carol sold separately. 


A Specimen Copy of either edition forwarded to all parts of the 
world at half-price. Apply, Rev. T. H. Spinney, Newborough, 
Burton-on-Trent. Postage, extra, 2d. 


SIX NEW CAROLS 


F, A. CHALLINOR, Mus. Bac., PERCY JACKMAN, ARTHUR 
G. COLBORN, ERNEST W. S. WATSON, F. R. RICKMAN, 
anpD H. ERNEST NICHOL, Mus. Bac. 

Price Twopence the Set. 1s. 6d. per dozen. Words, Is, per 100, 
Each number can be had separately. 


London: THE SUNDAY SCHOOL UNION, 
57 and 59, Ludgate Hill, E.C. 


CIMPLE CAROLLERS ARE WE. Carol for 














Xmastide. By J. B. Boucner. Price 2d. 
London: NoveELLo AND Company, Limited. 
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Will be Published immediately. 


A CHRISTMAS PASTORAL 
ON THE INTROIT 
HODIE CHRISTE NATUS EST 
AND THE HYMNS 
“CORDE NATUS” AND “ ADESTE, FIDELES” 


FOR THE 


ORGAN 


COMPOSED BY 


B. LUARD SELBY. 


Price One Shilling and Sixpence. 











London: NovELLo AnD Company, Limited. 


FOUR 
CHRISTMAS CAROLS 


“ CHRISTMAS BELLS” 
“THE BOY’S DREAM ” 
“CHRISTMAS DAY” 
“BRING HOLLY BOUGH” 


BY 


HERBERT C. MORRIS. 








Price Fourpence. 





London: NovELLo anp Company, Limited. 





Price Threepence, Tonic Sol-fa, price Three-Halfpence. 


THERE WERE SHEPHERDS 
E. A. SYDEN HAM. 


“ An effective, bright, melodious composition.” —Church Review. 
“ An able composition.”—Church Times. 
“A gain to music of this class.”—Musicql Times. 





By the same Composer: 


‘THREE CAROLS or HYMNS for CHRISTMAS. 


Music and Words, 3d. Words only, 3s. per 100, 





London: NoveLLo anp Company, Limited. 


THREE CAROLS FOR CHURCH USE 
WiTH OBBLIGATO ORGAN ACCOMPANIMENTS—Viz. : 
“ANGELS FROM THE REALMS OF GLORY” 
“CHRISTMAS BELLS” 

‘“ YULETIDE” 

COMPOSED BY 
ALFRED R. GAUL. 


The verses of the above Carols have been carefully varied and suitable 
symphonies interspersed. 








Price Threepence each. 





London: Novetto anp Company, Limited. 


FOR CHRISTMAS.—NEW COMPLETE EASY 
- COMMUNION SERVICE in D. By Frank ApLAM. Price 
Sixpence. “Will become as popular as the Composer’s famous 
Service in F.” 

London: NoveLto AND Company, Limited. 


‘THE REAPER AND THE FLOWERS. Four- 
part Song with Solos. By J.B. Boucuer. Price 4d. 
London: NovELLo AND Company, Limited. 











Just Published. 


CHRISTMAS ALBUM 


TWENTY-FOUR 
PIANOFORTE PIECES FOR THE YOUNG 
COMPOSED BY 
P. TSCHAIKOWSKY. 
(Op. 39.) 
EDITED AND REVISED BY 


A. ROSENKRANZ. 


IN THREE BOOKS. 
Price Two Shillings each. 





London: NovELLo Anp Company, Limited. 


CHRISTMAS ANTHEM. 


‘* AWAKE! PUT ON THY STRENGTH ” 


(Introducing Christmas Chorale) 


F. R. GREENISH, Mus. Doc., Oxon. 





7th Thousand. Price 4d.; Tonic Sol-fa, 2d. 





Rapidly increasing in popularity. Sung in the Town Hall, Sydney, 
Australia; and in the Centenary Hall, Sydney; both with Orchestra. 
Also at Festivals at Wellingborough (850 voices‘; Haverfordwest (500 
voices) ; Longwood Church, Huddersfield; Forest Gate, Essex ; and 
at six Festivals in Lancashire and Yorkshire. 

Sample copy sent gratis on application to the Composer, Dr. F. R. 
GREENISH, Haverfordwest, from whom may also be obtained the 
Orchestral Parts, if required. 





London: NovELLo anp Company, Limited. 


NEW COMPOSITIONS 
By SYDNEY T. SPALDING. 








| CHRISTMAS ANTHEM, “ While the Shepherds.” 


Price 3d. 
“‘ Noteworthy for extreme unconventionality.” 
‘“‘ The composer has dared to think for himself.” 
“ His style is uncommon.”—Musical Times. 
“ Worthy the attention of choirs with limited capabilities.”—Daily 
ews. 
“A Christmas Anthem of pastoral type, the theme well worked out, 
the harmonies solid and good.”’—Liverpool Daily Post. 
‘Eminently suitable for Church choirs.” —Brighton Gazette. 


TE DEUM. Price 3d. 


‘A clever composition.”—Daily News. ; 
“ One of the finest settings we have heard for some time.” —Brighton 


Gazette. we . j nee 
“Has vigour and style, and within the capacity of parish choirs,”"— 


Liverpool Daily Post. ; 
“‘ Should be in the library of every organist.” —The Lady. 


London: NovELLo AND Company, Limited. 


CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., Canras. 


td 


= 














SERVICES. 
Te Deumin E. Four Voices .. ee ee ee ee 3d. 
Benedictus and JubilateinE .. aa pe as <s os 
Magnificat and NvncdimittisinE  .. ae ee =e i« 
“ is a Tonic Sol-fa_ .. ‘a «+ ee 
CantateandDeusinE .. .. Pe ee a aa <a, 
Magnificat and Nunc dimittisinG .. .. a <s <a Se 
ie ‘s pa Tonic Sol-fa .. ia «<« ie 
ANTHEMS, 
Iwas glad. Four Voices... .. we “ oe ee ee 30. 
‘i mm Tonic Sol-fa ‘a as “a a« 2 
The Lord is my Shepherd - xs a re « 
The Lord hath prepared .. na ae os a gt « a 
O how amiable. Soprano Solo and Chorus.. ee on so ie 
I will magnify Thee ‘is “a ae “a ea ‘és oa ae 
ve ee Tonic Sol-fa aa a da ae ae - 
Preces and Responses. Arranged for Four Voices me oo 
Amen (on Card) “ a <a we wa ae 1d. 
ORGAN. 
Three Short Andantes .. ee “a oe ee +. net 28. 0d. 
Minuetto in D ee ee ae “ oe ee ec «» wae 
Twelve Short Pieces as os aa “a ee <= ae 





Specimen Copies on application to the Composer, Norwich. 


London: NovELLO AND Company, Limited. 
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A PRACTICAL METHOD | BOOKS ON CHOIR TRAINING. 
om CHOIR BOY TRAINING 
TRAINING CHORISTERS) ees? Son sn 
BY CHURCH CHOIR TRAINING 


DR. VARLEY ROBERTS, 


Organist of Magdalen College, Oxford. 





COMPLETE COPY, 5s. NET; 
EXERCISES ONLY, FOR CHORISTERS, 2s. NET. 





‘‘A boon to organists, the results of 30 years’ experience... . May 
be shortly but accurately described as invaluable.”—Birmingham 
Daily Gazette. 

‘A boon to choirmasters.... A capable treatise and practical 
method by Dr. Varley Roberts, who knows that about which he 
writes.”—Musical Opinion. 

‘‘No better treatise has been issued. Its comprehensiveness is 
really wonderful."—Musical News. 

“Such a work by such a master of his subject must prove very useful 
to many choirmasters."—Salisbury Fournal. 

“The author deservedly holds a high reputation as a skilful choir- 
trainer. His views will be received with not a little benefit to those 
who adopt his methods."—Musical Times. 

“A treatise which organists and choirmasters should be grateful 
for.” — Yorkshire Post. 





LONDON: HENRY FROWDE, 
OXFORD UNIVERSITY PRESS WAREHOUSE, E.C. 


BRISTOL CHANT, ANTHEM, & 
SERVICE BOOK. 


NOW READY 


THE ANTHEM SECTION IN 


TONIC SOL-FA 


Price Three Shillings. 








ALSO THE 


WORDS ONLY 


OF THE COMPLETE BOOK FOR CONGREGATIONS. 
8d., plain; 1s., cloth, red edges. 





Special Terms to Choirs and Organists, 


Bristol: W. CROFTON HEMMONS. 
Lonpon : SIMPKIN, MARSHALL AND Co., and all Booksellers. 


NOTES on 
CONDUCTORS 
ann CONDUCTING 


BY 
T. R. CROGER. 


Price, paper, Sixpence; cloth boards, One Shilling. 


London: ‘“‘NonconrorMIst MusIcat JouRNAL,” 
29, Paternoster Row, E.C. 











HUMOROUS PART-SONG FOR §.A.T.B. 


OM, THE PIPER’S SON. By A. Ben ALLEN, 


Composer of " Dickory, dickory, dock." Price 3d. 
London: NovELLO AND Company, Limited. 





By Rev. J. TROUTBECK. 
One Shilling. 
A MANUAL OF SINGING 
By RICHARD MANN. 
One Shilling. 
PRACTICAL HINTS 
By G. E. STUBBS. 
Three Shillings and Sixpence. 


HINTS ON CHOIR TRAINING 
By W. G. McNAUGHT. 
Twopence. 


THE LITTLE CHOIR BOOK 
By THOMAS CURRY. 
Wirth Exercises By J. STAINER. 
Three-Halfpence. 





London: NovELLo AND Company, Limited. 


MAUNDER'S 
CHURCH 
MUSIC. 





MUSIC FOR CHRISTMAS. x, staf Tonic 
Anthem—Christians, Awake .. ae xe es «=: 2d. 
Carol—Once in Bethlehem .. as a es 2d. 1d. 
Two Christmas Carols .. me ns 3d. ad. 

SERVICES. 
Magnificat and Nunc dimittis in C — Unison) 3d. 14d. 
Magnificat and Nunc dimittis in D . 3d. 2d. 
Magnificat and Nunc dimittis in G . “< « 3d. 2d. 
Benedicite in A .. a Re ass Or re 14d. 
BenediciteinG .. os oe aie oe aa ad. 
BenediciteinF .. me oe Pe 14d. 
Te Deum in Free Chant Fon we oe re 3d. 2d. 
Te Deum in B flat - bs 3d. 2d 
Communion Service in G a ae me Re 8d. 
Amen in G ae re ee ee a a 1d. 1d. 

ORGAN. 

Voix Seraphique (for Recitals) ns Be se, 1B 


CHURCH CANTATA. 


Penitence, Pardon, and Peace (for om, Lent, 
and General use) .. 1/6 1/- 
London: Novetto AND ‘Company, ‘Limited. 


Specimens of Anthems and Services free on application to 
J. H. Maunpker, San Remo, Bromley, Kent. 





Just Published. 





TE DEUM LAUDAMUS, in key of A — os OG 


BENEDICTUS, ditto .. we : ss ue 
JUBILATE, ditto 4c 3d. 
MAGNIFICAT and NUNC DIMITTIS, i in hey of 

D major “6 oe ae 240 


(All for Four Voices) 
E. BUNNETT, ‘eed. CANTAB. 





London: NovELLo AND Company, Limited. 
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JUST PUBLISHED. 


CATHEDRAL ORGANISTS 


PAST AND PRESENT 


A RECORD OF THE SUCCESSION OF ORGANISTS OF 
THE CATHEDRALS, CHAPELS ROYAL, 
AND PRINCIPAL COLLEGIATE CHURCHES OF THE 
UNITED KINGDOM, 
FROM ABOUT THE PERIOD OF THE REFORMATION TO 
THE PRESENT DAY 


JOHN E. WEST. 


In cloth cover, gilt lettered, price 3s. 6d. 











London: NovELLo anp Company, Limited. 
Just Issued. 


How to sing the Choral Service 


A MANUAL OF INTONING FOR CLERGYMEN 
BY 


G. EDWARD STUBBS, M.A. 


Author of “ Practical Hints on the Training of Choir Boys” and 
“Current Methods of Training Boys’ Voices.” 
Price, cloth, Four Shillings. 
London: NovELLo AnD Company, Limited. 








GUIDE to WAGNER’S NIBELUNGENRING 


“THE EPIC OF SOUNDS” 
By FREDA WINWORTH. 


The Daily Graphic says: “ An excellent handbook.” 
The Musician says: “ nage oi 
Third Edition. rice 3s. 6d. 
London: S1mPKIN AND Co., Limited, and NOVELLO AND Co., Limited. 


HYMN BEFORE ACTION 


SONG FOR A BARITONE VOICE 


THE POEM BY 


RUDYARD KIPLING 


H. WALFORD DAVIES. 


Price Two Shillings. 
Ad libitum Accompaniment for Men’s voices, in Four Parts, 4d. 











Note.—Though written as a Baritone Song, this hymn is intended 
to be sung by many men’s voices in unison. Except in the second 
verse (which may well be sung as solo), the pianoforte part is suited to 
many voices, and, when used as an accompaniment to a single voice, 
must be subdued as its character will allow.—H, W. D. 


Just Published. 


Four-part Arrangement for Men’s Voices 
(T.T.B.B.) UNACCOMPANIED. Price 3d. 


London: NoveLtto anp Company, Limited. 





ALL PROFESSORS OF MUSIC SHOULD GET THE 


, ~ e 
Teacher's Text Book of Mental Science ; 
Or, HOW TO BE A SUCCESSFUL TEACHER. 

A scientific system for rapidly and effectually imparting musical 
nowledge, including the highest branches of the art. 
By M. LENDON-BENNETT, 
Author of “ Musical Mnemonics,” “The Organist’s Pedal 
Calisthenics,”’ &c. 
Particulars, Post-free. 
Lenpon-BENNETT AND Co.: Office, Granite House, Putney, S.W. 


THE VIOLONCELLO AND ITS HISTORY 


WILH. JOS. V. WASIELEWSKI 
RENDERED INTO ENGLISH BY 


ISOBELLA S. E. STIGAND. 


Illustrations and Portrait, &c. Price Six Shillings. 

“The present volume should be hailed with delight by all cello 
players."—Orch. Ass. Gazette. , : 
“Miss Stigand is greatly to be congratulated on having provided 
violoncello players with the first work in England in English on 
their instrument.”—Violin Times. ; 

“Miss Stigand has done her work most carefully.” —The Times. 

London: NovELLo AND Company, Limited. 





(CAERLLEON (Romance), for Violin and Piano- 
forte. By Vincent Moracan. Price 2s. 

By the same CoMPoSER :— 
“Eternal Spring.” Sacred song, for Contralto or Baritone. Price 2s. 
“To the dewy wind-flower.” Song, for Contralto or Baritone. Price rs. 
“O My Fair One.” Song, for Mezzo-Soprano, Contralto, or Bari- 

tone. Price 2s. 
“Dear Betty.” Song, for Bass voice. Price 2s. 
London: NoveLLo AND Company, Limited; and 
NovELLo, Ewer AnD Co., New York. 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS ror S.A.T.B., 8vo. 








England's Glory .. ee re 3 8th thousand .. 3d. 
OAnglia! landofthebrave .. .. « 2nd 4 +. 3d. 
A merry Christmas to you all .. we os 3OUR i aa ae 
AHappyNew Year ~.. .. .. «. 5th 4 o- 3d. 
Hail! merry, merry Christmas “a « Cm ws os ae 
Blow, ye balmy breezes, blow .. ws | ie ae 
Gaily thro’ the greenwood aes «oe Sk 
OurNationalChurch ..  .. «2 «. andy, «o oh 
Fairy Revels, 13th thousand; The Streamlet 5th oe Gach sd. 
Sunny Rays, 3rd thousand; Who is Sylvia? 2nd o s& 


- ” 
London: NovELLo AnD Company, Limited. 
Manchester: WILLIAM J. YOUNG, 51, Barton Arcade. 


QOFFERTORY SENTENCES, complete, 4d. Ar- 
tanged in simple form for Parish Choirs. By C. CLAPHAM. 
London: NovELLo AND Company, Limited. 








TOILERS OF THE DEEP 


CANTATA 


FOR FEMALE VOICES 
Verse By JAMES STRANG 


ALFRED R. GAUL. 


“Mr. Gaul has written nothing finer, nor more melodious and 
captivating in this branch of composition specially adapted for ee 
Schools for Girls. Taking the Cantata as a whole, it is a delightful 
work, replete with artistic workmanship, and, above all, melodious 
and expressive.""—Birmingham Daily Mail. 

‘‘ This charming work was composed for the pupils of King Edward 
VI.’s High School for Girls, Birminghe n, and bears all the best marks 
of the composer's characteristically graceful style. The libretto is 
of a high order of merit, and worth the music, which from first to 
ee is attractive and without a dull page.’—Birmingham Daily 

azette. 








Price Two Shillings. 
Words, Five Shillings per hundred. 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA 
MUSIC BY 


ALFRED R. GAUL. 


Price One Shilling. 
Words, Four Shillings per hundred. 


THE ELFIN HILL 


AN OPERETTA FOR SCHOOL USE 
» MUSIC BY 


ALFRED R. GAUL. 











Price Two Shillings. 
Words, Seven Shillings and Sixpence per hundred. 





London: NovELLo AND Company, Limited. 
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ODE TO THE PASSIONS 


WILLIAM COLLINS 


SET TO MUSIC FOR CHORUS AND ORCHESTRA 


FREDERIC H. COWEN. 


Vocal Score, Price Two Shillings. 


String Parts, 7s.; Full Score and Wind Parts, MS.; Vocal 
Parts, gd. each. 








THE TIMES. 

Passages of delicate grace are admirably contrasted 
with more vigorous scenes, and the massive harmonies 
of the closing invocation to music, with their skilful 
building-up of a really impressive climax, reach a level 
that the composer has most seldom attained before. 


DAILY TELEGRAPH. 

Cowen’s ‘Ode to the Passions’? was undoubtedly the 
success of the afternoon, and advanced another step 
towards acceptance as that which contains the element of 
greatness. Mr. Cowen was “called” and enthusiastically 
applauded. He deserved it.. .. The setting of Collins’s 
fine ode is one that commands the admiration of every 
unprejudiced amateur. It excels in comprehensiveness of 
expression, in easy mastery of the art which accurately fits 
the tone to the word, and in picturesqueness, so vivid as to 
appear the work of genius. 


MORNING POST. 

This is undoubtedly one of the most remarkable works 
written by Mr. Cowen, or, for the matter of that, by any 
Englishman. The freshness of the themes, the masterly 
orchestration, the wealth of fancy and ingenuity of resource 
combine to render the Ode a work of great and enduring 
value. 

DAILY NEWS. 

In many respects it shows the composer at his best, and 
as the Ode is not too long nor too full of difficulties, 
and, moreover, as it is notable for that melodic inspiration 
of which Mr. Cowen has the rarely bestowed gift, there is 
not much doubt that it will speedily become popular with 
choral societies. 

DAILY CHRONICLE. 

The score is graphic and picturesque, but not involved. 
. . . Of late years Mr. Cowen has given an expectant world 
nothing more characterised by his accustomed daintiness 
and grace, or, it may be added, more instinct with the 
force and impulse that, if displayed with equal skill ona 
larger canvas, might result in a majestic work, calculated 
to hold its own during a later generation. 


DAILY GRAPHIC. 

Mr. Cowen’s Ode is a genuine success; indeed, I should 
be inclined to rank it above anything he has yet written 
for the concert-room. . . . Mr. Cowen’s Ode was received 
with great enthusiasm, and must be counted one of the 
great successes of the festival. 


DAILY MAIL. 

Mr. Cowen’s latest cantata is one of his best inspirations. 
From first to last the music is interesting, the melodies are 
bright and taking, and the composer shows his mastery of 
modern instrumental resource. 


GLOBE. 
Mr. Cowen’s work deserves nothing but unlimited praise. 
. .. Short as the Ode is, it is a little masterpiece, and 
should prove one of the most lasting successes of the week. 


THE GUARDIAN. 

Mr. Cowen has seldom been more happily inspired. The 
charming sylvan scene and the broad and flowing strains 
of the Invocation to Music are passages of very remarkable 
merit well deserving the success attained. 





Lonpon: NOVELLO AND COMPANY, LimiTEp 





AND 
NOVELLO, EWER AND CO., NEW YORK. 


PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER, 1899. 


THE SEASONS 


NEW SUITE FOR FULL ORCHESTRA 





COMPOSED BY 


EDWARD GERMAN. 


String Parts, 18s. 6d. 
Full Score and Wind Parts, MS. 








HARVEST DANCE From ABOVE 
Arranged as a Pianoforte Solo, 2s, ; Pianoforte Duet, 3s. 





DAILY TELEGRAPH. 
The music is full of the composer’s wonderful vitality 
and distinguished by his usual command of every orchestral 
resource. 





STANDARD. 

The first number is based on melodious themes, the 
second subject being particularly expressive and graceful, 
... The following movement is a Harvest Dance. _In this 
Mr. German is in his happiest humour. The chief melody 
is a splendid old ballad-like fling of dance time, to which it 
is almost impossible to keep the feet from beating time, 
and when, later in the movement, it is played slowly, it 
acquires a humorous suggestiveness that is irresistible. 





MORNING POST. 

A set of brilliant and elaborate tone pictures remarkable 
chiefly for the excellence of the orchestral treatment. The 
second number, ‘‘Summer,” is the one most likely to 
become popular. .. . Mr. German’s mastery of orchestral 
technique has often been happily exemplified, and the 
present work again exhibits his talent in the blending of 
instrumental tone colours to great advantage. 





DAILY CHRONICLE. 

The “Spring,” ‘ Autumn,” and ‘ Winter” (Christmas- 
tide) movements are replete with ingenuity, and possess 
the freshness that has rendered his Gipsy Suite and 
Shakespearean Incidental Music notable. 





DAILY GRAPHIC. 

It is delightful. The melodies are pleasing and the 
orchestration extraordinarily rich and suggestive. It is 
difficult to choose where all is good, but perhaps the 
most attractive numbers at a first hearing are the tender and 
graceful “Autumn” section and the brisk ‘ Harvest 
Dance ”’ which does duty for summer. 





OBSERVER. 

The most attractive number is the second, entitled 
‘‘ Harvest Dance,” which is based upon a subject of such 
rhythmic force and strong melodic character that it 1 
almost impossible to keep a still head while the dance 
notes fill the air; and when, in the course of development, 
the melody is played slowly, it acquires a savour of mock 
sagacity which is irresistibly humorous. 





Lonpon: NOVELLO AND COMPANY, Limitep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 
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COMPOSITIONS 


HORATIO W. PARKER. 


HORA NOVISSIMA 


THE RHYTHM OF BERNARD DE MORLAIX ON THE 
CELESTIAL COUNTRY 
Set To Music ror Sou!, CHorus, AND ORCHESTRA. 
Price Three Shillings and Sixpence. 


Vocal Parts, 1s. 6d. each ; String Parts, 13s. 6d. Wind Parts, MS. 
Full Score (in the Press). 





THE 


EGEND OF ST. CHRISTOPHER 
A DRAMATIC ORATORIO 


For Sou, CHorus, AND ORCHESTRA, 
(Op. 43.) 
THE VERSE BY 
ISABELLA PARKER. 
Price Five Shillings. 


THE KOBOLDS 


A CANTATA FOR CHORUS AND ORCHESTRA 
THE POEM BY 
ARLO BATES. 
(Op. 2.) 
Price One Shilling. 


FIVE SKETCHES ror tHE ORGAN 


(Op. 32.) 

3. Scherzo. 4. Pastoral Interlude. 
5. Nocturne. 
Price One Shilling each. 


SERVICES. 


THE MORNING AND EVENING SERVICE, TOGETHER 
WITH THE OFFICE FOR THE HOLY COMMUNION 
Set To Music 1n THE Key or E, 

Price Two Shillings and Sixpence; 

Or, in separate Numbers, from Threepence to One Shilling each, 








1, Prelude. 2. Vision. 








MAGNIFICAT AND NUNC DIMITTIS IN E FLAT. 
Price Fourpence. 


ANTHEMS. 
BEFORE THE HEAVENS WERE SPREAD ABROAD. 


Price Threepence. 
GIVE UNTO THE LORD. 
Price Fourpence. 
I WILL SET HIS DOMINION IN THE SEA. 


Price Fourpence. 





London: NovELto AND Company, Limited. 








Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 





Price 3s.; Choral Parts, 1s. each. Also, 


“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. 
COMPOSED BY 


EDWIN C. SUCH, 


Mus. Bac., Cantab, 


Price 1s. 





London: NoveLLo AND Company, Limited. 





Will be ready shortly. 





BOOK IIIa. 
(TECHNICAL PRACTICE) 


A MODERN SCHOOL 
VIOLIN 


AUGUST WILHELM] 


AND 


JAMES BROWN. 


IN TWELVE BOOKS. 





1a. Technical Practice .. 2s. od.| 1B. Studies. “a -. 28. 0d. 
Qa. ‘a ‘a .. 28. od. | 2B. a 4 “a «s Ge. 
BA. “a " oe 3B. a 

4a. 4B 

5a. 5E 

6A. 6B. 


Books 1a and 24 now ready. Books 15 and 28 now ready. 
Book 3A in the Press. Book 38 in the Press. 


London: NovELLo AND Company, Limited. 
Just Published. 


ZAMORA’S SPELL 


Cantata for Treble Voices 
By EDWARD OXENFORD and P. TOTTEN HAM LUCAS. 
Price One Shilling and Sixpence. 
London: C, ViNcENT, 9, Berners Street, W. 
Specimen, for six stamps, from the Composer, Y arlet Hall, Stafford. 
Specimen of “ Hunting Chorus” (from above), for postage stamp. 


Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 














Nymphs of the Ocean 3d.{ Underthe Trees .. eo 2d. 
The Skaters .. 7 -» 3d.| The Oyster Dredgers oe 90. 
The Lake ee -. 3d.| Evening 2d. 
*Tis Morn 3d. | *Sweet to live (38th ‘thou. : 2d. 
Sweet _— (Madrigal) « 3d. | *Welcome, young Spring!.. 2d. 
The Riv ee 3d. | *The Anglers (14th thou.).. 2d. 
Over the mountain side 3d.| The Dream of Home ee 2d. 
Soul of living music e» 3d.| Summer and Winter ee 2. 
The Stormy Petrel .. +. 3d. | *Departed Joys ad. 

The Coral Grove .. »» 3d.| There’s beauty in the deep 14d, 
Pibroch of Donuil Dhu .. 3d.| Soldier, rest! ee oo 16: 
Blow, Western Wind! .. 3d.| Woodsin Winter .. «< 3 
d.| Autumn ' eo 36 


Stars of the Night .. ae 
HUMOROUS PART- SONGS. 


Three Dovghtie Men. (64ththousand) .. ‘< - ee 3d. 
Three Children Sliding. oo Ne ee ee oe oe 3d. 


A Ryghte Merrie Geste . e ee ee ee 40. 
The Snow-white Doe .. “a ee ee ee 4d. 
*Ben Bowlegs (EDWARD OxeNrorD) . ee ee ee ee 3d. 
The Carrion Crow oe “se « ee ee oe a & 
CallJohn! .. a ee ee ee 94. 


Three Merry Fishers. (just published) “4 ee 30. 
DESCRIPTIVE CHORUSES. 


With Pianoforte or Orchestral Accompaniments. 
The Iron Horse a6 -. 4d.] The Ocean . 3d. 
Off to Sea ee ee ee 4d.|*The Ironfounders (36th thou. ) 34 
Jager Chorus .. ee -. 3d.) The Cyclists .. e d. 
he Lifeboat .. “ os & 
Orchestral Parts on application to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked *. 
London: NovELLo AnD Company, Limited. 


EW TUNES FOR OLD HYMNS.” The 
Tunes composed and harmonised by W. L. Rusuton. Price 
One Shilling net. ‘The tunes are all dignified and impressive 
examples of sacred lyrical composition. The book deserves the atten- 
tion of choirs and choirmasters in all sorts of churches.”— The Scots- 
man, September 4, 1899 
London: _—_ AND Co., 281, Regent Street. 








Enlarged and Cheaper Edition. Price 6s. 
PARE: S PSALMODY: 402 Tunes in 106 Metres, 
345 Chants and various Responses, in authentic forms, with 
Memoirs of Composers, &c., giving Biographical and Historical 
particulars nowhere else to be found. 
London: NovELLo AnD Company, Limited. 
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PRODUCED AT THE NORFOLK AND NORWICH 
MUSICAL FESTIVAL, OCTOBER 6, 1899. 


OVERTURE 
“THE SONG OF HIAWATHA” 


FOR 
FULL ORCHESTRA 


BY 


S. COLERIDGE-TAYLOR. 


(Op. 30, No. 3.) 
PIANOFORTE ARRANGEMENT BY THE COMPOSER. 


Price Two Shillings net. 
String Parts, 5s.; Wind Parts and Full Score, MS. 


THE TIMES. 

Like everything Mr. Coleridge-Taylor writes, it is full of character 

and originality, with a profusion of beautiful melodic ideas set off to 

the best advantage by treatment of a most effective kind. The success 

of the Overture and the Cantata was immediate and its reception 
spontaneously enthusiastic. 

DAILY TELEGRAPH. 

That it will stand alone on very many occasions I am sure, so fine 

is the workmanship, so rich in ideas and devices, and so melodious 

are the themes which the young composer treats with breadth and 


sincerity. 
STANDARD. 

Effective uses of rhythm and boldness of harmonic treatment give 
piquancy to the Overture, which, in its entirety, is a masterly and 
fascinating composition. 

MORNING POST. 

The new Overture is a very interesting work, full of fiery energy, 

scored with consummate art, and containing broadly melodious 


phrases. 
DAILY CHRONICLE. 

Even were it not connected with any story with which the listeners 
were more or less acquainted, this Overture would win notice on 
account of the purity of its sentiment and general refinement... . 
Throughout the composer exhibits the fancy, breadth, and command 
of modern orchestral resources observable in ali the instrumental 
compositions he has yet submitted. It is safe to prophesy that this 
Overture will henceforward be played at every important performance 


of the’Cantata. 
DAILY GRAPHIC. 

It has all the distinctive qualities of Mr. Coleridge-Taylor's music, 
his originality both of form and melody, his extraordinary instinct for 
the right use of his orchestra, and his freedom from academic con- 
ventionality. It is remarkable, too—as, indeed, is the whole cantata— 
for economy of material and for the wise restraint which the young 
composer has imposed upon himself in the matter of local colour... . 
The performance must rank as one of the triumphs of the Festival. 

OBSERVER. 

The music is full of youthful energy and desire, exuberance and 
insistence, and these attributes are intensified by the boldness of the 
harmonic scheme and the method of orchestration. It was tremen- 


dously applauded. 
SUNDAY TIMES. 
An extremely picturesque and effective Overture. 





London : NovELLo anp Company, Limited. 


ONAWAY ! AWAKE, BELOVED! 
TENOR AIR 
FROM THE CANTATA 
HIAWATHA’S WEDDING-FEAST 
COMPOSED BY 


S. COLERIDGE-TAYLOR. 





“Of exquisite beauty.”—Times. 

“ Tenor vocalists have rarely had a more beautiful and impassioned 
love-song written for them.”—Standard. 

“ Quite a remarkable setting.’”—Daily Telegraph. 

“Its now well-known song, ‘Onaway! Awake, beloved!’ beautiful as it 
is apart from its setting, is exquisite when given in its dramatic appro- 
priateness of surrounding ; it is one of the very few noble songs which 
quite recent records of musical art have to show.”’—Pall Mall Gazette. 

“ Remarkably beautiful ; melodious, sensuous, charmingly coloured 
and thoroughly vocal and grateful to the singer.’’--Yorkshire Post. 





Price Two Shillings. 
String Parts, zs.; Wind Parts (Flutes, Oboes, Clarinets, Bassoons, 
Four Horns, and Harp), 3s. 6d. 








PRODUCED AT THE NORTH STAFFORDSHIRE MUSICAL 
FESTIVAL, OCTOBER 26, 1899. 


Just Published. 
SCENES FROM 
LONGFELLOW’S “THE SONG OF HIAWATHA.” 


No. 2. 


DEATH OF MINNEHAHA 


A CANTATA 


FOR SOPRANO AND BARITONE SOLI, 
CHORUS, AND ORCHESTRA 


THE MUSIC COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 30, No. 2.) 


Price One Shilling and Sixpence. 
Tonic Sol-fa, 1s. Words only, 5s. per 100. 
Vocal Parts, 1s. each; String Parts, 7s. 6d. 

Wind Parts and Full Score, MS. 





London: NoveELLo AND Company, Limited. 


IN THE PRESS, 


EAR TRAINING 


A SHORT PRIMER 
ON THE 
ELEMENTARY TRAINING OF THE 
EAR 
THE RECOGNITION OF SOUNDS 
AND THEIR RELATIONSHIP 
BY 


FRANK J. SAWYER, 


D.Mus., Oxon. 








IN 


London: NovELLO AND Company, Limited. 


EAR TRAINING 
MELODY, HARMONY, AND RHYTHM. 
MUSICAL DICTATION 


A PRACTICAL GUIDE FOR MUSICAL STUDENTS 


FREDERIC LOUIS RITTER, 
Mus. Doc. 
IN TWO PARTS. 


PART I. (Novello’s Primers, No. 29). 1s., paper cover; 1s. 6d., paper 
boards. 


PART II. (Novello’s Primers, No. 30). 2s., paper cover; 2s. 6d., paper 
boards. 








London: NoveLLo AND Company, Limited. 
Just Published. 


UNIVERSAL SINGING LESSONS 


BY 
WILLIAM PARKINSON. 
Professor of Singing at the pa Conservatoire, Melbourne. 
ART 2. 
With special Instructions and Exercises for the blending of registers 
on the true principles of vowel sounds. 











London: NoveLto AND ComPAny Limited. | 





Price Five Shillings net. 
London: NovELLo anp Company, Limited, 
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Just Published. 


THE 


OFFERTORY SENTENCES 


SET TO MUSIC BY 


H. M. HIGGS. 


Price One Shilling. 


London: NoveLto AND Company, Limited. 





Just Published. 


WALTZ 
FROM “THE SLEEPING BEAUTY” 


COMPOSED AND ARRANGED FOR 
FULL ORCHESTRA 
BY 


FREDERIC H. COWEN. 


String Parts, Price Two Shillings. 
Wind Parts, 6s. 6d. Full Score, MS. 
Pianoforte Arrangement (in the Press). 


London: NovELLoO AND Company, Limited. 


COMPOSITIONS 








BY 
T. MEE PATTISON. 
CANTATAS. ~— Se 
The Ancient Mariner é <a a ea <.e 2e @'¢ 
0. o. (Choruses only) .. oe eo FO 
The Lay of the Last Minstrel... as «e oe 2 6 
Do. do. (Choruses only) .. oe EO 
May Day is a ee re es te ee FO o 6 
The Miracles of Christ (Sacred) .. os ‘i oe & 6 o 6 
ANTHEMS, &c. 
All Thy works praise Thee (Harvest) .. oe ow @ 3 o1 
Thou visitest the earth (Harvest) .. as «a ee @S 
I know that my Redeemer liveth (Easter) ee we @ § 
There were shepherds (Christmas) as “a a @S 
Thirteen Offertory Sentences oe oe ° o. O 4 
Six Kyries o - oe ee ee oo eo @ 8 
Te Deum laudamus (in F) .. se “s s « @ 3 
ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries_ .. eo 38. 64. 
Five Concluding Voluntaries oe ee ee ee eo 8. 6d. 


London: NovELLo AnD Company, Limited. 


IMPORTANT TO PIANISTS. 


THE AUTO-EXAMINER IN SCALES AND 
ARPEGGIOS 


J. MARSHALL BUCKLEY. 


Anentirely new work, which has received the highest encomiums 
from all musicians who have seen it, such as Dr. J. C. Bridge, M.A., 
Samuel Aitken, Hon. Sec. Associated Boards, and many others. 

This work is laid out according to the requirements of the Ass. 
Boards, R.A.M. and R.C.M.—Auto-Examiner A.; the Incorporated 
Society of Musicians and Trinity College—Auto-Examiner B., in 
such a manner that students may practise as they will be examined, 
and may, in a regular daily quota, cover the whole of their Scale and 
Arpeggio work each week, or fortnight, as may be convenient. 

There is no possibility of any item being overlooked or neglected, a 
thing hitherto unattainable. 

This work is not only available for examination candidates, but 
should be in the possession of every pianist who wishes to keep 
abreast of his work. 

“Students cannot be too careful to avoid a stereotyped style of 
Practising scales and arpeggios. Your manual guards very effectively 
against this, and I am sure it willbe a very great help both to teachers 


and pupils. 
“JosepH C. Bripce, M.A., Mus. Doc.” 
“Your excellent work, most valuable to any student.” 
SAMUEL AITKEN, Hon. Sec. Ass. Boards. (Unofficial).” 
Large orders are now onhand. Ask your Musicseller for it, or direct 
from the publisher, THOMAS MILLS, Imperial Chambers, 62, Dale 
Street, Liverpool. 
AUTO-EXAMINER A., ASSOCIATED BOARDS. 1s. 
AUTO-EXAMINER B., LS.M, & TRIN. COLL. 1s, 





VARIATIONS 


ON AN ORIGINAL THEME 


FOR 


ORCHESTRA 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 36.) 


String Parts, Ten Shillings. Full Score and Wind Parts (in the Press). 
Arranged for Pianoforte Solo by the Composer. 
Price Three Shillings and Sixpence. 


THE TIMES. 
It is exceedingly clever, often charming, and always original, and 
excellently worked out. The composer was warmly applauded at its 
close, 


DAILY TELEGRAPH. 

Well wrought and ingenious are all these variations, exhibiting in a 
very high degree Mr. Elgar's fertility of resource and the ample 
freedom of his method. As those who had previous experience of 
their authcr expected, the variations are quite modern in style and 
texture. . . . will certainly add to the composer’s reputation. 


DAILY NEWS. 
The sections entitled ‘“ Nimrod” and “ Dorabella’” were much 
applauded, and also the last movement, which has now been revised, 
although the alterations do not appear to be very great. 


MORNING POST. 

The variations are all remarkably clever, and some of them are 
distinctly humorous. The orchestral treatment is throughout ingeni- 
ous. Mr. Elgar was called on to the platform at the conclusion of 
his interesting work, and loudly applauded. ... The matter since 
added at the conclusion of the last variation was heard to-night for 
the first time, and was a great improvement, imparting increased 
brilliancy and importance to the work. 


DAILY CHRONICLE. 

Mr. Edward Elgar conducted his admirably written “ Variations on 
an Original Theme,” produced at a Richter concert in London in the 
summer. The work was then warmly approved, and its merits are 
increasingly conspicuous on a second hearing. The variations that 
were special favourites this evening were the ninth and tenth. Upon 
the brilliant Finale, with its bold march, Mr. Elgar was also highly 
complimented. 


DAILY GRAPHIC. 

Mr. Elgar’s new work scored a genuine success. It exhibits most 
happily his great inventive power and his striking ability in handiing 
his orchestra. He has here produced a series of miniatures, drawn 
and coloured with the utmost cleverness and originality. Some are 
tender, some are graceful, and some are humorous, but all reveal the 
touch of a master. ... The variations are brimful of character and 
humour. Since the first performance the composer has rewritten 
the coda, and given it greater importance, much to the advantage of 
the work asa whole. The performance was a fine one, and confirmed 
one in the belief that this is not only Mr. Elgar's masterpiece, but 
one of the most brilliant orchestral compositions that have been 
produced in the British school, or in any school for that matter, for 
many years past. 


ECHO. 
They are of commanding merit, of comprehensive charm, and well 
deserve to take a permanent position in our repertory of orchestral 
music. 


GLOBE. 
The variations are always interesting, well-contrasted, and scored 
with a real sense of tone-colour, and some of them are quite beautiful 
by themselves, apart from all considerations of form and structure. 


GUARDIAN. 

Mr. Elgar may therefore be very warmly congratulated on the 
unqualified success of his work, which was given the high compliment 
of receiving its first interpretation from Dr. Richter and his famous 
band. ... The variations are extremely well contrasted, and the 
orchestration, though masterly and effective throughout, is always 
treated by the composer as a means to an end, and not as an end in 
itself. .. . The whole work will add greatly to Mr. Elgar’s already 
high reputation, and it is to be hoped that an opportunity will soon 
be given of hearing it again... . All the favourable impressions 
produced at the first performance were amply confirmed on this 
occasion, and it would not, in our judgment, be an exaggeration to say 
that Mr. Elgar is the most eminent master of orchestral effect 
which our country has produced, with the possible exception of 
Sir Arthur Sullivan. 
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STEI N MAYER’S PRIZE MEDAL 


UPRIGHT AND OVERSTRUNG IRON 


GRAND COTTAGE PIANOS 


THE BEST IN THE WORLD. 
EVERY INSTRUMENT WARRANTED TEN YEARS. 








The following is one of the numerous Testimonials received from purchasers of these Pianos :— 
Mr. WALKER. Lowerhead Row, Leeds. 
Dear S1r,—We, the undersigned, have much pleasure in giving our testimony to the excellence of the STEINMAYER PIANOFORTE which 
you have sent for the Trinity College Practical Examinations at Leeds. 
HUMPHREY J. STARK, Mus.B., Visiting Examiner, Trinity College, London. 
JAMES J. MONK, Hon. Life Mem., T.C.L. (Liverpool). 
Town Hall, Leeds, July 7. WILLIAM SPARK, Mus.D., Sec. and Organist, Town Hall, Leeds. 





See following Extract from ‘‘ Musical Opinion and Music Trades Review,” September 1 :— 

‘‘Time was—and not so long since, either—when London monpolised all the wholesale trade of the kingdom in connection with the 
importation or manufacture of musical instruments. Now it is hardly correct to speak of it asa centre. This moralising is induced by the 
fact of so many country friends going ahead in competition with the London houses. Now we have Mr. Walker, of Bradford and Leeds, to 
the front with the Steinmayer pianos. And wonderfully good they are. He has found them so successful that he is compelled to take larger 
premises, the many orders he is receiving from all parts of the country making it an imperative necessity with him to have enlarged space for 
the purpose of storing or packing the instruments. It is always pleasant to notice enterprise and energy meeting with their due reward, and! 
recommend piano buyers, when near Bradford or Leeds, to look in upon Mr. Walker, and to inspect his stock of Steinmayer pianos which are 
wonderfully low in price." 


Steinmayers Gold Medal Pianos. 


SOLE AGENT FOR THE UNITED KINGDOM :— 
SAMUEL WALKER, BRADFORD AND LEEDS. 


All communications to Steinmayer House, Bradford. 








Just Published. | Just Publist Published. 
(No. 57. NOVELLO’S MUSIC PRIMERS AND ls ] G H T- S I N G E R S’ A ] D 
EDUCATIONAL SERIES) (DEDICATED TO SIR FREDERICK BRIDGE) 
EDITED BY BY 
Sir JouNn Starner and Sir C. Husert H. Parry. A. L, MACKECHNIE, 


In Three Parts: Part 1, The Major Mode; Part 2, The Minor Modes; 
Part 3, The (15) Major Keys. 


Three Hundred and Fifty Questions Price, Parts 1 and 2, 8d. each net; Part 3, 1s. 4d. net. 


ON THE ramen, 
Sir HuBertT Parry writes: “‘ They (the three parts of the above 
FORM AND TONALITY work) seem to be very — devised to help young students to learn the 


elementary details of scales,” 


OF 
Sir GzorGe Martin also writes (in acknowledging the receipt of a 
BEETHOVEN’S PIANOFORTE SONATAS copy of work) ‘that he highly approves of it, as a most useful and 














FORMING AN helpful book to teachers and singers alike.” 
APPENDIX 
‘1 F ~ 
ro TRANSCRIPTION S FOR THE ORGAN 
“ANALYSIS OF FORM” 
(Primer, No. 34) BOYTON: SMITH. Pa 
BY x setats Greve as . oe ae Mendelssohn 2 6 
“g 2. lwo Andantes .. ee ee oe ee A 30 
H. A. HARDING, 3. Ave Maria ae te .. Cherubini 2 6 
Mus. Doc., Oxon. re Andantino (Ballade, Op. 38) . “ AP oe Chopin 2 6 
—— 5. Nocturne (Op. 15 1) os = ee ee a 3 0 
Price Sixpence. 6. Postlude (from Pa thalig “OCR mee Mendelssohn 3 0 
__London: LEONARD AND CO., 311, Oxford Street, W. 
London : NovELio AND Company, Limited, THE 





MORNING & EVENING SERVICE VERSICLES & RESPONSES 


(With harmonised Confession) 








IN THE KEY OF F FOR MEN’S VOICES (a.1.B.B.) 
— AS USED IN 
S. COLERIDGE-TAYLOR. ST. PAUL'S CATHEDRAL 
(Op. 18.) ; 
hOumienes.. 6 ee ks sr 
UM tat ear coe ot J. STAINER. 
Jubilate Deo .. oes ai se oe ee oe o- 3d. Price Si 
Magnificat and Nunc dimittis een as rice Sixpence. 





London: NOVELLO AND Sanieoi Limited, London: NovELLo AND Company, Limited. 
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TWELFTH THOUSAND. 





ESPECIALLY SUITABLE FOR THE SEASON OF ADVENT. 





THE TEN 


A SACRED 


VIRGINS 


CANTATA 


FOR FOUR SOLO VOICES AND CHORUS 





Leeds, ial 
a ALFRED R. GAUL 

. . 
ndon. 

(Op. 42.) 
COMPOSER OF “THE HOLY CITY,” “ RUTH,” “PASSION SERVICE,” “JOAN OF. ARC,” &c. 

wi as a a 
“or the “PHILHARMONIC AND St. Paut’s CHoraL Unron.—Two of Mr. | devoted to Gaul’s new Cantata ‘The Ten Virgins.’ The Opinions 
ed by the Alfred R. Gaul’s Cantatas, ‘Joan of Arc’ and ‘ The Holy City,’| expressed on the occasion of its production at South Shields we 
Leeds, to have been previously performed in Leamington. The verdict on | still maintain, further acquaintance only serving to confirm them. 
ke larger ‘The Ten Virgins’ must be that it quite fulfils the rich promise | The Cantata is replete with charming music of that school which 
; of these former musical essays. There are the same excellent | every one can appreciate, and which found so distinguished a master in 
space for orchestral writing, the same melodious solo numbers, the same Mendelssohn. If composers would have their works popular with choral 
rd, and] massive choral effects; and in some respects there is a noticeable | societies, it is only reasonable to expect that they will bestow a fair 
yhich are advance on the previous works—a still greater unity of design, the | share of their attention upon the choruses. The old masters knew 


\I4 


ID 


finer touch of the true artist-musician. The libretto of ‘The Ten 
Virgins’ has been compiled with admirable taste from the Scripture 
narrative of the oaabbe, and from other portions of the sacred 
writings. To these there are some happily selected additions, of 
which the most noticeable are Miss Winkworth’s translation of the 
German chorale ‘ Sleepers, Awake,’ and Lord Tennyson’s ‘ Too Late, 
one of the pearls of song that stud the jewelled verses of ‘ The Idylls 
of the King.’ The composer has made use of the chorale in the 
happiest manner imaginable, while the chorus from Lord Tennyson 
has received a musical setting which it is the highest compliment to 
say is in every way worthy of the poetry. There is a pleasant absence 
of musical pyrotechnics and tricky effects in ‘ The Ten Virgins,’ and a 
welcome return to the first musical principles which gave us the great | 
compositions which are always likely to stand unrivalled before the | 
world, The choral writing in ‘The Ten Virgins’ is alone something | 
to be thankful for, and as we have intimated, it is only one of the 
many musical virtues of the Cantata... . The soprano air ‘ Sun of my | 
soul,’ one of the gems. . .. The soprano air ‘ Wisdom crieth in the 

streets,’ a truly beautiful composition. ... The contralto air ‘God 

willeth not the death of a sinner,’ a strikingly dramatic air.... The 

tenor air ‘Thy kingdom come,’ one of the ‘purple patches ' of the work. | 
... The quartets contain nt a little very charming mu sic.”—Leam- | 
ington Chronicle. 


“ A new work from the pen of the composer of ‘ The Holy City’ and | 





this, and there is no doubt that the fact has much to do with the long- 
continue, popularity of their works ; and there is equally little doubt, 
we think that the principal cause of the failure of so many works 
produced now-a-days is the uninteresting nature of the choruses. Com- 
pare the choruses of the three most popular works ever produced— The 
Messiah,’ ‘Creation,’ and ‘ Elijah’—with a large number of modern 
works, and our meaning will be clear. If we mistake not,such thoughts 
as these passed through Mr. Gaul’s mind when he set himself to com- 
pose those works which have placed him in the front rank of English 
composers—the ‘ Holy City,’ ‘Joan of Arc,’ and ‘The Ten Virgins ’— 
and that the public endorse his views is proved by the enormous sale 
which these works have had.”—Newcastle Daily Journal, Dec. 17, 1890. 


‘* The subject is an excellent one for a Cantata .. . a stronger work 
than ‘Joan of Arc.' . . . Melodious, vocal, and of moderate difficulty, 
and, like Mr. Gaul’s earlier Cantatas, will be eagerly welcomed by 
societies in search of new works having these characteristics.”—New- 
castle Daily Leader, Dec. 16, 1890. 


“Bow AND Bromtey Institute CuHorr.—On the 22nd ult. this 
Society came forward with the first performance in London of Mr. 
Gaul’s new Cantata‘ The Ten Virgins.’ The hall was overcrowded 
by an audience that was disposed to encore every other number of the 
work. Ifthe verdict of a miscellaneous audience, that could have no 


Modes: F -igee A a : 4 possible reason for being favourably prejudiced, is of any account in 
. Joan of ial = be ey welcomed by all who love the art of | estimating the merit of a new work, a caus that will rival that of the 
music.” —Newcastle Fournal. ; | sam> composer’s ‘ Holy City’ may be predicted for ‘The Ten Virgins.’ 
“Mr. Gaul is to the fore with a new Sacred Cantata, and Choral | That Mr. Gaul should have secured this undoubted popular success 
. above Societies are pleasantly concerned thereat, for they admire the Midland | with a work far more contrapuntal than any of his former works, is a 
arn the composer because he gives them good music without putting too great | remarkable tribute to his power of welding science and beauty into one 
astrain upon executive means. The work will certainly go through | whole.”—Musical Times, Dec. 1, 1890. 

ipt of a Saxondom in the wake of its predecessors from the same pen.”—London | ‘ : a ceed 

ul and Daily Telegraph. | “Not only full of good music, but displays individuality of style 


AN 


“Must attain popularity wherever heard, and will assuredly soon be 
placed among the foremost compositions of this kind by present-day 
writers... . treated in a thoroughly artistic manner. .. . a perfect | 
wealth of melody and striking individuality of style. Infinitely 
— to any previous effort of the composer.”—Liverpool Daily 

‘ourier. 


“A very large audience assembled in the Town Hall (Newcastle-on- 


Tyne) on Monday night. ... The first part of the programme was 


Mr. Gaul’s powers of melodic invention still flow on, and his treatment 
of the voices is as noteworthy as ever for neatness of workmanship 
and knowledge of effect. . . . a distinct advance upon any of its pre- 
decessors.”—Birmingham Daily Post. 


“ That ‘The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever. Mr. Gaul has 
aimed at fine outline and telling colouring, and all that he has aimed 
at he has achieved.” —Birmingham Daily Gazette. 





The above Cantata has been specially planned to meet the requirements of Musical Societies, the 
greater portion being choral, including three numbers for Sopranos and Contraltos (The Virgins). In the 
matter of the Orchestral parts, the following plan has been adopted—i.e., when the Strings are tacet, 
instead of employing rests, anything that is written for other instruments will appear in small notes in the 
string parts, and a similar plan has been adopted with regard to the reed instruments—i.e., any Clarinet or 
Oboe Solo will be expressed in small notes in the Flute part. This arrangement, it is hoped, will make it 
possible to give a fair rendering of the work with a limited orchestra. 


CHoONRNWAA 
eoanec a 





Price, paper cover, 2s. 6d.; paper boards, 3s. ; Cloth, gilt, 4s.; Tonic Sol-fa, 1s.; Vocal parts, each ts. 
Ent. Sta. Hall.) Words only, 5s. per 100. 





The gratuitous loan of instrumental parts may be had on application to the Composer, and full liberty is given to 
perform this Cantata and to insert the words in any programme without further permission. 





NOVELLO AND COMPANY, LimitTep 


AND 


NOVELLO, EWER AND CO., NEW YORK. 


LONDON : 
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Aft. NOVELLO & CO. have much pleasure in announcing that they have made 

arrangements with the owners of the Copyright of Sir GEorcE GrRove’s well-known 
Dictionary OF Music AND Musicians, which enable them, for a limited time only, to 
supply it at a greatly reduced price. 





TEMPORARY PRICES OF THE FOUR VOLUMES! 


Previously published, only in cloth, at £4 11s. 6d. 


CLOTH BINDING... ..  ..  ..  « £2 0 0 
MALPMOROC#O.. . «= w= ww £0 © 
FULL MOEROCSO ... «§ « «ww «ws £6 * 


Should the purchaser desire to take advantage of the instalment system, he cay 
obtain the complete Book on payment of a deposit of 7s. (Cloth), 138. (Half Morocco), or 24s, 
(Full Morocco) ; and must then complete the transaction by five monthly payments of 7s, 
I0s., Or 12s. respectively. 


GROVE’S DICTIONARY OF MUSIC 


(1450-1889) 
ILLUSTRATED, FOUR VOLUMES, WITH INDEX 


BY 


EMINENT WRITERS, ENGLISH AND FOREIGN 
UNDER THE EDITORSHIP OF 


SIR GEORGE GROVE 


(Formerly Director of the Royal College of Music) 





ASSISTED IN THE SUPPLEMENT 
BY 


J. A. FULLER MAITLAND, ESQ. 





SIR GEORGE GROVE’S DICTIONARY OF MUSIC & MUSICIANS 


(1) Is now offered to the public at a price which should bring it within the reach of many who have long desired this 
valuable possession. 


(2) Is now published, for the first time, in solid serviceable leather bindings ; specially suitable for heavy books of 
reference, so constantly and quickly consulted. 


(3) Has been recognised, since its first appearance, as a Standard Book of Reference on all topics connected with the 
Art and History of Music and the Lives of Musicians. 


(4) Treats of Musical Terms, Musical Works, Musical Instruments, Musical Societies, Musical Publications, Musicians, 
Performers, and Patrons of Music. 


(5) Is the work of nearly one hundred and twenty eminent Contributors, both English and Foreign. 
(6) Fills more than three thousand pages. 
(7) Represents the zealous and unceasing labour of ten years. 


(8) Contains a copious Index by Mrs. Edmond Wodehouse, a complete List of Contributors, and a valuable Catalogue 
of Articles contributed by each Writer. 


(9) Is edited by Sir George Grove, with the assistance of ¥. A. Fuller Maitland, Esq. 


(10) Has been written for a large public; appeals alike to the Amateur and the Professional; is based on original 
Research, and is thoroughly readable throughout. 





Copies of the book may be seen at the offices of Messrs. Novello & Co., Ltd., 1, Berners Street, Oxford Street, W., 
and 80 & 81, Queen Street, E.C. An explanatory pamphlet, giving a full description of Contents, a List of Contributors, 
and a Catalogue of the Articles contributed by each writer, with specimen pages and illustrations, and an order form 
will be sent Post-free on application. 

[AN ORDER FORM WILL BE FOUND IN THIS PAPER. 


Lonpon: NOVELLO AND COMPANY, LimIrTep. 


Printed by NoveLLo AND Company, Ltd., at the Novello Works, Soho, and published at 1, Berners St. (W.), and 80 & 81, Queen St. (E.C.). 
Sold also by SimpK1In, MARSHALL, HAMILTON, KENT AND Co., Ltd., Paternoster Row (E.C.)—Wednesday, November 1, 1899. 
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WHILE ALL THINGS WERE IN QUIET 
SILENCE 


ANTHEM FOR CHRISTMAS 


COMPOSED BY 


int uit utgantttymagom HLENRY JOHN KING. 


desinant suspira (Bp. Woodford).* (MELBOURNE.) 











Lonpon: NOVELLO AND COMPANY, Limirep; anp NOVELLO, EWER AND CO., New York. 
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* From Altar Hymnal, by permission. 
Copyright, 1899, by Novello ancl Company, Limited. 
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